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w offered to the public, will not be found 


rich in the works of the masters of the last. two centuries ; (with which this 
Catalogue commences) ; although, even in this part, it is not devoid of interest. 
As we approach more early times, it becomes more perfect; the works of 
Guivo, and the Caracct, being nearly complete; and the performances of 
the various artists who immediately preceded them, sufficiently numerous. 


The Collection of Halian Prints no 


. But the real character of the Collection, and the zeal, liberality, and 

enlightened views of its late possessor, in forming it, do not truly appear, till 
we arrive at the time of the celebrated Marc’Anronio Rarimonp!, and 
his two principal scholars, AcostINo VENEZIANO, and Marco DA 
RAVENNA; of whose admired, and multifarious performances, notwithstand- 
ing their great rarity, scarce one piece of any ‘consequence is wanting: so 
that it may almost be affirmed of the present cabinet, that, in proportion to 
the rarity of an engraving, is the probability of its being here found. 


Tracing still backwards, the amateur will be gratified by a more complete 
Rogpetra, BENEDETTO 


assemblage of the works of the two CAMPAGNOLA, \ 

MonraGgNna, NICOLETTO DA MopENA, ANDREA MANTEGNA, MocETTO, 
BaLpINi, and the otber Italian Engravers who flourished antecedently to 
Marc Anronio, than he could reasonably have supposed to exist in any 


individual collection; especially if he have read the assurance of Bartsch, 
respecting such ancient pieces, that of a large proportion of those described 
by him in his * Peintre Graveur,” he never saw but one impression. 


t of the Collection will not fail to excite the most lively 
nowing the immense importance of the 
(to say nothing of its rank as an 


The remaining par 
interest in the breasts of all those who, k 


Art of Engraving to the World of Science, 


iv ADVERTISEMENT. 


elegant art), justly feel that the monuments of’ its 


“first invention are worthy 
to be held in veneration. 


Numerous splendid Works 1n NIELLO, UPON 
SILVER; and amongst them a PAx, with its magnificent frame, by the hand 
of Maso FinicuErRa himself, amply instruct the inquirer as to that peculiar 
kind of workmanship, which was so much practised in 


Italy in the early part 
of the fifteenth century, 


and which led to the discovery of Chalcography. 


But before the art of taking impressions from engraved plates of metal, 
upon paper, was found out, the Florentine Goldsmiths were accustomed, by a 
very ingenious process, to take impressions, or casts, from their performances 
in the above manner, by sulphur ; before they filled their engraved ‘plates with 
the black composition termed Niello. A highly interesting series of these 
SULPHURS, some of them probably by FINIGUERRA, will also be found in this 
extraordinary Cabinet. We have only to add, that it further contains a larger 
assemblage of the IMPRESSIONS ANCIENTLY TAKEN FROM WORKS IN 
NIELLO UPON PAPER, than, it is believed, any other collection in Europe can 


jboast; many of them not less admirable for the beauty of the figures they 
Fepresent, than curious as monuments of the Art of Chalcography, in its first 
and infant state. ) 


WwW. : ¢ Oo, 
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First Day’s Sale. 


T 
Six TEEN by different hands. 
Twelve by Guido and others — 
Six by Agostino and Annibale Caracct, 
The Satire upon the Laocoon by Tiziano, an etching by Vernet, &c. 
A study of two naked figures by Dominico Beccafumi, and the ‘‘ Madonna 
del Sacco,” after Andrea del Sarto, 1578, somewhat in the manner 


Bonasone 


SKIP P’s engravings in chiaroscuro, after the drawings of Parmigianino, 
Michaelangiolo, &c.-+-a presentation copy, with many duplicate impressions 
Various, after Parmigianino by modern artists | 
_ Ditto. by older engravers, the Sadelers, Vorsterman, &c. 
Ancient, prints in chiaroscuro, after Parmigianino and Raffaelle 
Various by £. Vico, aud other old engravers, after Parmigianino 
The twelve Apostles and St. John Baptist, after the designs of an unknown 
_ artist, something in the manner of Parmigianino 
Duplicates of six of the above, aud others by and after Parmigianino 
Three drawings by Agostino and Annibale Caracci, and Andrea Man 
A half-length female figure, etched by PETER OLIVER, after Parmigianino, 
a proof on satin, before the initials of the artist; also an impression on 
paper, and a copy, reverse ; ‘ 
Various, after Annibale Caracci, by Roullet, &c. 
The Copy, by Wierix» of the Adam and Eve of Albert Durer 
An unfinished proof, by Pontius, of the Madonna with St. George and St. 


Jerome, after Rubens 
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_//~ % Paris and Mercury, No. 40— 
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Mary Magdalen, in an oval, after Vandyck by Arnold de Jode; and the 
Madonna and Child, an oval, after the same painter, by Blootelingh, both 
proofs before the arms and inscriptions a a 

A singular Procession of Bacchanals, piece libre, upwards of five feet long, 
and ascribed to Odovardo Fialetti, PROBABLY UNIQUE 


BARTSCH.. Vol. 21. 


BENEDETTO CASTIGLIONE. 
Noah’s entry into the ‘Ark,-No. 1—Tobit burying the dead, 5—Raising of 
Lazarus, 6—Madonna and Child with Angeis, 7—Joseph ordered by the 
Angel to flee into Egypt; 10—Nativity, 11-—Flight into Egypt, 12— 
Discovery of the bodies of S. S. Peter and Paul, 14 
The Madonna and Child with three Angels, 
Sacrifice to Pan, No. 16—Term of Pan with a Satyr sitting, 17—Companion, 


three Satyrs and a Vase, 18—Diogenes, 21—Melancholy, 22—Shepherd 
on horseback, 28—Laden Ass, with flock of Sheep, 29° 


ot 5 — 


Tue Nativity. The Madonna is represented: kneeling -in the middle of 


the print, the infant lying on a bundle of straw, With its head in her bosom. 
Her body is turned towards the right, but she looks up towards the left, 
where are seen the figure of the Almighty and various angels, On the 
right are the Ox and the Ass. Joseph does not appear. 

This specimen bears some resemblance to aquatinta, 
observed, that the impression is'that of a drawing, 
plate; the Artist having produced the effect, by covering a plain piece of 
copper with printer's ink, and then designing the subject with his pencil- 
stick; with which instrument, or with the brush itself, he afterwards by 


degrees removed the ink from those parts of his design which he intended 
to be illumined,—A. 11%, Ww. 8. r 


But it is to be 
and not of an engraved 


Bartsch, p. 39 et seq., mentions five similar pieces, 


by Castiglione, in 
the collection of the Duke Albert. 


Each, of course, is UNIQUE. 


SALVADOR CASTIGLIONE, 


The Resurrection of Lazarus. The only print known by the Artist = 


GIO. BAT, GALESTRUZZI. 


LUCA GIORDANO. ° 
SANCTA ANNA, No. 6, first impression, before ** In, et Sculp.” very rare 


No. 8, not common gs 


ee + 
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CARLO MARATTA. 
Birth of the Virgin, No. 1—Virgin and Child with St. John, 9—Christ and 


of two Apostles, after Parmigiang, and in,the middle a,Cariatides. . viz. 


Ly - % | 
id the Samaritan Woman at the Well, from An. Caracci, 7, two impressions. ; 
One of them a proof before any inscription, unknown to Bartsch eee ep. anaes 
BARTOLOMMEO BISCAINO. | ie 
17 - & Nativity, No. 5—Same subject, 7—with counterproof, and the Padre Eterno . 
; . —a half-length figure in the clouds, not in Bartsch—w, 5, h. 33 — 4 Herr’ 
/-/— 2% Holy Family, No. 21—Same subject, 22—Galatea, 40 pk LAY — 83 leg 
, FRANCESCO AMATO. 3 ee 
/~ 7 ~~ 28 St. Joseph, No, 2—and St. Jerome, 8 oo — 2 ley 
ARTISTS OF THE TIME, NOT IN BARTSCH. 
; P. S. BARTOLI. 
/-/ —~ 29 Adoration of the Magi, after Raffaele— 
| | GIACOMO. BARRI. 
An historical subject— 
P, ROTARI. 
A Saint subject— 
tae Pie' sg J. B. CATENARO. | 
The portrait of Luca Giordano, éwo impressions, onea proof ee Ue ee oe 
‘BARTSCH. Vol. 20. 
MARC’ANTONIO BELLAVIA, 
“-~ ~ 80 Four of Evangelists and Doctors of the-Church, Nos, 19—22. 
GIUSEPPE RIBERA. 3 
Dead Christ, No. 1—St. Jerome, 6—Silenus with Satyrs, 13 ae fv Oe ee 
ANGELO FALCONE. 7 
“~/@ 31 Two prints, not known;to/Bartsch in this state: each icontaining the figures Cae 
icine? 


~ Ma - — 82 The Monument, No. 13—with and before the name Ang. Falco. 


4 


Nos. 1—4 and 9. 
plate 7%, h. 43 


The probability is, that this Ang. Falco. was only a publisher —these 


pieces and the following would be more properly classed with those of 
Batia d’Ang. del Moro 


The. other Cariatides not in Bartsch—w. of each 


GIULIO CARPIONE. 


. ( 
— ?~ @ 33 Christ praying in the Garden, No. 2— 


GIACINTO GIMIGNANI. 
Rape of the Sabines, in two pieces, No. 20—. 


P. DEL PO. 
The Presentation in the Temple, No. 5 


ARTISTS OF THE TIME, NOT IN’ BARTSCH. 


FRA. BONAVENTURA BISI. 
Holy Family, F. B. B. F. 1684 


haere! ; , 0% 


FRANCESCO VILLAMENA. 


Portrait of Bellarminus, 1604—St. Francis receiving the Stigmates, after 


Baroccio—Madonna and Child in glory appearing to St. Ogee after 
Ferrau Fensonius—Subject for a Thesis, after Albano — ape 


A representation of a Fray, in which Bruttobuono, a retainer of the Spanish 


Ambassador at Rome, was killed by a stone; invented and engraved by 


Villamena, 1601 ' — 


- RAFFAELLE GUIDI. 
The Burial of Christ, after Baroccio 


JACOBUS LAURENTIANUS, 
a from Polidoro, 1635 <a - 


ramen 
‘ 


REN, LOCHON & ‘TOURNIER. ' 
‘A set of Trophies, after Polidoro, 1651 


5 


BARTSCH. Vol. 19. 


OLIVIERO GATTI. - 


_§'— 40 Arms of a Cardinal, supported by Mars, Minerva, and Saturn, 1602, No. 41 


5 _ SIMONE CANTARINI. 
-— /Z- 41 Adam and Eve, No. 1—Repose in Egypt, print and counterproof, before G. 


Renus in. et fec., 3—same subject, 4—Holy Family,9 = = -— — 

de 42 Repose in Egypt, No. 5—same subject, 6—Ditto, 7 _— ae 
ue Y—- 43 Holy Family, No. 13, two impressions—Ditto, 14—Ditto, 16—and another, 
small Holy Family, not mentioned by Bartsch _ — 
@ ~ 44 Madonna and Child, No. 18—Madonna and Child in the Clouds, 19—Christ 
bearing his Cross, 20—Coronation of the Virgin, 21 — — 
4. — 45 St. Sebastian, No. 24, original and copy—The great St. Anthony, 26, 
: original and counterproof, and two copies _ —_ 

ve 46 The small St. Anthony, No. 26, original and copy—The Guardian Angel, 
28, original and copy _ _ — 

J-f~ The Quos Ego, No. 29, with a counterproof; also Mars, Venus and Cupid, 
counterproof, 32, after Paolo Veronese — ses — 

na _ 48 Fortune, No. 34, print and counterproof, before G. Renus, in. et fee.—Fron- 
tispiece, 35—Ditto, 37, rare — _ ‘ 


2 hott _- ELIZABETTA SIRANI. 
/-f~ 9 “Holy Family, No. 8— 


LORENZO LOLI. 
The Arms of Guasta Vilani, No. 26— 


GIO. BAT. MOLA. 


Cupid with two Arrows, No. 5 = ths ‘a 


. 


FLAMINIO TORRI. 


_6 50 The Virgin and Child, with St. Jerome and St. Francis, after, Lb Caracci, 
A No, 3—before the names of the Artists, but stained—also a counterproof— 
Pan and Cupid, after Agost. Caracei, 7 = oe 
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DOM. MARIA CANUTI. 


The Madonna seated with the Infant Christ in the Clouds, holding a Rosary, 
No. 1. 
- GIROL, SCARSELLA, 


Fortune, after Guido, No. 6—wants the margin 


GIO. M. VIANI. 
The Madonna and Child, and St. Francis, after Z,, Caracci, No.2. 


GIO. ANT. LORENZINI. 
Holy Family, after L. da Vinci, 


No. 2—two impressions, one before the 
engraver’s name — 


ee — Cctmel 


ARTISTS OF THE PERIOD NOT IN BARTSCH. 


BERNARDO CURTT. . 
Bacchus with Attendants, 1644, after Girol. Mazzuola. 


FRAN. CURTI. 


A title, after Guercino —Small Repose in Egypt, Etching, marked P, F., 
and a bold Etching of two Infants Sleeping, by an unknown hand 


BARTSCH. Vol. 18, 


BART. PASSAROTTI. 
The Visitation of Mary to Elizabeth, after 

and Child, 6 _ — = per 
Christ standing, No. 6—St. Paul, 11 


Religion, or rather Faith, No. 12—a.Sacrifice, after ‘Polidoro, 15 


£. Salviati, No. 2—The Madonna 


— 


_ DOMENICO TIBALDI. 

The Repose in Egypt, No. 1—certainl 
mark _— _ 

The Trinity, after H. Samacchini, 1570; No. 2 — 


Peace, PACE, No. 6-—/first impression, not distinguished by Bartsch ree 
The’ same print, N 


0. 6—second impression, with the ‘mark covered with 
hatchings. - — EH 


The portrait of Pope Gregory XIII. after Passarotti, 1572, No. ' 


y an early impression—tho’ with the 


— pa ead 


aie tee 2 Need 


g Mae 


7 


/- 9~ 62 The Fountain of Bologna, 1570, No. 8—The Palace of Galassi Alghisi, 1566, 
2 9—the centre piece only = = — mn tre 

_@ - 63 A Devotional Piece, not mentioned by Bartsch—without the mark or name 
of Tibaldi, but most probably by his hand. On the right Christ is seen 

bearing his cross, on which is inscribed “ Qui vult venire, de.”—under his 

feet many other crosses bearing inscriptions. On the left a crowd of 

pious women in attitudes of devotion—at bottom a long inscription: “ Te 

deus nobis,” &c.—and at top, “ FRAGILITAS HUMANI GENERIS,” &c. 

‘ TRIUMPHUM CRUCIS,” &e.—at the left corner at bottom is the date 

1570—w. 20%, h. 154 — a _ — 


CAMILLO PROCACCINI. foes 


- JZ ~ 64 Repose in Egypt, No. 1—/irst impression, same subject, 1593, 2—Ditto, 3 
_ff- 65 The Transfiguration, No. 4—/irst impression — -= 


San GIULIO CESARE PROCACCINI. 
“SG - 66 Not mentioned by Bartsch.—The Madonna seated, and turned towards the 
right, her head inclining downards ;— the Child, whom she embraces with 
both arms, resting its head upon her shoulder—in the back ground on the 
left is seen the head of an Angel, and on theright that of Joseph—at bottom 
on the left is indistinctly written in characters reverse, “ Giulecesar Procac” 
in two lines, and beneath is faintly expressed in letters in the right direc- 
tion “ Proc.—h. 5, w. 3§. This Etching is executed in an open unfinished 
manner, but with delicacy and freedom. ars — 


LODOVICO CARACCI. 


oo Aa 67 His portrait by Canuti, Madonna and Child, 1592, No. 1—with copy reverse 
Va? ~ 8 The Madonna and Child, with Angels, No. 2 -- — 
~ 89 The Madonna and Child, and St. John, 1604, No. 3—original and counter- 

proof, and two copies = — a — — 
/-~g~ 70 The last mentioned print, proof = — i, — 
f~ 71 The same print, and the Holy Family, No. 4 — _ 


AGOSTINI CARACCI. 

Sf 12 Jonas, No. 6,—Adoration of the Magi, after Marco del Moro, 10—before 
the painter’s name—Christ praying in the garden, no artist's name—on 
the right “ Luca Bertelli,—h. 9, w. 6}—not mentioned by Bartsch— 
Christ and the Samaritan Woman at the Well, 27, with at bottom a MS. 
memorandum of Mariette  — — mee. 
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' The Temptation of St. Anthony, after Tintoretto, with the address of 


‘Mercury and ,the Graces, No. 117—and_ its companion, Mars and Minerva, 


8 


The Ecce Homo, after Corregio, No. 20—the Crucifixion, after P. Vero- 
nese, 21 


(lira ee 


The large Crucifixion, after Tintoretto, in three sheets, 1589, ene 23—with 
the copy by Sadeler rsd 
The Madonna and\Child, from Baroceio, 1582, No. 32—The same Subject 
from Ligozzio, 34—The Virgin praying, 85—The Madonna and, Child, 
1595, 39—small Holy Family, 42—and large Ditto, 1597, 43 _ 


Christ, the Madonna, St. John the Baptist, and the feanossles, fifteen figures, 
on 5 plates, Nos, 48—62, rare in this state 
The same as commonly found, each plate cut into three 


° 


, Bertelli, No. 63 
The same. 


The address of Bertelli taken out. “‘:Giocomo Franco Forma.” 
St. Francis, after F. Vanni, 1595, No. 67, with copy—St. Francis de Paul, 


69-—St. Francis receiving the Stigmates, 65, two impressions—St. Jerome, 
72—and St. Jerome, 73 


toe ee — 


St. Jerome, No. '75—Ditto, with margin and inscription, added by Stefanoni, 

and a copy by C. Galle seis 
The same Print, No. 75—and St. Jerome, after Tintoretto, 76 
St. Jerome, after Tintorctto, No. 76 


—- 


_—— _— — 


The. Martyrdom ‘ofS. Justina, after P. Veronese, No. 78, on two sheets, joined 


St, Jerome, No, 75—Paul restoring to life Euticus, after Ant. Campi, 85—St: 
Rock with Sonnet, 86, stained 


The Madonna and Child with St. eau &c. after Coreggio, No. 95 — 
Another impression of the last mentioned Print, and the Holy Family, with 

St. Catherine and St. Anthony, after P. Veronese, No. 96 — 
Another of No, 96, and the Marriage of St. Catherine, from P. Veronese, 97 
The large Marriage of St. Catherine, after Ditto, No. 98 — 


The Pieta, No. 100, two impressions, and the Dead Christ, after P. Veranese, 
1582, No. 102 wed 


The last mentioned print, No. 102, and the Madonna with two men kneeling, 
105, after P. Veronese os 


Eneas and Anchises, after Baroccio, 1596, No. 110 


— — eel 


cae em —— 


&c., 118, after Tintoretio lis 


The same two pieces, and the two ecnaing iasaliniens Nos. 121,122, both 
Jjirst impressions as 


The two Scenes, Nos, 12), 122; first and acid’ impressions — 


Sea —_ © 


eee 


— 


9 


/-~ ~- 96 he Satyr and the Nymph, No. 112—Venus and Cupid, 115—Pan conquered 
by Cupid, 116— and a piece, same dimensions as the last, representing 
Pan flagellated by Cupid, in presence of a Sleeping Nymph, marked L. C. 


in 1614 — ate are pa w4 i” See 
/- 4- 9% The Venus and Cupid, No. 115, ‘ Sine Cerere,” &c. —- — 1 Fad 


ee oe L'Amour reciproque, No. 119— Les fruits de 0 Amour,” 120—and two 
; similar subjects of the same size, intended to accompany them, and sup- 


posed to be engraved by one of the Sadelers — — AM ee m 
7-/2-6 99 “Les petites pieces lascives,” No. 123—135, the set of thirteen pieces, a 
complete, rare ata gt ps aes me 1B ee eet 
~ g ~ 100 Duplicates of two of the above, two copies, and a duplicate of one of the ~ a 
Theatrical Scenes = =o e Bi2 sil : 
7~ 9 ~ 101 The Old Man and the Courtezan, No. 114, original and copy, rare -————--- eo 
—492 The Satyr with plummet, No. 136, extra rare —Bit (por —_— & 
-4- f 103 The portrait of Ulysses Aldrovandus, No. 137, two impressions—and the eae 
= anonymous portrait, 156, rare — — 3 Lather 
/~/@ -~ 104 The portrait of Titian, 1887, No. 154 — im Lhe 
S -/G —~105 The same portrait, No. 154, first impression, rare — am cite 
3 —~— 106 LEffgies vera D. Philippi Austriaci, §¢. half length, with border containing 


sixteen small emblematical representations, Marcelli Clodii formis, 
Rome. 1588 —notin Bartsch’s Catalogue of Agostino, and very doubtful 
| if by him—-h. 203,0.15 0 | sil i eee 
f6 .107 The portrait of Pope Gregory XIV. and that of Catharine Sforza, not 
described by Bartsch—a small Coat of Arms, and the Ox’s Skull, 
No, 257 = ie * ae 4A 
/@~108 Armorial bearings, No. 159, first and second. impressions—160, Jfirst im- 
pression—161, first impression, and another, not mentioned by Bartsch 5 Coane... 


~ fft —109 Armorial bearings, No. 162, 163—second impressions, 164, 165, rare— 


166, 167 ot a — 6 Marca 
//-~ 110 Armorial bearings, 171, rare—177, print and counterproof, rare—179, two 
impressions and a copy —180, imperfect — _ 1244 
 Y@ V1 ‘Nine Pieces from Tasso, No, 183—191 ints ome eS i iy 
JG N32 The Bear, No. 258—The Dog, 259, two impressions—and the Fan, 260, 
with and before the name of Agostino _ — 6 Lnflie~ 


/-7—-133 A Duplicate of the Fan, No. 260—Frontispiece, Vita di Cosimo dé Medici, 
; 262—Cartouche au trophée d’armes, 265, rare—The Device ‘ Nostrum 
est,’ 271—and the ornament for a Key-hole, 273, 274, both plates 6 Avec: 
/~ J ~114 The drawing book (appendix) title, and 18 plates, incomplete | — 19 Xn ' 
; : C=. 
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‘His portrait, by Vermeulen—and ‘Susannah and the Elders, No. jly, pret ee 


The Adoration of the Shepherds, No. 2, with and before the address of Van 


= The Madonna and Child, oval, No. 6—The } 


16 


Piesecupos test. - ANNIBALE CARACCI. 


The. last mentioned print, — 1, with Soiewtiten és re ae 


Aelst—and Christ crowned with thorns, 3 — _ 


The Dead Christ of Caprarola, No. 4, with and before t the address of Van 
Aelst, a duplicate, and a copy by Agostino 


Madonna and Child, with the 


bird, 8—and the Madonna and Elizabeth, with the Infant Christ, and 
St. John, 9 : 
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BARTSCH, | Vol. 18. 
ANNIBALE CARACCI, continued. 
Sr. Jerome reading, No. 13, two impressions—St. Jerome ina Landscape, 


14—St. Francis, 15—and Mary Magdalen, 16 — agi 
Jupiter and Antiope, No. 17 — — es 
Silenus and his attendants, engraved by Annibale on the bottom of a Cup, 

No. 18, rare . bar _ ot 


f 


pouBTrut PIECES, ACCORDING TO BARTSCH. 
'The Adoration of the Magi, No. 1, with and before the name of Caracci— 
The Madonna and Child, 4—St. Francis, 6—Mercury and Paris, by 
Galestruzzi, falsely marked as the engraving of Annibale—and a copy 


of the Cleopatra of Mare Antonio, marked A.C. *  — — 


Duplicates of Nos. 2, 4, a 14, 15, 16, 17, and Nos, ‘1 and 4 of the doubitat 


pieces _ io 
BARTOLOMMEO SCHIDONE. 


The Holy Family, the only etching by his hand arourere! ae 
GIO. LUIGI VALESIO..__ | 
Frontispiece, No. 108 ~ — 2 ae mes 


FRANCESCO BRIZIO. 


The Circumcision, No, 1—Madonna and Child, A, C. I. 1595, 8, ascribed 
also to Agostino—St, Petronius, 6, extra rare—and St. Rock, after 
Parmegianino, 9 Sa eg SN ‘ cg 
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Armorial bearings, No. 15, two impressions—Ditto, 17, before the artists’ | 
names—also, 20—and a title, 26, rare —- — 56 ; 4 


ta 


PIETRO FACCINI. 


The Mendicant with his Dog, No. 2, perhaps would be more properly given _ 
to Algardi, according to the opinion of Malvasia, rare ae 


GUIDO RENI, 


Madonna and Child, in an oval, No. 2—Ditto, in a circle, 3—Ditto, in a 


reverse direction, 4—the same subject, 5—and the Madonna and Child ‘ 
and St. John, 6, rare — ~ —_ 


The Madonna and Child and St. John, No. 7, two impressions, one worked AA 
pe 9 My ; 


upon with a pen oA Sm — | 

The Holy Family, No. 8, two impressions—the same subject, 9—ditto, 10, ag ee 
with a copy reverse wh: Be = 6 

Holy Family, No. 11, original and copy—Infant Christ and St. John, 13— / | 
St. Christopher, 14 sg a i 4a 


St. Jerome, No. 15, original and copy—and a third unfinished plate of the 
same design, with variations, not mentioned by Bartsch, but perhaps Av 
also by Guido—also the sitting female with Cupid, 16 — 4 ; 
Cupid breaking his bow,.No, 17—Three Children bearing a Salver, 18— — 
Head of an old man, 21, rare-—The Woman with a lace Cushion, after 
Parmegianino, 48, first impression—and the Woman with a Crucifix, 


after the same, 49, also before the name of Parmegianino — 59” 
The Glory of Angels, after Cungiagio, No. 45—Dead Christ, with the 

Maries, &c. after Parmegianino, 46, two impressions — — 3$ PHY 
The Holy Family, with S, Clara, after dn. Caracci, No. 50—the St. Rock, 

after Ditto, 53—and the Madonna and Child, with the Rosaries, by 


Guido—improperly placed by Bartsch, No. 6, in the School of Guido 
Three of the seven plates, No. 54—60, etched by Guido, upon the occasion 

of the funeral of Agost. Caracci, rare. _— nie ica GW7 
Duplicates of Guido’s Etchings _ sie is oe fi Dn 


PIECES ASCRIBED BY BARTSCH TO THE SCHOOL OF GUIDO. 


The Infant Christ sleeping on the Cross, No. 7, probably by Guido, with 


counter proof, and two copies—two others of Infants, not described, G4 
and an old Man's Head; also, Venus coming out of the Sea, 33 _ G= 


— 


13 


FRANCESCO ALBANO. 


/./9 ~ 142 The Death of Dido, the only piece ascribed to him—doubtful noe 


GIOVANNI LANFRANCO. | 
fs 143 The Triumph, No. 31, two of Evangelists, from his designs. 
FR. PARIA. 


The Communion of St. Jerome, after Ag. Caracct —_ — 


SISTO BADALOCCHIO. 


2./2-6 144 His Etchings after the frescoes of Coreggio in the Duomo of Parma, 
complete, No. 27—-32, and the group of the Laocoon, 33 — 


GIO. FRANCO, BARBIERE, caLteD GUERCINO. 


/_t/-6 145 St. Anthony, first impression — 


ARTISTS OMITTED IN BARTSCH. 
BERNARDINO POCETTL. 


SEA G VB Christ bearing his Cross, a composition of many figures; at bottom, on the _ 


- left, “« BERNARDINO Pocert F.,” extra rare, h. 12, w. 7 

/- fE G V7 Christ crucified between the two Thieves ; beneath the Cross is the Madonna 
- fainting, supported by two of the Maries. On the scabbard of a sword 

held by a Soldier, on the right, is inscribed, “Bernardino,” P. h. 1232 


Ww. 73 5 ee ; Sar SP SasK: sated 


MICHELANGIOLO DA CARAVAGGIO. - 


/~ @ ~ 148 Anold Man on the left addressing himself to a Female on the right; behind, 
is a Man in a bonnet and feather looking at her—the figures seen to a 
little below the shoulders. Above, on the left, CARAVAGGIO F. RoMA, 
1603. Henicker appears carelessly to have read Carraccio perhaps the 
intended subject is Peter denying Christ, rare _ one 

/~ 4 149 Two Pieces, (one unfinished,) in the manner of Tibaldi, and an upright 
Landscape, after Muziano, by GiAGoMo FRANCO — — 
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BARTSCH. Vol. 17. 
FEDERIGO BAROCCIO. 


The Madonna, No, 2, and the little St. Francis, 3 
The Annunciation, No.1 


The great St. Francis, No. 4 


HORATIO DI SANCTIS. 
Dayid, No. 1—The Nativity, 3 —_ _ 
The Holy Family, No. 5—The Crucifixion, 7—The Deposition, 8 
Same Subject, No. 9, second impression—=The two Angels, 17 — 
St. John the Baptist, No. 12—The four Saints, 15. — 


PIETRO FACCHETTI. 
Christ bearing his Cross, No. 2, rare. 


BERNARDINO PASSARI. 
The Holy Family, No. ‘70 . 


- CHERUBINO “ALBERTI. 


The Adoration of the Shepherds, after T. 
with Angels, 13 


—— 


Zuccaro, No. 10—The Nativity 


The Flight into Egypt, No. 15—The Angel with Tobit, 68 : 


The dead body of Christ, supported by Joseph of 
and Mary Magdalen, after Michelangiolo, 


No, 23—and two copies of 
the Academy Figures, painted by Ditto, 


in the Sistine Chapel, 148, 149 


The Conversion of St. Paul, No. 57—St, Catharine of Siena, 60—St.’ Mary 
Magdalen, 63 — —_ ere 
The Prophets and Sybils of Michelangiolo, No. 


72—%77, two of them copies 
The Holy Family, No. 883—* Diadema Porsene Regis,’ 


157—a Figure of Justice in the clouds, 153 


Friezes, &c. after Polidoro, Nos. 3, 5, 108, 169, 110, 111 cst 
Sabinarum Raptum, &c. after Polidoroa Frieze, in 5 pieces; Nos, 159, 160 
The Vases, after Polidoro, Nos. 161—1'70 


The portrait of Pietito Angelo di Barga, No. 116~and. that of Pope 
Urban VII, 1297 ee 


Arimathea, the Madonna, | 


" &e, after Ligozsi, 
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‘The Madonna and Child, No. 1—and St. C 


‘The Repose in Egypt, 


15 


ANTONIO TEMPESTA. 
¢ Hebraorum Victoria,’ &c. No. 234—and three others 


VENTURA SALIMBENE. 
The Madonna with Angels on the Clouds, No. 3—The Annunciation, 4 


"FRANCESCO VANNI. 
atherine of Siena, 2 ' — 


St. Francis, No. 3—St. Francis meditating, (pice faussement attribuée) and 
1so doubtful) not mentioned by 


another of St. Gregory in the clouds (@ 
Bartsch — —_ 


_— — 


RAFFAELLE SCIAMINOSSI. 
after Baroccio, No. 29—The Holy Family, 31, 
donna in the Clouds, after B. Castelli, 36—and 


wanting margin—The Ma 
ven by Angels, after Cangiagio, 91 — 


St. Mary Magdalen borne to hea 
| " OTTAVIO LEONI. - 
The portrait of Guercino, No. 18 
“VESPASIANO STRADA. 


The Virgin and Child, with Saints, No. 14—ahd the Marriage of S. Cather- 


ine, 16, with and before the address of Van Aelst — 


The Madonna, the Infant Christ and St. John, No. 15—the Dead- Christ 
supported by Angels, 4—the Madonna and Child, and St. Catherine, 17 


WORKS OF ARTISTS NOT IN BARTSCH. 


PHILIP GALLE. 


Two after Luca Penni and Giulio Romano, and another of Nymphs Bathing, 


after L. Penni, with Engraver’s mark G. K. 


CORNELIUS CORT. 
nter’s name)—the Last Supper, after Livio da Forli 


os 


The Holy Family, (no pai 
—the Deposition, and the Dispute of the Sacrament, 1575—perhaps from 
F. Zuccaro | — — _ _~ 


io Clovio—three Landscapes and Figures, from 


The Crucifixion, Seay Giul 
« Tomaso Vincidor de Bolonia inve.” 


Muziano—and the Cupola. 


\ 
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The Adoration of the Shepherds, from Tad, Zuccaro—the same from Fed. 
Zuccaro—the Annunciation, after F. Zuccaro—Moses and Aaron before 
Pharoah, from the same—and the Adoration of the Shepherds, after Marco 
di Siena — — 

The Martyrdom of St. Lawrence, after F, Zuccaro, 
Apelles, (two states of impression) from the same — — 

The Monuments of Lorenzo and Giuliano de’Medici, &c. after Michelangiolo, 
Jirst impressions —_ pes 

The Shepherds’ Offering, and the Flight into Egypt, from Polidoro—the 


Madonna ‘della Scudella,’ with counter proof, after Baroccio, and a Land- 
scape, from Muziano . — 


The Battle of the Elephants, after Raffaelle 
Prometheus—the incontinence of Calisto— 
posed to the Dragon, after Tiziano — _— -- 


The Annunciation—the Martyrdom of St. Lawrence, and Paradise, after 
Tiziano — pm 


and the Calumny of 


the Cyclops, and Angelica ex- 


ANONYMOUS. 


The taking down from the Cross, after D. di Volterra—Madonna and 
Child, with Angels, with unknown Engraver's mark—a Group in the Sistine 
Chapel, after Michelangiolo—two Statues in niches—and the Virtues, a set 
of seven small prints (manner of Suavius) improperly bearing the tablet of 
Mare’ Antonio — 


S ommemal — 


ANTONIO DA CORREGIO. 


His Portrait by Gio. Fra. Bugaiti—an Etching (very rare) of Sea Nymphs 
and Tritons, ascribed to his hand—and two copies of the same; the one 
marked A, C. in characters, reversed, the other the opposite way of the 
original, marked ‘.4. Corregio,’ &¢. — 


BARTSCH. Vol. 16. 
FRANCESCO MAZZUOLA, caLLep PARMEGIANINO, 


Judith, No. 1—original, and a delicate Etching of the same in a reverse 
direction, mentioned Vol. 15, p. 7 — g oar 
Another of the Judith, original—two of the Annunciation, No, 2—second 
impression, and a copy of the same _ 


4~/—~ 191 
“F.. 192 
4y7~ 193 


Fe. 194 
oF 196 


~ 4~ &~ 196 


/~ f@~ 197 
9-4 — 199 


2-46 . 200 
“~ SFG 21 

£y~ 202 
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The Nativity; No. 3—two impressions of the original, and two ditto of the 
copy-—one before the name — _ 


The Madonna and Child, No. 4—original, and two impressions of the copy, | 


one before the name _ 
The Burial of Christ, No. 5—first impression _ 
The same, No. 5—second impression —_— 
The Resurrection, No. 6-—original and copy _— 
Ditto, the copy by Bonasone, and an ther copy 
St. Peter and St. John healing the Cripple, No. 7—rare, second impression 
St. Thais, No. 10—sérst and second impressions — a 
Cupid Sleeping, No. Ll—very rare, and the Shepherd’s Boy standing, 12 


—original and copy _— 
The Boy sitting, and two Old Men, No. 13—original and two copies 
The Lover and his Mistress, No. 14—original and copy = — — 
Another impression of No. 14—and a copy of 15 -- 
Astrology, No. 15, original and copy, reversed—and a small etching of a 
group of four Cupids, one of them holding a festoon of fruits, much in 


the manner of Parmegianino ihe 


) PIECES MARKED F. P. 


[Supposed by Bartsch to be after Parmegianino, by another hand, an opinion 


IPS. 904 


~ Fx 205 
Pte... 206 


~ “4 ~ 207 


The Adoration of the Shepherds, No. 6 
D 


which seems doubtful.] 


Christ and. the Apostles, the set of thirteen pieces complete, and three 


copies _— ‘ 
Fortitude, No- 14—Hercules and Cerberus, 15—and the Philosopher, 19 


Virtue victorious over Vice, No. 17—The Sacrifice, 18, with copy—and 


the Woman contemplating a Sphere, 20 ds open ar 
Another of No. 17—Temperance, 22—and the Virgin walking with the 


Sieve, 23 —_ ra 
ANDREA MELDOLLA, called SCHIAVONE. | 
considered Meldolla and Schiavone as two distinct 

we think their opinion erroneous. ] 
No. 1—and the finding of 


[Zani and Bartsch have 
_- persons; 


An Angel appearing to Jacob in a dream, 


Moses, 2 ae 8 
Moses and the burning bush, No. 3 
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The samé, No. 6, after the plate was brokenand the Adoration of the 
‘Magi, 7 . wn et Saat % en —_ 
The Adotation of the Magi, No. Band the Circumcision, 13, extra rare 
Christ healing the Lepers, No. 16 —_— fe 
The Burial of Christ, No. 18, washed with green and heightened, perhaps — 
by the artist himself — | 
Christ, No. 24, two impressions —St. James, 31+—St. Andrew, 40—and — 
St. James, 41 — +e or 


The Holy Family, No. 64—and the Religion triumphant, 55, ia two states 
of impression _ oe 

The Holy Family with St. Elizabeth and St. Mary Magdalen, No. 63 

The Holy Family with Saints, No. 64, Jirst state of the plate 

The same, two impressions, second and third state of the plate 


—— 


ned 


‘The Holy Family, with an Angel bringing flowers, No. 66 nit, 
Venus and Cupid, No. 75 _ : _ oa 
Bellona, No. 46 — — mid =a 
Bellona, or, rather Minerva, No. 77 —_— a Wa? 
Minerva and the Muses, No. 79, doubtful if by Meldolla 7 
The Judgment of Paris, No. 80 — _ tae 
The young Woman writing, NO 8% oe — - 


PRINTS BY MELDOLLA, NOT DESCRIBED BY BARTSCH. 
Judith, copied, with variations, from the etc 


direétion as the original—h. 63, w. 3¢—and the Return of the Prodigal 
_ Son—h. 5§, w. 3} mea _ : rage 
Judith—Moses striking the Rock, and an Apostle, after Parmigianino 
The Holy Family with Saints—The Madonna is seated in the middle of the 
piece: her body is turned a little towards the right; but she turns her 
head towards the left, addressing herself to ‘a young female Saint on her 
knees, who appears lifting up the child as if to return it to the lap of 
_ its mother, _On the right, isa Mitred Saint, and behind, is St. Joseph 
—h. 83, w. 53. This impression is washed and heightened, perhaps by 
“the artist himself =) (Abia — -e 
A naked Man standing, and turned towards the right—his arms are lifted 


up, and he holds with both hands a rope, which hangs from a tree 0D - 


the left, of which only the trunk is seen—below, on the same side, is @_ 


goat—h. 6}, w. 3}. Cupid, a back figure, holding in the left hand his 
bow, and with the other throwing a dart towards the lefti—h. 6}, w. 34 


hing of Parmigianino, same 


ae) i 


~~ 
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~/2Z.~ 231 Apollo and Daphne. The nymph appears running up an ascent — her — 
body directed towards the left—her fingers already shoot forth leaves, 
and she looks round towards Apollo, who is following close after her. 
Below, on the left, is a river God—h. 63, w. 4§ -— a eee Lexy 
— 232 Nymphs bathing, surprised by Satyrs ; copied with considerable variations : 
from a composition by Parmigianino, of which there is an engraving in ~ : 
chiaroscuro; described Vol. XH. Section VII. No. 22—hA. 93, w. 6% 1 Mew 
—~ //~ 233 Mercury seated and turned towards the left. His caducius rests on his 
left thigh, and behind him, on the left, is a reed pipe. An oval, marked at 
bottom, on the left, F. P. being done from a sketch of Parmigianino— 
h. 6}, w. 4 —_ ae ae Sti as 1 he 


4-4 


Pieces marked, in the Second Impressions, with the Name of 
ANDREA SCHIAVONE. 
but which appear to be certainly by another hand. They are, 
probably, by Batista Pittoni. 
/~/@ — 234 GAIO (Caligula), No. 4— and GALBA, 7, both before the name of Titiano ; 


also, 21 and 23 of the set of Ornaments, before the name of Schiavone— * 
and 24, three impressions, with and without the name es | oe 2 


- SF. 235 Nos. 25 and 29, with and without the name of Schiavone 439, 
47~ sf 236 Nos. 30, 31, with and without the name—and 33, without thename — 5 Ling 


END OF THE SECOND DAY’S SALB. 
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- Third Day’s Sale. 


GIACOMO ROBUSTI, called TINTORETTO. 
LOT 
0-6 7 ne pestest of Pasquale Cicogna, Do 


ge of Venice, the only piece ascribed fe th 
to the artist _ “Res 


BATISTA FRANCO. 


pe G 238 Moses striking the Rock, No. 2, first impression—Melchisedeck and Abras 9 wed 
ham, 5—The Arc placed in the temple of Dagon, 6, second impression | 

// — %39 The Adoration of the Shepherds, No. 8—Christ disputing with the “i se 
Doctors, 9, first impression—and another, not in Bartsch phi 


/3- 240 The Nativity, not in Bartsch—The Holy Family, 27—and the same alert 
subject, 31 


omer 
-—— ee 


/~ 4 — 241 The miraculous Draught of Fishes, No. 14—The Deposition, not in Bartsch ee, 
—Joseph of Arimathea and Nicodemus burying the dead body of Christ, <P 
20—Peter and John healing the cripple, 15 —_- 8 Ante 

va ? 242 Thehistory of Trajan, Nos. 48—53, and two Circles, Allegorical, 57, 58 J 

3-6 243 A Bacchanalian Subject, No. 41—Antique Basso-relievo, 45, with first 
impression of part of it—The clemency of Scipio, 54—and two. of P a? 
Animals, 75, ‘76, on one, sheet _ ae 

/3 . 244 Christ on the Cross, with below the Madonna and St. John, not in Bartsch— ghor™ 


and the Deluge, No. 3 of Bartsch’s Appendix — 2 


PAOLO FARINATI. | 


’ 


/P, %5 The Magdalen, No, 2—Charity, 4—Venus and Cnpid, 6—and the Satyr 
inebriated, 9, first impressino : 


— 
— 
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g- 248 
hee gag 
4 ~ 250 
Ma—~ 251 

> 252 
2.5 - 258 
ese ae 
Y6~- 255 
4. d— 6B 
/~ tit ~ 267 
pp ~ Ws 
/0-6 %*9 


NOT MENTIONED, MORE OR L 


21 


ORAZIO FARINATI. 
The host of Pharaoh drowned in the Red Sea, No. 1—Christ taken from 


the Cross, 2 
The Madonna, Infant Christ and St. John, No, 3—the same subject, 4— 


and Angels bearing the Cross, 5 = 
- BASTISTA D’ANGELO, called DEL MORO. 
The Repose in Egypt, No. 8--Madonna and Child, G6—and the Madonna 


3 LE ered 


and Child with Saints, 7 = za — faa 
Holy Family, with Angels, No. 9—and the Monument of a Bishop, 13 2 ty? 
St. Rock, No. 14—and the Martyrdom of St. Justine, from Bernardo Dees 
Campi, 15 — — — 2 Lhe? 
Perseus, Mercury, and Minerva, No. 17—the Marriage of Perseus and | 
Andromeda, 18—and Venus and Cupid, with a View of the Bridge, of 
: ’ ) = e3 as / 


Verona, 27 — 
Romulus and Remus, No. 29, before mark—The Vestal Tucia, 30—Venus 


with two Cupids, after Parmigianino, with the initials F. P. and the 


mark of Batista del Moro, not mentioned by Bartsch Ae aD 
The last mentioned print, first impression, before the mark of del Moro vl oy 
MARCO D’ANGELO DEL MORO. Ss 
—. ei ah 


Catherine, No. 2, with three copies 
No, 3—and the Garden of Love, 8, altered by 


— 


The Marriage of St. 
The Sybil and Augustus, 
cutting — 


ANONYMOUS PIECES, | 3 
ESS IN THE MANNER OF THE TWO 
ABOVE ARTISTS. 


The Madonna and Child, with the Infant St. John and Elizabeth —Christ 
t—the burial of Christ, and Jupiter and Antiope 4 


praying on the Moun 
Charity, after And. del Sarto—Meleager and Atalanta, with Cupid—naked — 


standing figures—and a landscape, with a Nymph and Satyrs | 
The figure of Fame, in an oval surrounded by ornaments—Christ healing 

the Sick man at the pool of Bethesda—and an arabesque with figures 
The Madonna washing the Infant Christ, with St. Elizabeth and St. John— 

The marriage of the Virgin—Justice, sitting, in an oval surrounded by 


~ ornaments—and Christ preaching an a 


3 lay 


8 Keewwt— | 
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/ fo—~ 260 A group of four Cupids, Fr. Par. INVENTOR _ re 


ae — - 261 The Holy Family, with Saints+The Madonna supporting the dead body of - 
Christ upon her lap, surrounded by Joseph of Arimathea, Mary ,.- 

Magdalen and other disciples—a circular Landscape, bearing a pgenle® 
mark _ — 


Six landscapes, part of a ‘tel, probably from Titiano 


I~ 262 


| iE 


BATISTA FONTANA. . 


Six Landscapes with Figures, Nos. 4, 5, 8, 9, 10—and another of the nats 
not mentioned by Bartsch — 


ss Z - 264 The Wgaten: Horse iutroduced into Troy, No. 53. 3 


a ~~ — 268 


| “SEBASTIANO DY'VALENTINIS, (°°) 7 °° 
/d — 265 The Repose in Egypt, No. ee -_- epee re 


We introduce here the spollcorags pieces, iy Artists not noticed by 
Bartsch, not knowing where better to place them. ; 


_ BATISTA PITTONE VICENTINO, . 
a _ /2,- 266 Five bold etchings of Landscapes | 


. } aset 
bane Besa e9 ; a eaaal 


: STEFANO DE PERAC, 


DE 267 Mary Magdalen in a Laudscape—and a View of the Capitol, 156? aed Py bi 
. |  PERANDO BERTELLI, Ee. 1566: ns 
9 — 268° Christ Healing the Sick—and a large Female bust a SIS me 


“LUCA BERTELLI, formis. | 
7 269° The Israelites wounded by the Fiery Serpents, after Michélangiolo ° — 
— 270 The Holy Family, in a Landscape—the Shepherds’ Offering, after Titiano— 


-  @ Landscape, marked D, ae varybins by Domenico Bertelli—and, two 
é others anonyanons,, . . oe — we: 

7 Cis HANG DERTELLE. 
nie 271 _ The Se HON of St. Paul, after Pordenone 


—_ : ome (= ¢ by 
> Sv eas 


| : _ DOMENICO. *aihipin : f 
Mb 272 Teac 1. entering 1 the: ‘Temple of Anotinr sf after et Rostr—and ee per waits 
of the House of Austria siete , ? 


ri 


Po 273. 


S~ G- 274 
See. 275 
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at ‘2° MARTINO’ ROTA. | 
The Last Judgment, after Michelangiolo, No. 28. second impression, and 
the copy, by L. Gaultier) = — _ 
The Portrait of C. Clusius, No, 63—and that of J, Fichardus, No. 69. 
‘Maria of Austria, No. 80—and five other Portraits, by Rota, not mentioned 
by Bartsch ; amongst them Mary Queen of Scots o— 


MELCHIOR MEIER. ” 


"Mentioned by Bartsch in the Account, prefixed to his Catalogue of M. 


Rota, p. 256.—The Judgment of Midas, 1581 _ “ 
GIACOMO PALMA. 


“A Study, No. 16—The Madonna and Child with Saints, 21—The tutelur - 


Goddess of Rome, 24—Sampson and Dalila, 26 — — 


THE SCHOOL OF FONTAINEBLEAU. 
FRANCESCO PRIMATICCIO. 


An etching of two female figures, which, according to Bartsch, is commonly 
ascribed to his hand—it is more probably by B. Passarotti — 


. _ L. DAVENT. 

The Madonna ‘and Child, with Saints, No. 1—Christ’s Descent into Limbo, 
2, and Mary Magdalen borne to heaven by Angels, 4, but in a reverse 
direction from Davent’s print ioe soe 

Duplicate of No. 1—the Madonna in glory, 8, and Christ in glory, 9 

Alexander. taming Bucephalus, No. 12—the story of Brennus and Camillus, 

13—Basso-relievo, from the antique, 14, and the Death of Patroclus, 15 

Three of the Muses, viz. Nos. 22, 24, 25—and two Nymphs with Cupid, 28 

Europa, No. 29—Bellona, 34, and Mars, 35, on one sheet--the River 

Nymph, 37, and Diana, 39 —_ _ o 

Danae, No. 40—a Satyr mal-treated by a Nymph, 41, and) Cadmus com- 
batting. the Dragon, 42 aT ; 2 — 

Sacrifice to Priapus, No. 43—the Argonauts, 44, and the three huntings, 
(ovals) 48, 49, and 65 peoypg lit Téi es 

Hercules discovered in, bed with. Omphale, No. 50—Jupiter pressing the 
clouds to cause rain, 54, and the Forge of Vulcan, 56 i -— 

Apollo and the Muses, No. 57—Woman with two children, 58—Nymphs 


with Vases, and a Young Man drinking, 61—and Men loading Camels, 63 4 
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Jupiter and Antiope—and twelve landscapes with figures, w. 9}, h. 64, several 
them marked L. D.—not noticed by Bartsch at 


ANTONIO FANTUZZI. | 


A Sybil, No. 2—and Aurora and Tithonus, 


%—improperly described by 
Bartsch — ; 


Statue of a Female, No, 12—anothiex not mentioned—Nymphs Bathing, 14, 
and Cadmus sowing the Dragon’s teeth, 15 ~ 


““ALCYTOE cUM SororiBus,” &c. No. 16—Triumph of Silenus, 17, the 


central part of No. 21—and Achilles and Briscis, 22 . — = 
A Sacrifice, No, 27—the -fall of Phaeton, and a Nymph and Satyr—not 
mentioned “7 


— 
Serial 


The story of Seleucus, and a large print of ornaments 


— 
tee 


: DOMENICO DEL BARBIERE. 
The Feast, No. 6—and the figure of Glory, or Fame, 7_ ue 


ss HEUY. (P. 368.) 
A group of five Children with grapes, the only print by the Artist c 


1Oy. 
oat 


Apelles painting Alexander and Cam 


pasne, No. 2—and Venus with Cupids, 
drawn in the Sea by Swans, 3 ~ 


— 
cee 


ANONYMOUS PIECES OF THE SCHOOL OF FONTAINEBLEAU. 
Adam and Eve, No, 3-—Christ washing the Apostles’ fect, 22—Christ dead, 


on the lap of the Virgin, 29—and John preaching in the Wilderness, 38 — 


St. Anthony, and St. John the Evangelist _ gs 
A Roman Emperor haranguimg his troops, No. 39—Romulus and Remus 
building Rome, 40 —and Cleopatra, 41 oon mt 
The taking of Troy, No. 44—and the wooden horse, 45 
Mars and Venus, No. 52—Venus lamenting the death of Adonis, 58— 
Nymphs bathing, 60—and Mars and Venus, 61 - me oe 
The rape of Proserpine, No. 66—Hercules and Omphale, 67— Neptune 
creating the horse, 68—and the death of Adonis, 69° 
Cupids sporting with Apples, No. 70—an 
the judgment of Paris, 72 — 
‘ 


— 
ae 


d the forge of Vulcan, “7i—and 


—— 
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Psyche receiving the vase of ointment from Proserpine, No. '74—Nymphs 
with vases, and a young man drinking, 81—A city in flames, evacuated 
by-its inhabitants, 83—and the marriage of Apelles and Campasne, 84 

Merchants loading Camels, No. 92—Shipwreck, from Rosso, 94—A Battle, 
96—A Ditto, 98, imperfect—and the vice of Drunkenness, 108 — 


PIECES NOT DESCRIBED BY BARTSCH. 


The transgression of Adam and Eve—Solomon worshipping before the Ark, 
a frieze—Charity, a small upright print, and two Holy families — 

Six slight etchings, perhaps by Rosso, viz.—The Adoration of the Shep- 
herds, w. 74, h. 64—same subject, h. 9}, w. 43—and four others 

The Annunciation, after Rosso, with unknown monogram of engraver — 
Holy family, after the same—and the last judgment — — 

Christ taken down from the Cross, large upright oval, 1543—the design 
improperly ascribed to Raffaelle : _ 


Socrates and Xantippe, after L. Penni 
Silenus supported by two Satyrs, from L. Penni, original and copy 


Two, of boys playing, one of them a frieze, perhaps from Rosso—two small 
upright prints of boys, probably by L. Davent, after Primaticcio— 
and a print of Bacchus, from the antique ae e- 

Cupids sporting with apples—Neptune drawn by sea horses—a single figure, 


after Rosso, and two others 
A battle, with a Warrior fallen from his Chariot~and a singular festival, 


after Primaticcio 


- 
—— aes’ 


Eight etchings of Termini — 5 Si 
da Nymph drawn by Serpents, date 1545, with 


A chariot with Neptune an 
mark, perhaps the design for a piece of plate—and Apollo and 


Daphne, a circle, marked J. S. 1582 
Six small upright prints of Sea Monsters, curious 


ENGRAVERS NOT IN BARTSCH. 


Pp. WOERIOT. 
_brazen bull—and a Woman with two Children 


Phalaris put into the 
throwing herself into the flames 

RENATUS BOYVIN. 

s—the Madonna and Child with St. John—Christ 

tion of the Virgin, after 


Susannah and the Elder 
with the Chalice and Cross—and the Assump 
Rosso = —, hae 
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Empedocles—Cephalus and Procris, single figures—and Diana in an orna- 
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mented oval, after Rosso ce 
Clelia passing the T'yber—and two of figures in Masquerade, after Rosso 
The dance of the Dryads—Francis I. entering the temple of Jupiter— 

Amphiarus and his brother Amphinomus, save their parents upon the 


burning of Syracuse—and a ceiling representing Jupiter, surrounded 
by the other Gods, from Rosso 


Jupiter and Calisto—and four others, after Rosso — 


Venus, Cupid, and Satyr—and a Nymph, with two Cupids, and a Satyr; 
after Luca Penni — 


STEPHANUS DE LAULNE, 


Six pieces, probably after Luca Penni —_ 
A Bacchanalian Procession, “PAUL DE LA HovvE, excud. Venus 


with Nymphs and Cupids, by P. Brarp, after G, Romano—and two 
small gabe hi after Primaticcio 


— 


BARTSCH. VOl, kee 
PRINTS IN CHIARO.- SCURO, BY ITALIAN ARTISTS. 


The Adoration of the Magi, Class 11. No. 2—the same subject, 3—the 


presentation in the temple, 6—first impression—the repose in Egyp! 


after Baroccio, 11—and Christ healing the sick man at the Pool of — 
of Bethesda, 14 


— 
nat — 


Christ healing the lepers, Class IL. No. 18—firet and seoand impressions — 
_ Christ with Mary Magdalen in the house of the Pharisee, 17—The 


- Madonna’s head, Class U1. 3—small Madonna and sei 4—andtwo 7 y 


larger ditto, from Guido, 6, '7 my 
Madonna and Child, from Vanni, No. 1-viadonila: and 1 Child, with St. 
John, in an oval, after Parmegianino, 12—two impressions and a copy: 
marked F. M. F.—Same subject, after Al. Casolano, 13— Holy Family, 


after Coreg gio, 18—first i —— ~and the Marriage of. St. Catherine, 
after Ditto, 19 si ‘iti 


Madonna and Child with a Saint, eS Casolano, No, 22—Madonna yr 
Child with Saints, after Parmigianino, 24—A similar Subject, 26, 


first and second impressions—The Madonna and Child with St, Ann, after 


L, da Vinci, 28—and two Apostles, Class IV. 5 and 7, after Parmigianin? 


- 


47~ 831 
4— G? ~ 332 
A~ 4 ~ 338 
/~ Pp — 334 


74 ~ 335 


46 ~ 336 


43 ~ 337 


4--@— 2338 
4~¢S ~ 339 


/ — ~ 340 


PRINTS BY ANONYMOUS ENGRAVER 
f- 2 ~ 346 Joseph making himself known to his 


St. Peter, by the same, No. 14 _— 
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St. Andrew, by Dom. Beccafumi, Class IV. No. 18 _ — 


Another Apostle, by the same, No. 15 
St. John the Baptist No. 17—St. Peter preaching, 25 —The Martyrdom of 
two Saints, 28—St. Jerome, after Guido, 33, two impressions—and the 
four Doctors of the Church, 35, after or by Beccafumi — 
St. Cecilia, No. 37, first impression—The Sybil, after Raffaelle, Class V. 6, 
copy—The Sybil and Augustus, 7—Mutius Sczvola, VI.,7—The Death 
of Ajax, after Polidoro, 9 snr iad 
Diogenes, by Ugo da Carpi, after Parmegianino, No. 10—and Venus with 
Cupids, in an oval, by Ditto, after Raffaelle, Class VUL., 3 — 
Circe and the companions of Ulisses, three different, Nos. 6, 7, 8—Jason, 
19—Nymphs bathing, 22—Bellona, 23—and Apollo and Marsyas, half of 
No. 24 me — x < _ 
Saturn, No. 27%, forst and second impressions—and the Virtues, Class VIII, 
Nos. 1—6, and 8 : ied 
Duplicate, Class VII. No. 27—The Wheel with the Fates, VII., 18— 
X. 1,3, 10 (copy) and 13—and two impressions of No. 12, by Beccafumi 
The Judgment of Solomon, a small upright Print—A Holy Family, after 
Andrea Schiavone-—and the Infant’ Christ and St. John, by Coriolunus 


—neither of them in Bartsch nipe ar 


WOOD ENGRAVINGS, AFTER TITIANO, &e. 


— 


ome —_ 


The Deluge, on two sheets 

The passage of the Red Sea, 
1549, in a portfolio 

The triumph of Christ, in eight pieces — 


Landscape with St. Jerome and Lions—Ditto, with Cattle and figures—-St. 


Sebastian, and other Saints, by Andriani—The adoration of the Shep- 
herds, after an unknown Artist—and the Madonna and Child with St. 


George, after Coreg gto 


‘BARTSCH. Vol. 15. 


in twelve sheets, by Dominico delle greche, 


brethren, page 11, No. 6—The Nati- 
vity, p. 14, 2, second impression.—Peter and John healing the cripple, 
p. 16, 5—Virgin and Child, p. 21, 12—John the Baptist, p. 25,4 — 


5 <r 


TZ Siok 
1 PM ey 


an, 0 


& 
S— FOLLOWERS OF MARC ANTONIO. 


4 


/- 74 — 346 The Transfiguration, after 
Ditto, p. 28,7 | 


Raffaele, page 19, No. 9—and the Sybil, after — 


/@ ~ 347 The Horatii and Curiatii, page 29, No. 2—The Magnanimity of Scipio, pee 
: p. 30, 3 — vee ae anna 
/@~ 348 The Victory of Scipio, page 31, No. 4—Battle at the Port of Ostia, p. 34,7 
I -4§-& 349 Two small pieces in the manner of Bonasone, each representing Mercury 
and Pandora, page 35, Nos. 1, 2 — — —_ 
/- “7-6 350 


Venus and Cupid, after Parmegianino, page 37, No. 6, Jirst impression 


“g- -. 351 Cupid with a Griffin, after Raffaele, page 39, No. 8, and Cupid riding on 
a goat, not in Bartsch _ — . Ne 
/~ #7 — 52 Diana in her Car, oval, page 36, No. 9—and an Allegorical piece, p. 54, 11 


/9 — 353 The birth of Adonis, page 42, No. 12—Niobe, p. 42, 13—The feast of the 
Gods, p. 43, 14—The figure of Adam, from Michelangiolo, p. 50,7— 
ar and the story of the dead King shot at by his sons with arrows, p. 52,9 — ‘ 
/~/4~6 %84 The two men with Oxen drinking, page 51, No. 8, first impression age 
i 9-2-0 err, ee eee rear 8 
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nee 


LOT 


J 6 355 


&— 356 


# ~ 357 
eo - - = 368 


/6 ~ 359 
7 360 


4? ~ 361 


7- G32 


7 — 363 


/- G ~ 364 


“ 365 


Fourth Day’s Sale. 


VARIOUS OF THE PERIOD NOT MENTIONED BY BARTSCH. 

Apa M receiving the Apple from Eve, probably by a German Artist—The 
birth of Cain, and Moses after Parmegianino, an upright oval 

The birth of the Virgin, after And. del Sarto—The Meeting of Mary and 
Elizabeth, after Ditto—and the Crucifixion, (Rome Anto, Lafrerii) after 
Michelangiolo — _ 

The last Judgment, after Michela 

A group of Devils, from the last 
figure from the Crucifixion of St. 


all after the same artist —_— : 
The dream—the Archers—and Venus and Cupid, from Ditto —_ 


Part of the Frieze of Niobe, and another, after Polidoro—and an unknown 

‘ subject of ten naked figures 

A satyr blowing a horn, and a man carrying a naked woman, after And. 

Mantegna—The story of the vestal carrying water in a sieve—Apollo 

and Marsyas—and the Wolf with Romulus and Remus — 

An assemby of Philosophers—Three Cupids—‘ Micha-Ange. bonarotanus” 
&c. “ atatis, sue 23.”—and two of Termini ici 


ngiolo, no engraver's mark 
Judgment—The Sybil Lybica—a single 
Peter—and the Monument of Julius fH. 


—_— niin 


; JACOPO CARAGLIO. 
The Marriage of the Virgin, after Parmigianino, No. 4—and the Annun- 
ciation, after Tiziano, 3 — —_ | bee 
The Annunciation, after Raffaele, No- 2 
after Parmigianino, No. 4, with copy, 


The Adoration of the Shepherds, 
reverse, by Mauro Oddi—The Descent of the Holy Spirit, after Raffa- 


elle, 6—and the Martyrdom of 


es ~ — 


nino, 8 


St. Peter and St. Paul, after Parmigia- — 
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/- 3 — 366 The Holy Family, after Raffaelle, No. 5 — 36 

/2. & — %67 The Loves of the Gods, after Pierino del Vaga and Rosso, Nos. 9--23; 

the set, according to Bartsch, complete, except that No, 10 is a copy, 

reverse ;—also, a copy, reverse, of No, 18. Further, four pieces of the 

series not known to Bartsch—viz. Venus lamenting the Death of Adonis 

—Jupiter and Io in the Cloud—Jupiter and Semele, and Apollo and 

Hyacinthus. Also, another of similar dimensions, but engraved in a : 

: different manner, representing Jupiter and Antiope ein: a . 

Sioa 368 The heathen Gods and Goddesses, in niches, after Rosso, Nos. 24—43, 
_ wanting 27, 29, 30, 35, 39, 41, 42;—also, three by another engraver 

The Labours of Hercules, after Rosso, Nos. 44—49, wanting 46 ap 

9-6 370 Mercury and Psyche, after Raffaelle, No. 50—Mars and Venus with 

- Cupids, after Rosso 51—and the Dispute between the Muses and the 

ae Pierides, after the same, 53 - — — F hea 

gY~ 871 The Assembly of the Gods, after Raffaele, No, 54 -_ otha 

4~-~4.6 372. A female Figure intended to personify War, No. 655—A Woman seated 

upon a rg +k in the sea, a circle, 56—and the Spectre, after Rosso, 58 

io “Y - 873 A Battle, seid to be after Raffaelle, No. 59—/Eneas and Anchises, after 

Ditto, 60--and Diogenes, alter Parmigianino, 61 ore ce 

The last mentioned print, duplicate—Alexander and Bea pt ics Raffaele, 

No. 62—the same design engraved in a reverse direction by the Master 

of the Die—and the Rape of the Sabines, after Rosso — 

Txion embracing the Cloud, Appendix No, 1—and Mary Magdalen. embrac- 

ing the Cross, in the manner of CARAGLIO, two impressions pat: 

. oP - 376 The Madonna seated with the Child in the Jap of St. Ann, with, on the p50 

ae right, St. Sebastian, and, on the left, St. Rock. ‘Io. Jacopus VERO- 

a NENSIS, FE’ ‘Stella celi extirpavit,’ §¢.— including an arabesque — A od 

Pee es ‘ PORE REE h.. as w. Arnot in Hosteshus eMesMieolalh 2 Tedabeen ak Ce 


> 2 374. 


be Tes 


et eee 


| GIULIO BONASONE, | = 


ft Be Gad. saath the Animals—placed by rie 4 No. 1, of the ard are . 
. © pieces—but doubtless by Bonasone. Re eer Cee all oe 
“/~@- 378 ~The Creation of Eve, after ‘Michelangiolo, No. 1 CP aie OS 
?- @ 379° Noah and his Family leaving the Ark, No.4. bag Sta ate “As 5 a. 

J - 380 | Monee striking the Rock, and ordering the Israclites to colek weayeie’ in the | 
ene _ Wilderness, after.Parmigianino, No.5 By ee, aoe 

Re 2. ~" gets Judith and Holofernes, after Michelangiolo, No.9. — hee 
fof ~ B82 Six of the Life of Christ, Nos, 10—37; viz. 17, 28, 24, 31, 32, ag. 


— 
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fm 2. 383 


/~ 44 ~ 384 


4- Lf 6 387 


2.3 368 


4/-/@ . 389 


2.44 390 
43 391 
7~ 4 392 


a - 898 
<~ fg — 394 
A au... B95 


46 ~ 396 
“~ /$ —~ 397 
/- 70 ~ 398 
PF. SF — S99 
/- 18 . 400 


4 ~ 401 
A~ Lt. 6 42 
Lb ~ 403 


4-07 ~ 404 
DM tim 405 


31 

The Adoration of the Shepherds, after G. Romano, No. 88-—~and the Holy 
Family, 46 — _ -— 
The Madonna fainting, supported by the other Mattes, after Raffaelle, 
No. 50—and the Milan and Child, 52 — _ 
The Holy Family, with Mary Magdalen with the vase of ointment, after 
Parmigianino, both plates, Nos. 54, 55 _ —_ 
The Holy Family, No. 58, from the engraver’s own design, very rare—and 
the Madonna and Child with Saints, after Parmigianino, 61 —~ 
“The Madonna and Child in the Clouds, with, below, St. Jerome and St. 
John Baptist; after Parmigianino, No. 62 — oe 
The Dead Body of Christ supported by the Madonna‘and two Angels, Ser 
Michelangiolo, No. 64, and the Holy Family, after Ditto, 66 — 
The Holy Family, with Elizabeth, the infant St. John and other Figures, 
No. 68 — — - a 
The Holy Family, with the. infant St. John and an Angel, in a landscape, 
after Titiano, No. 69 _— — oni 

St, Rock, after Parmigianino, No, '70—and St. Cecilia, after Raffaello, 74 
St. Paul preaching, after Pierino del Vaga, No, 72—and Peter and John 
healing the Cripple, after Ditto, 73 — ane a 
St. Mark, after Ditto—No. 75 — a Fi 
The Birth of St. John the Baptist, after Poxtormo, No. 76 doe 
The last Judgment, after Michelangiolo, No. 80, not an early impression — 
and the Marriage of St. Catharine, after Parmegianino, 47, with the 
copy ay — —_ sas 
The elder Scipio wounded, after Polidoro, No. 81 pe fe 
Clelia passing the Tyber, after Polidoro, No. 83 onic x 


The last mentioned print, duplicate—and the Battle of Constantine, No. 84. 
The entrance of the Wooden Horse into Troy, after Primaticcio, No. 85. 
Circe, after Parmigianino, No. 86—and another of the same subject, 


treated differently, after the same, no engraver’s mark—with copy reverse, 
not in Bartsch _— _— her ee 
Silenus, No. 88—and Midas, 89 aoa ie ie 
Apollo and Marsyas, No. 91 — —_ nee 


Bacchus in his Car, No. 90—Mars and Rhea Silvia, a composition of many 
figures, classed by Bartsch with the anonymous pieces, Page 53, No. 10— 


and Nos. 93, 94, and 96, by Bonasone ae ao 
Nymphs and Satyrs bathing, No. 97—and the Story of Jason and Medea, 98 


The Chariot of the Sun, No. 99 ie oe en 
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Ceres and Cupid, I. B, 
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Alexander and Roxana, No. 100 
Cupid surprised in Elysium, No, 101 | : aii 
Mercury and the Daughters of Aglaurus, No. 102—and Neptune appeasing 
the Tempest raised by Eolus, No. 104 ae 
Venus and Cupid in a Car, drawn by Swans, No. 105 
The Triumph of Love, No. 106 
The Rape of Europa, No. 109 ~~ 
Hercules driving away the oxen of Gerion, 
Paris, 112 o —_ 
Eleven of the History of Juno, Nos. 1183—134: 
119, 121, 122, 124, 127, 131, 132 
Leda, Diana, &c. in niches, Nos. 140—143 
One of the Loves of the Gods, No, 162—Venus attired by the Graces, 167 
—and Mercury and Minerva, after Parmigianino, 168 = — ; 
Pan, with a Nympb-and a Child, hear aterminus, No.170° 
Ulysses and Calypso, with Mercury descending from the Heavens with the 
instructions of Jupiter, No. - 


finished proof, PERHAPS UNIQUE 


Cel er. 


No. 110—and the J udgment of 


wy ; 


viz. No. 114, 115, 11%, 118, 


—- — 4 


— 


Saturn, after G. Romano, No. 172 — pang ties 
Sea Nymphs and Tritons, No. 173—and an unknown subject, after G. Ro- 
mano, 174 — : ey see pints 


The Bath, No. 177 
Nine of the Anatomical Figures, Nos. 
334, 335, 339, 340, 341, rare 


329—341 ; viz. 329, 330, 881, 333, 


The Portrait of Philip If. of Spain, No. 343, rare _ ie 
Ditto of Cardinal Bembo, No. 344 pity ed a 
Ditto of Raffaelle, or rather perhaps of Mare’Antonio, No. 347 By 
Ditto of Cardinal Nicolao Ardinghello, No. 348 — he ee aa 
The temple of Neptune, J. B. F., No. 351, but doubtful if by Bonasone— 
and two friezes of grotesque figures, 353,354 msgs 


DOUBTFUL PIECES, 


. O., and Bacchus, 
Diana at the Chase, V. C. No, 


after Parmigianino 


its companion, Nos. 2, 3 
5, believed to be by Vicenzo Caccianemici, — 


— 


' 
— 


xu Lie Jd 


171—two impressions, one of them Bf Coe ia 


~ Ao ~ ‘an 

~ 4G ~ 485 
ff ~ 436 
/- Lp ~ 431 


/G . 438 


46, 439 


47 ~ 440 
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PIECES NOT IN BARTSCH. 


Hercules, attended by a Philosopher, measuring a Sphere, h. 4}, w. 33 — 
A female seated on the right, asleep, near an altar; in the air a Genius, 
who is blowing with a horn into her Ear : behind them part of a second 
female, and on the left, a Cupid with a torch, w. 94, h. 7; both these 
by Bonasone—and a circle (doubtful) containing three allegorical figures 


| The flight into Egypt, after Raffaele, most probably by Bonasone, though 


placed by Bartsch among the Anonymous pieces—and the ‘ Madonna del 
Sacco’, after Andrea del Sarto, dated 1573 —_ — 


THE MASTER OF THE DIE. 


The Annunciation, not mentioned by Bartsch 


Joseph sold by his brethren, after Raffaelle, No. 1-Christ bearing his 


Cross, 2—and the Crucifixion, 3 F 

The dead body of Christ supported by two Angels, &c. No. 4, second 
impression, with date, 1540—The Coronation of the Virgin, 10—Christ’s 
charge to Peter, 1 1—and St. Sebastian, 14, all of them from designs 
of the School of Raffaclle se tities — —_ 

Venus wounded in the foot by a thorn, after Raffaelle, No. 16, second 
impression—Hercules driving away Envy from the abode of the Muses, 
after B. Peruzzi, 17—and Ceres in her Car, 18, second impression 

The Story of Apollo and Daphne, Nos. 19—22, first impressions. They are 


perhaps from the designs of Peruzzi, but are ascribed, inthe retouched _ 


ca ' 


state of the plates, to Giulio Romano 
ollo and Venus in their Cars, Nos. 24, 25, copy—Venus and Juno in 
their Cars, 26—The Phenix, 76, copy—Children playing with a goat, 
29, copy—and the Story of Jason and Creusa, after the Antique, 28 
The Sacrifice to Priapus, No. 27, the original, and two impressions of the 
copy—Cupids sporting, after Raffaelle, 30—and Apollo and Marsias, 
after Ditto, 31, first and second impressions pa ae 
The designs for Tapestry; after Raffaelle, Nos. 32—35, one of them not a 
good impression ie 
Two friezes of Cupids, after Raffaele, Nos. 36, 37—the Marriage of Cupid 
and Psyche, after Ditto, 38—and Aneas and Achises, after Ditto, 72 


Ap 


second impression 
The victory of Scipio, over Syphax, No. '78—and the triumph of, Scipio, 


74, first impressions—with copy, reverse, of the last piece —— 


34 


The frieze of Cupids, No. 37—first impression, before the letter B. on the ~ 
die—A combat of two Gladiators, 77—the Naval Combat, 78, a bad 
impression—and the naked men fighting with wild beasts, after Giulio 

Romano, 79 - a — - ee 4 

oe pees AEE A volume, containing the history of Cupid and Psyche, after Raffaelle, ‘ 
= aes OAS Nos. 89—70, for the most part, férst impressions, but without the 

; bottom margins,. with duplicates of four of the prints; and further, the 


additional piece, 71, which appears to have been originally intended to 
form one of the series sion _ a 37 f 


NICCOLO BEATRICETTO. | 


_ The portrait of Henry II. King of France, No. 8, second impression ‘4 
f-G 444 The death of Abel, first impression, No. 8, and the Birth of the Virgin, . ae 
‘ after B. Bandinelli, 11 oo — : oe 
4~9- 445 The Annunciation, after Michelangiolo, No. 12, Jirst impression—and the 
Massacre of the Innocents, after Bandinelli, 14 — (le 
‘Christ raising the Daughter of Jairus, after Muziano, No. 15 ae ; 
Christ with the Samaritan Woman at the Well, after Michelangiolo, No. 17, 
_- copy A.—The Ascension of Christ, after Raffuelle, 21—and Christ’s — 
| descent to Limbo, after Ditto, 22, second impression = — Se 
4A O- 448 The Holy Family, No. 24—and St, Michael, after Raffaelle, 30, rare © 
/~ ~ ~ £49 The Conversion of St. Paul, after Michelangiolo, No. 33—and_ the Crops: 5, 
_ adored by various Saints, 35 —~ — area 
The fall of Phaeton, after Michelangiolo, No. 838—~Tititis devoured by the — % 
~ Vulture, after Ditto, 39, copy—and. the Bacehanalian piece, after i 
Ditto, 40 a ES AE eae ere te ea a ee 
“~-— 451 The death of Meleagar, No. 41 fet es feet ea Bae ip 
“f= Z3~ 452- A later impression of the same—The sacrifice of Iphigenia, No.43—The 
as _ conflict between Apollo and Cupid, after Bandinelli, 44 
Kean --‘velievo- of Marcus Aurelius, 88—and Roma Victrix, 89 Rede sek 
/~7~—- 453° Various of Statues, &c. from the Antique, viz. Nos. 92, 94,95,96,97 —-® 
2. 2 ~ 454 Various of ancient temples, &c. viz"Nos. 99, ‘100, 101, 102, 103,105  — | 


—The Basso-— 


—_— 


a 


~ 


: See ee Pee ViCe.s 


/~3~ 455 Judith and Holophernes, after Michelangiolo, No, 1-2 The Watansiation, 3, ts , 
Jrrst impression—and the Madonna and Child in the Clouds, after Mare 
Antoniopipd til wi Ve. Sabet 818s Zeige Om SP 


* 
- 


2- — 457 
~ 44-458 


“--—— 459. 


/- 73 — 460 
4~3~ 41 
J - ~~ 462 
44 ~ 463 


/-~ 6 ~ AG 


nite 465 


2./2. 6466 
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| “2/9. C469 


2.5. 470 
JP. A 471 
/~tt *0 


“The Battle of the Amazons, No. 14—large margin 


| 35 
The burial of Christ, after Raffaelle, No. 7—and the same subject differ- 
ently treated, after the same, 8 : ae oe 
St. George and the Dragon, after Giulio Clovio, No. 12 aoe —_ 
The conversion of St. Paul, after F. Salviati, No. 13 —_ — 


oe el 


-after Marc Antonia, 16 


The Battle of the Amazons, No. 14— Lucretia, 


and the same subject, after. Parmigianino, 17 


The three Graces, after the Antique, No. 20—Mars and Venus, 21, first 


a, 23, Venus, 24, and Leda, 25 — 


impression—Flor 
Mars and Venus, with Vulcan working at his forge, No. 27—very rare, 


with an impression of the plate in its altered state : _ 
The Muses, &c. after Rosso, No. 28—the Centaurs and the Lupithe, 30, 
and the forge of Vulcan, after Primaticeio, 31 _— — 


ld Woman about to step into the 


A Bacchanalian Procession, No. 832—the O 
oman spinning, after Parmigi- 


grave, 36—a Sacrifice, 38—the Old W 

: anino, 39, witha copy—and a 
mirror, from the same—not in Bartsch a. 
The two Pilgrims, after Vasari, No. 40—two Statues, 42, and the Woman 


with the owl, after Parmigianino, 45, original and copy—the real 


original being mistaken by Bartsch for the copy) = — eis 
The Roman Courtezan with Virgil in the basket, No. 46—/irst impression— 


and the Rhinoceros, 47 te ee 
Fanciful composition of many children, &c. after Michelangiolo, No. A8— 


and the Academy of Bandinelli, 49, second impression nies 
The set of Antique Gems, 
_~ were cut—not known to Bartsch —_ 3 
The portrait of Cosimo de Medici, No. 239—Ditto of Henry II. of 
France, 247—Ditto of Laura Terracina, 248—and one of the Emperor 


Charles V. not mentioned -- 
The portrait of Giovanni de’ Medici, No. 254 — #8 
f the Emperor Charles V. No, 255 ie 


The portrait © : : 
The Antonine Column, No. 418--copy—a Vase, 421—one of Trophys—a 


frieze of Grotesques, 463—and a Nativity, not in Bartsch, catalogue of 


E. Vico = 


uND DF THE FOURTH DAY'S SALE. 
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Young Woman looking at herself in a — 


No. 100~133 in three pieces—before the plates : 


Same 
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~ Fifth Day’s Sale. 
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PIECES BELIEVED. TO BE BY ENEA VICO. 


Bis not in n Bar tsch's Soy of his Works, 
LOT | 
9. y 473 Tur Nativity last mentioned—Dido 


at the Funeral Pile, after Parmi- 
_ Stanino—Lucretia, with sin 


gular ee ee abies Parmegianino— 
kes and the Fall of Phaeton, after Michelangiolo 
Y. € 474 The fall of the Giants, after P. del Vaga 


/-/- 475 Twenty-four, small, 1“ Emblems — 


— 5 


am 
— : — be 
: ‘ 
rs 
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GIOVANNI BATISTA meanrevas 


7 a ef -. 476 The Madonna and Child, No. 2—and the Resurrection 5 pk ae ae 
477 David and Goliah, No. 6 ata 


ee 4a 478 Mars and Venus, in a circle, No, 


7—and se a seping ona Coneb, eon 
Be 4d me a9 J upiter and Deoide, No, 9, rare 


1-06 ~ 480 _ Cupid playing on a Musical Fotrument, No. 10tbinepra,: ‘gat 
oe Hercules and Anteus, 12 _ ae Fed eel 
FRE 481, Paris and Helen, No. 14..__ sie ‘ge PT Sees 5 Pe 
4-7 482 A Warrior on horseback, No, .18—and the Standatd-bemres, 16 Soe nae 
f-~H- € 483 The river God, No. 19 — erst . Bp dit 
- PF — 484 The naval combat, No. 20 


o a 485, The Israelites tormented by Serpents, after Mikabngia., with the pois 5 ala 
of the engraver—A study of two horses’ heads, also with the mark—and = 
% a holy rue te Mare Antonio, without mark, Neither of ees ih 
; Bartsch — . 
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72. 489 
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a ~~ 40} 
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7-14 — 501 


f~ 4p — 502 


4~ / — 508 


/~ 49 — 504. 


Ree BOB 


‘ 
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GIORGIO MANTOVANO. 


The meeting of Mary and Elizabeth, after F. Salviati, No. 1 

The repose in Egypt, after Giulio Campi, No. 4 — 

The last Supper, after Lambert Lombard, No. 6 | _ . 

The Crucifix, in a glory of Angels, No. 8—and the Resurrection, 9 

The Martyrdom of St. Barbara, No. 10—and the 
after Coreggio,11 =e 7 

The Marriage of St. Catharine, after Primaticcio, No. 12—and the dead 
body of Christ, supported by the Father, 14 — _ 

The Prophets and Sybils, after Michaelangiolo, No. 17—22 

Cajus Marius, after Polidoro, No. 96—and Tarquin and Lucretia, after 
Giulo Romano, 27 _— — 

The Trojans deceived by Sinon, No. 28—and the entrance of the Gre 
into Troy, 29 oz —, ; —_— 

Neptune, No, 30, two impressions—and Thetis, 33 

Victory, No, 34—and Venus and Vulcan, with Cupids, 35 

The four upright Ceiling Pieces, after Primaticcio, Nos. 36—39 

Venus bathing, after Luca Penni, No. 40 Wee 

The Farnese Hercules, No. 41, broad margin saa 

Venus and Adonis, «fter Teodoro Ghisi, No. 42—and Diana carried by 
Orion, after Luca Penni, 43 j i 

Cupid and Psyche, after G. Romano, No. 
in an oval, 46 _ 

The Fates, after G. Romano, No. 47—and the oval ceiling pieces, after 
Primaticco, 48—51 | 

Jupiter and Antiope, after Primaticco, 
after Pierino del Vaga, 54 

The sleeping faun and the goat, after G. Romano, No.5 
Memnon, after the same, 57 _ 

Mount Parnassus, after L. Penni, No. 58—and Jupiter with other Gods, 
a cieling piece, after Primaticcio, 59 

The Judgment of ‘Paris, No. 60 

The same, first impression, with differ 


Venus, and without inscription, extra rare 
The death of Procris, after G. Romano, No. 61, before the address of 


Lafreri sei 
Angelica and Medoro, after Teodoro Ghisi, No. 62 ite Spat 


eks 


45—and the triumph of Bacchus, 


No. 52-—and: Venus and Vulcan, 


5--and the birth of 


ent background oyer the head of 


\ 


Marriage of St. Catharine, ~ 
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The Surgeon cupping a sick person, after G. Romano, No. 63—and Danae — 
in the boat, after the same, 65 _ . 
2. 4@-— 6511 The Calumny of Apelles, after Luca Penni, No. 64 
- f- @ — 512 The same—duplicate © © — 
coe gi —~° 613 The Dream, No. 67. = 
/~ /4- € 514 The procession of Captives, after G 
Yes a 6 515 The Cemetery, No, 69. — es 


Pe _. 516 The Portrait of Michelangiolo, No. '71—a small Emblematical subject, with 


the mark of the engraver, not in Bartsch—and two others, probably by — 
him, without-mark, viz. Hercules and Anteus—and Cupid Sleeping 


Po: Bie 


. Romano, No. 68 


AS 


eee IF 


Three other Pieces, much in the ‘manner of G, Mantovano, but note sae’, 
Bartsch’s Catalogue of his works—viz. Hercules reposing, after haying — 
aes - killed the Hydra—an upright sacred subject—and the Birth of St. John 
—all from Giulio Romano | — 7a ae ro ae 
J-7- 518 


A Young Man naked, carried in procession, after Primaticcio, (No 1. of the 


pieces Douteuses) sometimes ascribed to Guido Ruggieri—and Pene-_ 


RR aM lope with her Maids, after the same, 2—no mark oe 
/-~3-~ 519 Alexander with the Queen of the Amazons, after the same, marked G. F. ih 
sand the Cyclops, after Ditto, marked in the same manner 
casa) ADAMO. MANTOVANO. | pal OND 


/-¢/- € 520° Christ dead in the'lap of the Virgin, after Michelangiolo, No. 3—the Holy 
: Family with Saints; 6—but without inscriptions—and the Marriage of ! 
3 o St Catherine, Ps = pk ama ; sith 
| f~ 4 ~ 621. Hercules and Dejanira, after G. Romano, No. 10—two impressions—the jee 
Faun playing on the reed pipe, from Ditto, 11—two Cupids in acar, 
c after Ditto, 12—and the Cupids on dolphins, after Ditto, 138 
 f£-~6 522 Hercules, no mark—not described by Bartsch—Cupid with the arms of © | 
aoe . Mars, 17—Diana, 18—Apollo, 20— and Hercules with the Lion, 21 0 
4 —-— 523 Apollo and Diana in their Cars, a cieling piece, after G. Romano, 22— 
ca and Cupids sporting with Dolphins, 23 Pete auaegtes 

/- & ~ 524 A Bacchanalian, No. 24—Mars and Cu 

. cules, 26 _ 

Ja 40 ~ 525° The figures painted by Michelangiolo, in the Vault 


S . . Nos. 27—98—The set of 73 pieces, complete, including the title ; with 

‘ - the addition of the Portrait of Michelangiolo— Bartsch erroneously ap 
aie States the set to be complete in 72 pieces tae byes apbaehe 29% Fee? 

ence te hel. 5238 oN naked woman combing her hair, No. 101—The naked man, 1oz—and 

i the young man bearing the yoke, after Mantegna, 103 pero 


“ 


—— 
— 


i ame sp 


pid, 25—and the Judgment of Her- 


of the Sistine Chapel, — 


Tae: 


— 
+ 


¥ 


_— 


~ 


me say 
7~2- 528 
/-~2~ 599 
é. € - 530 
eae. 531 
F~ 2 532 
2-5 ~ 533 
4~ 2 _ .534 
a.2 — 535 
/~ F. 536 
t~ 6 —~ 537 
$-~/0 —~ 538 

44 = §39 
w--—__. 640 


The Quack Doctor, after Ditto, No. 


3D 


Men scraping a pig, No. 104—Victory, 105—Men in Boats fishing, after 
G. Romano, ,106—The lion devouring a horse, 107—and a nymph 
seated on a goat holding one of the horns of a Priapus—not in Bartsch, 


with a copy — 


The dead body of Christ supported between the knees of the Virgin, with, 


on the left, Mary Magdalen, on the right St. John, and, behind, 


Nicodemus—Michael Angelus Bonarotus inventor, no engrayer’s mark, 
not in Bartsch -- ; oe 


DIANA MANTOVANA. 


The Meeting of Mary and Elizabeth, after Vasari, No. 2, second impres- 


sion _ —_ 
The Woman taken in Adultery, after Giulio Romano, No. 4, first impression 
Christ’s Charge to Peter, after Raffaelle, No. 5—The Resurrection, after 


G. Romano, 10—The Madonna and Child, after F. Salviati, 13—and 


- the Holy Family, after Raffaelle, 16 pam 
Christ seated in the Clouds, and below, four Saints, after Dom. Ghirlan- 
dajo, 25—and the Birth of St. John, after G. Romano, 26 — 
The Martyrdom of St. Catharine, after G. Romano, No. 27 Bits 


The Ascension of Christ, .a circle, afier Raff. da Reggio, No. 11—The 
Virgin and Child in the Clouds, with, below, the Angels Michael, 
Raphael, and Gabriel, 31, no inscription—Hester and Haman, after 


Michelangiolo, 32—and the Continence of Scipio, 33 — bs 


-Horatius Coeles, after G. Rom | | 
fighting for the pody of Patroclus, after Ditto, 35, two impressions, 


ano, No. 34, and the Greeks and Trojans 


one a proof 
The Death of Regulus, 

repetition, with variations 
The Birth-of Apollo-and Diana, after Ditto, No. 39, first impression = — 
The Banquet of the Gods, after Ditto, on three pieces, joined, No. 40 
Two Women carrying Bundles, afier Ditto, No. 43—and the Equestrian 

Procession, in three pieces, after Ditto, 45 es a 1: Soames 
44—The Sacrifice, 46--A Female 
pent, and beside her a vase, marked 
§—and a Madonna and Child with 


kneeling, with, on the ground, a Ser 
- DIANA, not in Bartsch—A. 43, w.'3 
the little St. John, in the’ Clouds. ‘No artist's name ihe 


after Ditto, No. 86—and the copy, or rather 


6 A sonics 


- 


| 40 
' ; , 
A eee. Oe «7 | The Madonna seated, with the Child in her arms, on the lap of St. —_ 
No name or mark—and a Madonna standing, a half length figure, with 
the Infant Christ in her arms, evidently after G. Romano, and also 


without name or mark—neither of them in Bartsch —_— ry : a 


Monocram, H. H. E. 


7 7~ 43 *+ 542 The Adoration of the Shepherds, No. 1 
/-~ 47 ~ 543 The Vintagers, No. 5 ae ‘> ips 


4.~ G ~ 544 The Procession of Marine Monsters, No. 8, in two different states of the Se 
=i plate 2% a te hea en 


GASPARO REVERDINO. 


be XO . 545° Peter walking on the Sea, No. 6—and the Madonna and Child with Saints, s 


after Parmigianino, 9—two different states of the Platesouis:? pees! 
 £. 426 546 The Return of the Prodigal Son, No. 14 —and the last Judgment, a circle, — 
en 415 base sets 
—f- H~ € 647 Clelia and her Companions 


_— 
— —_— - 


passing the Tyber, a circle,’ No. 16—and : 
~ Quintus Curtius, a circle—not in Bartsch i i ae 


des. 5 648 Mars, Venus, and Cupid, a circle, No. 18—and Mars and Venus surprised __ Z 

i Be hark: _ by Vulcan, 19 — _— C— a 
ce oe ae Leda, No. 21 _ gta © iSoie — 1 
~~ 4-— 550 Leda, an upright piece, No.22 || ae vegies: 


A 0 951 .The Forge of Vulcan, No. 20—The Ass givin 


g instruction to the other 
Animals, a circle, 24—The Village Dance, 34—and a print, of Heads 2 
of Warriors—not in Bartsch pry ei Be: 


Faith, No. 25—Circe, after Parmigianino, an oval; 


/~ ~ 552 no engraver’s mark— ‘ea 
We Saeki ef und the Sybil and Augustus, after Ditto—neither of them in Bartsch ~~ ge 
ae J — 553 A Dance of Children, No. 38—and a Frieze 

ene Sree not in Bartsch : — rae be 
/- 1 ~ 654 David cutting off the Head of Goliah—w, | 

ae ae 2 - 555 Mary Magdalen recumbent before a Crucifix, 

Serres _ fh. 6§—and an old Man, a half len 

with, on the left, a skeleton (Death) 

the last mentioned figure the head 

_ Sins oval—h. 63, w. 5% 

Be PS. in Bartsch 


Pe Gildscn playing; am aieete F 
» h. 54—not in Bartsch Wise : 
‘ G. Reverdinus,’ f.—w. 87, et 
gth figure, holding ait hour glass, 

, on the right the Devil, and behind 
of a Female, intended to represent 
also with the artist’s name—neither of th 


oe me x i TN 


eee 


<—~¢F ~ 657 


“~ 4g 558 


“~€ .~ 559 
2-2. 560 
ae x. COL 
426. 562 
2.2 563 
/~ ox. 664 
/~ J - 665 
\4 -Z._ 566 
“—~ $~ 567 
‘~~ 508 


The dance of Bacchanals, No. 5, wants inscription -— 


41 


Two circles, Allegorical—Venus and Cupid, an upright, after Parmigia- 
nino—and another small Piece, lengthways—all without mark, and n ot 


in Bartsch an oye ERh a 


The Roman Charity, No. 2, of the doubtful pieces, copy—Mars and 


‘Saturn, 3, 5— : 
JO. M. POMADELLO. 

The Death of the Centaur Nessus, dated 1534—h. 6, w. 3Z—not in 

Bartsch _ —_— — see 


. Monoeram P, S. 
The Termini, Nos. 2, 3—The Cariatides, 4—Euridice escaping from Hell, 
an upright oval—and a Corinthian Capital. The two last not in Bartsch 


JULIUS SANNUTUS. 
Two of the story of Marsyas, after Coreggio; the third piece being 
wanting—not in Bartsch — = ome 


— 


The three Cupids with the globe, No. 4—and an allegorical representation 
. of Fortune, described by Bartsch at the end of his Catalogue of E. Vico 
Three in the manner of Sannutus, viz. St. John the Baptist filling a cup with 


water from the Rock—Christ on the Cross, after Michelangiolo—and | 


an old woman spinning, after Parmegianino 
MonocGramM B, 


* 


The liberal Sciences, Nos. 1—7, wanting No. 5— 


MoNOGRAM Dae SE . 
An ornament of arabesques and birds, No. 3 


Monocram I. H. S. 


The-holy family after Michaelangiolo, not in Bartsch—and Pan, Pomona 


and Cupid, after Bonasone, No, 4 pe 
Scipio’s clemency to his. prisoners; No. 3—and the Portrait of Pope 


. Gregory XIII., not in Bartseh sae eS 

The three Graces, after the antique _ gee 
“MARIUS KARTARUS 

The Martyrdom of St. Catherine, No. 12, fist impression—The last Judg- 

ment after Michaelangiolo, 18—and the landscape by moonlight, after 

Tiziano, 26 — te we 


The last Judgment, No. 18, first impression - on 
G , 


4 Ley? 


(4 Leodh— 


MoNnoGRAM AY FB 
—f/P — oo — on horseback, No. 2— cs c 


Monocram M.—Z, G, ae ae 
The woman with the unicorn, No. I— 


MonocRam G. A. | 
a ae not in Bartsch cust 8 Sak, ie 


: | Monogram M, ss * 
f- i 3 bo Bisa aoe hi female suet a by death, No. 1 


ee “Monocram: P, ae O.. 
“The tp ) found in » Benjamin’ s sack, No.1 


Magodndsy F, A. M.A. 157. and N. V. S. “ 
fo 571 | Three, not # in Bartsch — ? i ass is ae 


« 


SS 


ibesihee DMI oa ee ee eae 

LO-6 572. counts oe ff ee ie 
a ee 873 Two friezes ine ‘ : 2 Ree ‘3 a Tifetae . e 
moe ee. Ae Beas | a 

a : One of Children __ ali : Sipidaiait aemamaeloentt ae eee 


~ 


S. K. | =, . caer 


I $x at 574 The Battle of Sessa after ‘Raffaelle, in four pieces, engraved much — 
in the manner of ar da Ravenna, goblin Bartsch 9 st me 


ee ag eee “Artists oa the oe period, ms hom, Bartsch has 9 not 

ee aoe tee given Catalogues. im 
= " ~AMICO ASPERTINI. — = a . ae ire? 

dee 575 Adam and Eve driven nut of Paradise pi A il es cs | bests 


| DOMENICO BECCAFUMI, ‘CALLED MICARINO.. a ee 
/~ €~ 576 A study of two naked figures . 


€6= er a — sa a proof before the mame one Seenges Bo 
| S : oy Salessacters ty Ri a 
aa % ‘ss 


578 
579 
580 
581 


582 


583 
584 
. 585 


586 


587 


A Nymph-and Satyr, with a Cupid, with mark—St. Peter walking on the 


43° 
MICHEL LUCENSIS—his Mark M. L, 


Four of friezes, after Polidoro, one of them without-mark 
Four ditto, Diito sie —— 


‘The prophet Ezechiel, after Michelangiolo—and the Crucifixion of St. — 


Peter, after Ditto — 


sea—aud the presentation in the temple, both without mark 
The fall of Phaeton, after Michaclangiolo, without mark 


NICCOLO DELLA CASA. 


The portrait of Cosimo d’ Medici in ‘armour, after Baccio Bandinelli, 1544 


The portrait of Baccio Bandinelli | 
The portrait of the Emperor Charles V., copied after the print of En. Vico 


ANONYMOUS. 


The portrait of Henry II. King of Franee, 1547, executed with great 
delicacy, and possibly the work of Cellini _ sli 


/ ANT. LABBACCO. 
A section of Sangallo’s design for the Church of St, Peter— 
“ANTONIO SALAMANCA. 


_ Five female heads from the antique 


END OF THE FIFTH DAY’s SALE. 
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Sixth Day’s Sale. | 


GIO. BATTA. DI CAVALLERIS. 


r 

Dur Massacre of the Innocents, 1561—St. Paul, 1571, after Raffaelle— 
and Homer, from the description of Dante, after Michelangiolo 

The resurrection of Christ—The finding of the Cross—and the Madonna 


and Child in the clouds, surrounded by a glory of angels, after Livio 
Agresti da Forli . —_ 


Moses exhibiting the tables of the law to the Israclites—The last Suppet 
—and Christ bearing his Cross, after Raffaelle 


— 


—_— 
— 


— 
a 


The dead body of Christ, supported by the Madonna and two angels, after 


Michelangiolo.-—and the Assumption of the Virgin, after D. da Volterra, 
dated 1566 


— ane — x 


CORNELIUS BOS. 


: The battle between the Centaurs and the Lapithe, in two pieces, 1550 i 
The Leda of Michelangiolo, marked with small characters C. B.—and an 


Allegorical Subject, without mark, from Girolamo da Sermoneta 
The Leda of Michelangiolo—an unfinished proof 


— 


NICCOLO NELLI. 


Venus and Cupid recumbent, 1566—St. Mark, after Gio. Bologna, 1574— 
~ and four portraits . 


BENEDETTO STEFANI, 


The Death of outs, after Marco del Moro, and two others, Anon’.—vi2- 


The Flagellation of Christ, in the manner of B, Franco—and Tytius, 
after Michelangiolo ae 


—_— 


vice oe 


i /o ~ 
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ae 
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602 


603 


Various, published by H. Cock— 
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ANDREA MARELLI. 


The Bark of Giotto, 1567 _ -_. = 
A composition of many Figures, engraved at Rome, 1572, in commemoration 


of the visit of the Pope to Venice, ‘ J unxit cum Venetis,’ &c.—h. 203? 
WwW. 1437 : pesca : —. — 


SEBASTIANUS A REGIBUS. 


The Holy Family— 
GIROLAMO OLGIATI. 


St. Veronica, 1568 _ —_ 


NATALIS BONIFACIO. 
The Head of the Madonna, 1607—The Pope and Cardinals assembled in 
the Sistine Chapel; no engraver’s name— 


‘DOMENICUS VITUS. 


Two of single Figures, one of them dated 1580 —_—— — 


Various, in the manner of Suavius—The taking down from the Cross— 


A Sacrifice to Priapus, &e. 


A Sacrifice to Priapus—The Annuncia- 


tion, after Bronzino, &c. 
Various, Anonymous—The Head of Medusa—Naked figures bathing— 


Nymphs dancing, an oval—and the Arch of Constantine a 


1 Bane 


aa 


"BARTSCH © Vol. 14. 
s CONTAINING THE WORKS OF | 
“MARC’ANTONIO RAIMONDI. 


AGOSTINO VENEZIANO, 


AND , ctedinnntt hl ne i 
MARCO DA RAVENNA, . pee 


The Engravings by Marc’Anronio, 
are much more numerous than those by ve 
DA RAVENNA; and it has therefore been thought expedient (in order to avoid : 
useless repetition) to distinguish with the name of the Engraver, those pieces, 


only, which are supposed to have been executed by either of the two last 
mentioned artists. . . 
‘ 


. With a like view to brevity, the epithets: rare, extra rare, &c. will be 
entirely omitted in the remaining pages; as it is well known -that by far’ the 
greater portion. of ‘the Engravings of MaRrc’Anronto, and of the other EARLY 

ARTISTS OF THE ITALIAN ScHOOLS, are of very rare occurrence, We have 

only further to add, that the Prints are, for the most part, FINE IMPRESSIONS, 

and ina Goop sTaTE or PRESERVATION; and that where a print has 
"appeared to us defective, we have, in Most cases, remarked accordingly. ssueik > Seam 


‘enumerated in the following Catalogue, | 
AGosTINO VENEZIANO, or MARCO 


SCRIPTURAL AND DEVOTIONAL SUBJECTS. 

f6~ 5: G G04 THE Transgression of Adam and Eve, after Raffaelle, No. 1 Bieis = 
G. @— 605 Adam and Eve driven from Paradise, alter Michelangiolo, No. 2 we 
7 -~ — 606 Noah directed by the Almighty to 


build the Ark, after Raffaelle, No. 3 ; 
/- &-- 607 The same—copy A. ascriberi by Bartsch toMaRco pA RaveNNA  — 2 
2. 2- 608 Noab’s Sacrifice, after Raffaele, ascribed to MaRco pa RAVENN A, No. Ps 
4—also, a copy, reverse, not mentioned by Bartsch ne 
' 4 L/- € 609 The Sacrifice of Abraham, after Raffaelle, by AGostino VENEZIANO, ‘ 
; No. 5 | — — 2 — ee 
3 72 ~ 610 The same, and a duplicate of copy A—No. 3 a 8 “— 


G- 1é G61 Isaac Dlessing Jacob, after Raffaclle—No, 6, copy—and. God appearing to ss 
Tsaac, after Ditto, ascribed to MARCO DA RAvENNA, 7 aie, ht 


ae 2 oe ea Pe ee ae ee r 
\ 


- 44~ 612 
4- -€ 613 
= ¢ 614 
45-3 —~ 615 
4-l4-G 616 
4 -4~ 6i7 
-- 618 
< ¥ ~ 5619 


77. ¢~ 620 


20.~ — 621 
i 622 


G- /2- 6 623 


oe 624 


We a O25 


“S- “6 — 696 


Ga ~ 627. 


_ The Nativity, probably after F. Francia, No. 16 


AT 


The Israelites collecting Manna, after Raffaele, by AGostiNo VENEZIANO 


No. 8 _ 
Joseph and the Wife of Potiphar, after Ditto, and a copy, not mentioned 

by Bartsch—No.9 <A7 W _— 
David cutting off the head of Goliah, after Raffaelle, No. 10 
The same--No. 10, BEFORE THE MoNoGRAM OF MARC ANTONIO 
David with the head of Goliah, after Raffaelle, No. 11, and a copy, reverse, 
hinfag J” 


as — tonya 


os — 


not mentioned 


The same subject, differently composed, probably after F. Fr ancia, No. 12 | 


—and a’small print, representing Judith and Holofernes, and perhaps 
engraved by AGOSTINO VENEZIANO —not mentioned by Bartsch — 
The Queen of Sheba visiting Solomon, after Raffaclle—No. 13 
The same, No. 18--and the Death of Zimri and the Midianitish Woman— 
the designer and engraver uncertain—No. 14 — 
The Annunciation, perhaps after Raffaclle, and engraved by Marc 
ANTONIO, in his most delicate manner—no mark, On the right, the 
Virgin is seen standing near a small desk, on which is her book of 
devotion; and on the left, is the Angel, who appears to have just 
entered the door of the chamber. In the middle of the fore-ground, 
is a vase of flowers—w. 43, h. 3 -THIS PIECE IS NOT MENTIONED 


By BARTSCH a 


The Adoration of the Shepherds, after Giulio Romano, by AGosTINo 
VENEZIANO, No. 17 ee 
The Massacre of the Innocents, after Raffaelle, with the Felcetta, No. 18— 
a very early and brilliant impression, but in some parts printed double ; 
also, a copy, not mentioned by Bartsch, and an impression of the 


present state 
second time engraved by MArc’ANTONIO; but 


e think, ascribed by Bartsch to MARCO DA RAVENNA 


original plate in its 
The same design, 4 

erroneously, as We 

—No. 20 


The Massaer 
cerro, according to Bartsch, after the original by Marco ba Ra- . 


VENNA, No. 2t—also, the Baptism of Christ, supposed _after Francia, 
by Marc’ANTONIO, 22—second impression 
The Baptism of Christ, No. 22—FIRST IMPRESSION BEFORE THE GLORY 


_ROUND THE HEAD OF THE SAVIOUR 
Christ in the house of the Pharisee, after Raffaelle, or Polidoro, No, 23 


oat the Innocents, after Bandinelli—the copy by BEAaTRI- ; 


1 ~~ 


no aR 


(~~ 829 
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2 Ae 693 
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vy - 638 
SI fe ~ 639 
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The last Supper, after Raffaelle, called « La Céne aux pieds, No.26 0 =" 


The same design, engraved by MARCO DA RAVENNA, No. 27 ee 
Christ bearing his Cross, after Raffaelle, by AGostINO VENEZIANO, No. 

28—first impression, with the date 1617 = re 
The Burial of Christ, No. 30, in the artist’s delicate manner ee 


Christ taken down from the Cross, after Raffaelle, No. 32 ee 


The three Maries going to the Sepulchre, No. 33, supposed by Bartsch to 
be engraved by AGosTINo VENEZIANO, after a design of Michelan- 
giolo; also, a modern copy of the same _ aieBeere 


The Madonna lamenting over the dead body of Christ, after Raffaelle, 
No. 34, called La Vierge au bras nud ae 


The same design, engraved a second time, with the right arm draped, 
No. 35 — — -— oe 
The dead body of Christ supported in the Sepulchre by the Madonna,. St. 
John, and other disciples, No. 36, engraved, in the opinion of Bartsch, 
by AGostINO VENEZIANO 


— 
_ \ cence 


The Madonna and other disciples lamenting over the dead body of Christ, 
after Raffaclle, No. 37—-aud a copy of the same Hh “—- 


Christ delivering our first parents out of Limbo, perhaps after Francia, 
No. 41, FIRST IMPRESSION —and a duplicate copy of No. 37 iG: 
The Death of Ananias, after Raffaelle, No. 42, supposed to be engraved 
conjointly by MARC ANTONrOo and AGosTINO VENEZIANO i. 
Elymas, the Sorcerer, struck with blindness, after Raffaelle, by AGOSTINO 
VENEZIANO, No. 43 — eas 


St. Paul preaching at Athens, after Raffaelle, No. 44 ches 


Martha and Mary ascending the steps of the temple, after Raffaele, No. 45 
The Madonna seated with the Child in her lap upon a throve, supposed by 


Bartsch to be from a design of Raffaelle, No. 46 re 
The same — 


— 


The Madonna seated with the Infant upon the clouds, after Raffaele, No.. 
47—and three copies of the same, one of them probably by Jean Duvet 


The Madonna reading, accompanied by the Infant Jesus, after Raffaelle, 


supposed by Bartsch to be engraved by Marco p 


A Ravenna, No. 
48—and two copies of the same 


— 
—~ 


The Madonna seated on a chair, and embracing the Infant Saviour, after 
Raffaelle. This piece is noticed by Bartsch amongst the anonymous 


_ engravings, described by him at the beginning of his XVth volume. It 
appears to merit a place here 


— 3 [ome 
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The Madonna with the Infant Christ, St. John, and two Angels, after 


Raffaelle, by AGOSTINO VENEZIANO, No. 51—two impressions, the 


first,“with the date 1516, not known to Bartsch _ 
The Madonna and Child seated in the clouds, after Raffaelle, No. 52—and 


three copies of the same _ me 
The same design, with small variations, engraved in MARC ANTONIO’s 


more delicate manner, No. 53 we 


— : 


The Madonna and Child, with Tobit and the Angel, after Raffaelle, ascribed | 


by Bartsch to MaRcO Da RAVENNA, No. 54 
The Holy family, after Raffaelle, called “ La Vierge @ la longue cuiss 


No. 57 — \ 
e. fn? 


~The Holy family after Raffaele, No. 60, and a copy of the sam 


The Madonna and Child, after Raffaelle, No. 61, The design of those two 


figures the same as in the last—the Joseph is omitted. It is probable - 


that the plate No. 60 was the last executed” 
The Madonna and Child, with Elizabeth and St. John, ca 
au palmier,” after Raffaelle, No. 62, witha copy, reverse 
The Holy family, called “ La Vierge au berceau,” after Raffaele, No. 63, 


lied “La Vierge 


lle, Nos. 64—%6, wanting Nos. 66, 72, 


with the copy 
Christ and the Apostles, after Ru ffae 
and 75—and St. Peter, No. 78 
The same, by Marco DA RAVENNA, Nos. 79—91 
Twelve copies of the same, with the mark of RAVENNA, and eleven’ other 
ures, some of them original 
Guilio Romano, by AGOSTINO VENEZIANO, 


prints of the same fig 


The Evangelists, after 
Nos. 92—95, wanting St. Mark 


complete — , 
St. George combating the Dragon, marked MAR. ANT., No. 98,;, FIRST _ 
IMPRESSION ne rsa fs 


St. Johm the Baptist, No. 99—and St. Jerome kneeling, after Raffaelle, 


No. 101—damaged impression, with a copy, reverse 


St. Jerome seated, reading, by AGOSTINO VENEZIANO 
The Martyrdom of St. Lawrence, after Baccio Bandinelli, No. 104, FIRST 
haw aye? Vor. 


IMPRESSION, WITH THE TWO FORKS «7 « 
St: Michael, after Raffaele, by AGosTINO VENEZIANO, No. 105—and 
the same by Marco DA RAVENNA, 106 
St. Sebastian, perhaps after Francia, No. 109 — 


The five Saints, after Raffaelle, No. 113 


_—_— 


es ” 


—and the set of copies, or repetitions,. 


‘ 
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St. Paul,,by AcosTINO VENEZIANO, No. ,114—and St. Catherine by 
_.Marc’ANTonI10, 114, a little cut at the sides 
The last mentioned print, No, 115, perfect 
The St. Cecilia, after Raffaelle, No. 116 
Two copies of the’same, in a reverse direction—one of them supposed by 
Bartsch to be by MARCO DA RAVENNA 
The Martyrdom of 8, Felicita, after Raffaelle, No. 117 —without the ear 


os _—_ 


— 


The copy or repetition of the last. mentioned print—in which the ear of the 


Saint is shewn—and St. Margaret, No. 118 
St. Lucia, St. Catherine, and St. Barbara, small figures in one plate, No. 
120—and St. Veronica, 122—damaged 
S. Veronica, No. 122—and the Cumean Sybil, by. AGOSTINO VENEZIANO, 
123 


ath —_—_ 


—- —— 


THE SMALL SAINTS OF MARC’ANTONIO. 


"Phe set of Christ and ‘the twelve Apostles; Nos: 124—136 —or ‘stil and 


copies, viz.—No, 124, vopy A. —125, original and copies A. and B.— 
126, original and copies A. aud B,—127, original —128, original and copy 
A.—129, original and copies A. and B.—130, original 131, original 
and copies’ A. and C.—132, original—133, original-—134, original and 
duplicate, and copy A.— 135, original and copy B.—136, original and 
copies. B. and C. 


The Crucifix; No. 137--the Trinity, 138—the: Students, 139, second im- 


pression and copy—St. Christopher, 146—St, Anthony, 141, two copies, 

- and the Angel Raphael, 140, two copies 
St. Job; No. 158—original and copy B.—the Angel Gabriel, 149, copy A. 
—St. John Baptist, 150, original and copy B.—St. Anthony of Padua, 
142, copy B.—St. Bernard; 144, copy—St. Nicolo di Tolentino, 160, 
copy—St. Lawrence, 155, criginal and copy 
“Michael, No. 158, original and copy—St. Stephen, 147, copy A.—St. 
Francis, 148, original and copy St. Jerome, 152, copy—St. Lawrence, 
157, copy—St. Joseph, 154, original —and St. Labiews: 159, original 
and copy 
. Roch, No. 162—St. Roch, 163—the same Saint, .164—St. Sebastian, 
'165—St. Peter Martyr, i61—St. Bernard, 144, original and copy—and 
the Virgin and Child and St. Ann, 172, two copies . 
St, Agatha, No. 170—St. Agnes, 171, copy—St. Apollonia,173, copy—St- 
Catharine, 175—St. Catharine of Siena, 176—St,. Cecilia,.177, original 


— — 
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Ol 
and copy-—St. Helen, 178, copy—St. Margaret, 181, original and 
copy—St. Martha, 182, copy—St. Petronilla, 183—and the figure of 


Dat, 184, copy = : = on 


SUBJECTS OF PROFANE HISTORY, PAGAN 
MYTHOBOGY, &c. 


Dido, after Raffaelle, No. 187, and two copies 
The four pieces of Roman heroes, on-horseback, No. 188---191 
Lucretia, after Raffaelle, No. 192, with a copy reverse — 
A duplicate of the last mentioned copy—Cleopatra, after Baccio Bandi- 

nelli, by AGOSTINO VENEZIANO, No. '193—and Iphiginea recognizing 


Pylades and Orestes, by the same, 194 —_ 
The Combat of Entellt's“aitd ‘Dateét, after “Raffaelie, -by Marco DA Ra- 


VENNA, No. 195 
An unknown subject from the’ Roman History, by AGOSTINO VENEZIANO, 


No. 196 : ie 

Cleopatra, after Raffaelle, No. 199,‘with a copy, reverse 

The same design with small variations, No. 200 a Oe, 

Cupid lamenting the death of Cleopatra, by AGosTINO VENEZIANO, No. 
198—the story of Camillus, by‘ the'same, 201—and Trajan vanquishing 
the Dacians, after the Antique, by MARCO DA RAVENNA, No. 206 


a 
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Seventh Day’s Sale. 


THE WORKS OF 


MARC’ANTONIO RAIMONDI, 


AGOSTINO VENEZIANO, 


AND 
-MARCO DA RAVENNA. 


Continued. 


Menicatne depositing the works of Homer, after Raffaelle, No. 207 
Two copies of the last mentioned print—and Tarquin and Lucretia, after 
Raffaelle, by AGosTINO VENEZIANO, No. 208, second impression 


The Rape of Helen, after Raffaelle, No. 209 _ eis 
‘The same design, engraved with variations, by Marco DA RAVENNA, 

No. 210 _ — ore ae 
The Battle of the Cutlass, after Raffaelle, No.211. on sais aoe 
The same design, engraved by AGosTINO VENEZIANO, No. 212 = 
The Triumph of Titus, No. 213 = = tas 
The same ;’ a less brilliant impression—and the copy - — ae 
The Triumph of Bacchus, by AGosTINO VENEZIANO, No. 215—and the 

copy, reverse — ss ata ae 
The Dance of Cupids, after Raffaelle, N 0. 217 are 


The Antique Bassi-relievi, Nos. 220—227, wanting 220, we duplicates of 
two of them. Some of the pieces bear the monogram of MARCO DA 
RAVENNA; others are ascribed to MARC’ANTONIO . = 
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The Sea Nymph and the Triton, No. 228, ascribed, perhaps erroneously, to 


Marc’ANTONIo—and a similar subject, 239, supposed by Marco | 


DA RAVENNA 
An Infant carried in a basket by two Fauns, after the Antique, No. 280 


Another impression of the same, No. 230, taken before the plate was pro- 


perly cleaned—and a copy, reverse — 
A sheet, upon which are pasted nine fragments of the set of twenty pieces, 
engraved by MARC’ANTONIO, after the design of Giulio Romane, 


and commonly called the Postures of Aretine. From Mariette’s Collec- 


tion—PROBABLY UNIQUE 
An ancient copy of one of the above series, entire—also, 


Collection — 
Leda, perhaps after Giulio Romano, by AGOSTINO VENEZIANO, 


No. 232 — 
_The same subject, differently treated, supposed to Be an early performance 
of AGOSTINO VENEZIANO, No. 233 ~ ; ~— 
Cupid sailing on the Sea, seated on his quiver, &c. after Raffaelle, by 
AGOSTINO VENEZIANO, No. 234—and the Triumph of Silenus, by 


from Mariette’s 


—_ 


a ae 


THE SAME, 240 
The Assembly of the Gods, and Fame sounding a trumpet, after B. Bandi- 
nelli, by AGOSTINO VENEZIANO, No. 241 ai 
The Throne of Neptune, No. 242, a copy from the original print of MARCO 


pa RAVENNA—The story of Laocoon, by Marco DA RayENna, 243 


and Lycaon changed into a wolf, after Raffaelle, by AGOSTINO 
VENEZIANO, 244, second impression aa 
The Judgment of Paris, after Raffaelle, No. 245 
The copy or repetition of the seme, No. 246, ascribed by Bartsch, perhaps 
erroneously, to MARCO DA RAVENNA — 
Mount Parnassus, after Raffaelle, No. 247 . 
The Antique Basso-relievo, representing @ Bacchanalian Festival, No. 248 
‘The same, repeated ina reverse direction, No. 249 
The frieze of Nymphs and Fauns dancing, in two pieces, 
. Raffaelle, by AGOSTINO VENEZIANO, No, 250, with a copy er repe- 


tition of one of the pieces me 
Venus, holding a torch, attended by two 
a basket of fruit, standing near a Terminus, 258—Orpheus, by AGOSTINO 
VENEZIANO, 259-—Venus and Cupid, 260, the engraver doubtful —and 

_ Leda, a small upright print, probably by AGosTINO VENEZIANO, pot 


in Bartsch —_ p 


after a design of 


Cupids, No. 281—A Nymph with 
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Apel, Minerva, andthe . Muses, itso for the. Steak: sci bit sett 
statues, No. 263—278, wanting the last piece ——_ = 
Duplicates of four of the above—and-the Satyr with a Muang defending 


himself against a man with a club, No. 279 — — 
The Satyr-and the Child with a bunch of grapes, after Raffaelle, No. 281, 
original, andcopy  »: — — ca 
Orpheus..and» Euridice; No, 282, bad impr eestor ade: hntied by 
Bartsch to: she; engraved by Marco pa RAavENNA, after,..Giulio_ 


Romano, 283—and the same pies reverse, engraved by another 
Sthandiao. i joni Gey 29 — es — 


The Nymph-surprised by a Satyr, No. 285, out at top—and another piece, 


not: mentioned,.xepresenting a Satyr and Nymph standing, apparently 
intended as its companion ewe ee 


Venus and Cupid, afters Raffaclle, by. AGOSTINI VENEZIANO, No. 286, 


first impression—with the. copy, or repetition, with variations—and 
Hercules strangling the Lion, after Raffaelle, by the same engraver, 
287, two dmpressions.—. 9 -~ 2 rem ‘ ea: 


~ Venus appearing to Hneas in the init of a huntress, No. 288 wee. 


Hercules and Anteus, No. 289—and Aurora, an oval, after Raffaelle, 293 


Silenus, supported by a Faun, after Raffaelle, No. 294—with copy, reverse — 


Orpheus and Euridice, No, 295. ee é pie 
The Faun with the infant, No:296 —, = 
Venus drying herself after bathing, after Raffaele, Ney 297, the neha 

plate, or repetition, and copy reverse — _ 


Copies B, C. and D. of the same—and the Satyr carrying a Nymph, after . 


G. Romano, No. 300, ascribed by Bartsch to Marco DA RAVENNA 
The Termini, Nos. 301— 3604, by AcosTINo. VENBSSS Na wanting 

No. 302—and three copies ' oo —# 
The Satyr with a naked feiiitle- on his pre and iiiindbot Satyr chastising 


her, No. 305 — — ae; 


The Wine-press, after Raffaelie, No. 8 306, the Grigdaal and feu copies, one 
of them by Jerome Hopfer _ — 


: The Statues of Apollo, Bacchus, anda Puagya in niches, Sei 307, 308, 309, 


ascribed by Bartsch to MARCO DA’RAVENNA — or 
Venus, Cupid, and Minerva, after Raffaclle, probably a study bes some 
Scholar of Mare’ Antonio, after part of the Judgment of Paris, though 
by some thought to be by his own hand,:No. 310 — 
Venus and Cupid, in a nich, after Raffaelle, No, 311 0 = 
Venus, naked, wringing her hair. This print is dated S. 11. 1506, No. 312 
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> Romano, by AGOSTINO VENEZIANO, No, 315 —Apo 


Pan and Syrinx, after Raffaelle, No. 325, 


e747 


| Venus, “Mars, and Cupid, dated 16, D. 1508, 
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Venus in a crouching attitude, No. 318—and Orpheus, seated, playing on 


©’ the violin, 314, not a good impression® \y ‘09 4» 
Hercules discovered by his- parents strangling the Serpents, after Giulio 


my 5 shai fh, p ee 


thie dame engraver, 817, | first and second impressions—and Venus with 
Cupid, 318, ascribed to the same a mo a 

Jupiter and Antiope, dated Maz (Marzius) 11. 1506, No. 319 
dated S. 15. 1506, No. 320 


of ber foot, after Raffaelle, by MARCO DA 
he copy according to Bartsch, second 


RAVENNA, No. 32i—and t 
impression = 
Pyramus and Thisbe, dated 1505. The earliest dated work of the artist, 
‘No. 322 _ 
Venus standing 
Dolphins, 324, both after Raffacllec, by MAR 
the copy of the last mentioned piece . 


— wee 


on the Sea, No. 823—and Venus and Cupid riding on 
co DA RAVENNA—also 


the copy according to Bartsch— 


and Venus with Vulcan and Cupid, 326 
Juno, Ceres and Pysche, after Raffaelle, by MARCO DA RAVENNA, No. 327 
—and the Apollo Belvedere, by AGOsTINO VENEZIANO, 828.0 ~~ — 
The Apollo Belvedere, in another point of view, No. 331, wants inscription 
at bottom:/ hceoir oT" = nacht 
Apollo, with his lyre, standing in a nich, after an antique statue, No. 333 
Apollo, with his lyre, also standing in a nich, from. Raffaelle, No. 334. — 
The same design, also engraved, in the opinion of; Bartsch, by MARC’ 
- Awronro, No. 335—and a duplicate of the Venus and Cupid, 311, 
inferior in impression to tl = 
The Sacrifice otd’ Priapus, ” by ‘AGOSTINO VENEZIANO, No. 336—and 
_ Minerva standing on the Globe, No. 337. Query if the original? — 
The Judgment of Paris, No. 339, one of the earliest works of the artist — 
The three Graces, after the antique, No. 340, the inscription added with a 
pen oo 7 uc dees 
The same group, 
Thethree Angles of the Farnésina, afte 
‘No. 342—Mercury, 348—and Cupid-and the three Graces, 344 


1e other a3, Aer : 


by MARCO DA RAVENNA, No. 341 ; 
r Raffaelle; viz. Jupiter and Cupid, 


Francia, No. 845 . 
The same, No. 345, first impression, 
shield unornamented,-on vellum, somewhat stained _ 


BEFORE THE TORCH, and with the 


llo and Daphne, by” * 


probably after Francesco _ 
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Hercules and Anteus, after Rafaelle, No. 346, with the copy by AGOSTINO, 


Apollo and Hyacinthus, dated Ap. 9, 1506, No. 348, Sania after Francia 
Venus, Vulcan, and Cupids, after Raffaelle, by AGosTINO VENEZIANO, 


No. 849 — —_ _ ae 
The Galatea, after Raffaelle, No. 350 > kee —_— 
Neptune appeasing the Storm, called the Quos- -ego, after Raffaelle, ee 352, 

before the plate was retouched — — 5 
The same, in its retouched state. => . — ea 
The group of Laocoon, by Marco pA RAVENNA, No. 353—the only 

print bearing the name of that engraver a a 
An unknown subject of three figures, amongst which is.a Woman holding a 

crescent, No, 354 — — _ 
A composition of four figures, known under the title of Amadeus, with 

the border, No, 355 . — — — 
An unknown subject of six figures, amongst them a man blowing. two 
trumpets, No. 356, with the copy, reverse -- as 


Prudence, after Raffaelle, by AGosTiNo VENEZIANO, No. 357 — and 


Temperance, after the same, also, by AGOSTINO, 358 —_' 


The Dream, improperly termed by Bartsch the Dream of Raffaelle ; as it 
was certainly engraved before MARc’ANTONIO had become acquainted 


with the works of that great artist, No. 359 — inn 


An unknown subject; a composition of several figures, amongst which a 
man holding a torch, No. 360, probably after Francia — 


The Triumph of Trajan, from a design of Raffaelle, after the antique, No. 36L 1 


The same—a more powerful impression — = =e 
Time, No. 365 ~The old Man and the young Man, with an Anchor, 367— 
original, and two copies—and an unknown subject. of three. figures, 369 
Duplicate of No. 369, a weak impression—The Female holding a helmet, 
attended by Cupid, by AGOSTINO VENEZIANO, 870, original, and 
copy, reverse—and Prudence seated on alion, 371 © — bes 


The Man striking another with the tail of a fox, No. 372—and Man pouring ¢ 
_ water into a vase, with the Woman holding two sponges, 373, original, 


and copy, reverse Pisead — — ha 
The last mentioned print, duplicate—F ortitude, No. 375, original and two 
‘copies—and Temperance, 376 | _ 
The naked man standing, and the woman with her font on a globe, oe 377 
The naked man beating pis banic No. 378 + ‘il 
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The woman standing, and the naked man holding the head of a hatchet, 
No. 380 


— _ ee — 


1 
Philosophy, after Raffeelle, Nor 861—the original-and two copies, reverse = 3 ae 


The female watering a plant, No. 383 
The man with a lantern, followed by a goat, No. pe S.. 
A: man leaning oma. tree, and. another man{with a mirror, No. 385—not in 


good condition 
The Virtues, after Raffaclie, Nos. 386—892—the last of the set, according 


to Bartsch, not the original, though it appears to be by the hand of the 
same engraver as the others _ 
Peace, after a design of Raffaelle, No. 393—original and copy, reverse— 
and the Woman leading a Lion, by MARCO DA RAVENNA, 395—the 
margin with the mark cut off re 
An unknown subject of three figures, wherein a Serpent with the head of a 
woman is represented speaking to a man—perhaps after a design of 
Francesco Francia, No. 396 — 
The two sybils, with the two signs of the zodiac, after Raffaelle, No. 397 
The young man playing the violin, and three females with musical instru- 
- ments, probably after Francia, No. 398 . _ 
The female with a garland in her hand, standing between two naked men, 
No. 399—and two small allegorical pieces, after Giuseppe Salviati, b 
_ Marco pA Ravenna, 401, 402 Poa 


— | . 
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MARC’ANTONIO RATMONDI, oe 
AGOSTINO VENEZIANO, 
MAND Wels ive ; . 
MARCO DA RAVENNA, 
Continued. =e 
LOT 7 ; os ee | , pheth 
Pig SO =~ "192 Tue three Doctors in conversation, No. 404 _ — it , plet 
g——- 793 The Lion, the Dragon and the Fox, by Marco DA RaveNNA, No. 405, Se 
with a copy, reverse, not noticed by Bartsch—the dragon and the fly, vo 
by AcosTINo VENEZIANO, 406—and the piping Shepherd, by the Pe tit 
; last mentioned engrayer, after, Giulio Campagnola ; —_ 4 eo 
J — - 794 Venus recumbent, with Cupid, by AGosTINO VENEZIANO, No, 410—and i he 
the two armies, by Ditto, after Nadat, 415 —_ — 2 Be 
5  — 795 The Pest, after Raffaelle, No. 417 ~ — 1a & 
3. /9 & 796 The same, a somewhat weaker impression, but also before the plate was Vy f7, 
retouched — eR _— rs LK- 
2.4 i The Academy of Baccio Bandinelli, by Acostino VENEZIANO, No Ps, 
418—and the Battle, by Marco DA RAVENNA, 420 — 2 


3- 8 - 798 The Lion-hunt, after the Antique, No, 422—inséription at bottom cut off 1 

F -/ ~799 ‘Two other impressions of the same: one of them apparently taken whilst 

=n the plate was under the process of being retouched by the original 
artist ~— 2 & 


800 


The female meditating, after Raffaelle, No. 443—and four copies, one of 


The young woman, 


59 
A group from the Cartoon of Pisa, by Michelangiolo, a copy, reverse, 
from the print of AGosTINO VENEZIANO, No. 423—and the Court of 


- Death, after B. Bandinelli, by AGOSTINO VENEZIANO, 424 _ 
The last mentioned design of Bandinelli, engraved a second time by 
Marco pa RAVENNA, No. 425 — = 


The Stregozz0, by AGOSTINO VENEZIANO, No. 426—first impression, 
before the letters A. V. on the horn = — — 
The young Man with a garland, crowning the Eagle, No. 428, two im- 
pressions—the Shepherd and the recumbent female, 429, the original, 
and three copies—a copy of 364—and the old man seated, and the 
young man resting upon a sphere, 366—also a copy = 
A man kneeling, and another resting on his staff, No. 434—and the old man 
conversing with the young corpulent man, 436 — ' ~— 
The woman tearing her hair, after Raffaelle, No. 487—and the young man 
sleeping near the entrance of a wood, 438—original and copy, reverse 


- The two Philosophers, by AcoSTINO VENEZIANO, No. 439—the Emperor 
seated, and seen in front, 441—and the Entperor seen in profile, 442— 


with copy reverse mon 


_—_ 


them perhaps a repetition by Marc’ANTONIO himself 


‘The country woman carrying her child, No. 450—original and copy, 


reverse—and the woman selling eggs—supposed by Bartsch to have 
been engraved after a design of Raffaelle, by AGOSTINO VENE- 


ZIANO, 453 . 
The naked man seated, by AGosTINo VENEZIANO, No. 454—the old 


woman approaching the grave, 456-—with the repetition, (or rather per- 
haps the original,) by AGOSTINO VENEZIANO, 457, two impressions: 
also the Cardinal on his Mule, 459--original and copy, reverse — 
seated in meditation at a window, No. 460, perhaps 


intended for St. Helena—the original and the copy, reverse 

A duplicate of the last mentioned copy—the Warrior, ascribed by Bartsch 
to AGosTino VENEZIANO, No. 461—and the man putting on his 
armour, after Michelangiolo, marked A. V. 1517, 463—the copy 


according to Bartsch | a 
A group of two standing figures, after one of the frescoes of Michelangiolo 


in the Sistine chapel, No, 464—with the copy, reverse se 
The man examining a wound in his foot, No. 465 0 — Ae fee 
The Nymph returning from the Chace, by Marco DA RAVENNA, No. 
466, with copy, reverse —_ eat ae 
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The naked man seated, holding a flute, No. 467 — bem 
The group of three men singing, No. 468 oo —_ 
The man seated, playing the guitar, No. 469 — ‘ — 


A woman carrying’ vase, by AGosTINO VENEZIANO, No. 470—<and a 
man and woman holding each other by the hands, after Raffaelle, by 


the same; 471. — Rus — 
The old man pulling on his stockings, from the pestis, cartoon of Pisa, 
by Michelangiolo, No. 472 _ _ 
The Bark, by AcosTiNo VENEZIANO, No, 478 a : _ 


A female leaning upon a pedestal, with, beside her, a vase, after Raffaele, 
ascribed by Bartsch to AGosTino VENEZIANO, No. 474, with a copy, 
or repetition, reverse, not mentioned —and a naked woman seated near 
a vase, by the same, 475 —_— — — 

A naked man carrying the base of a column, aber Raffaelle, 476 ig 

The same design, engraved, in a reverse direction, by AGosTINO VENE- 
ZIANO, No. 477—a female standing by a vase, by the same, 478—an 
assembly of Philosophers, after Giuseppe Porta, called Salviati, by 
MARCO DA RAVENNA, 479—and the statue of the youth extracting a 
thorn from his foot, by the last mentioned engraver, 80 <! _ 

A naked warrior holding a banner, after Raffaelle, No. 481 -— 

The same design engraved in a reverse direction, by AGosTINO VENE- 


Z1ANO, No. 482—a young warrior standing near an altar, after Raffaele, : 


by the same, 483—Augelica and Medoro, after Raffaelle, not a good im- 
pression, and doubtful if by Mare’ Antonio, 484—and the same design 
repeated in a reverse direction, by AGOSTINO VENEZIANO, 485 

A group of three naked figures from the Cartoon of Pisa above mentioned, 
called in France ‘Les grimpeurs,’ No. 487, good impression, but 
stained—and a separate plate of one of the same figures, 488 _ 

The two female figures supporting a vase, called « La Cassolette’, after 
Raffaelle, No, 489—with two copies of the same, one of them supposed 


to be by MARcO DA RAVENNA, 490 _- its 


The man seated, holding a branch of laurel, by Agostino VENEZIANO, 


No, 491—and a group from the School of Athens by a by the . 


same engraver, 492 — ee ei 


PORTRAITS. 


The profiles of Popes Leo X. and Adrian VI. in medallions, Nos. 493, 


494, the latter without the letter M. mentioned by Bartsch eS 


é 
~~ 
- 


4-42 — 930 
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4 ~¢ — 939 


73. 43 _ 333 
eS 1854 


We L0G. 835 
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oem. - 840 
Y& se 843 
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eo 85 
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GG __ 836 


4-4~ & 937 
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Five other medallions of Pontifs, not mentioned by Bartsch; viz. Pius II., 


Pius IlJ., and Paul II.; much in the manner of Marc’ANTONIO— 


Julius I., marked A. A.—and Paul III., by another hand — 
The whole length portrait of Raffaelle, No. 496, the original, and two 
copies —_ _— pe _— 
The twelve Caesars, in medallions, Nos. 501—512 — — 
The portrait. of Aretine, after Tiziano, No. 513 _ —_ 


The equestrian statue of Marcus Aurelius, No. 514 
The portrait of Girolamo Aleander, ‘Archbishop of Brundusium, by 
AGOSTINO VENEZIANO, No. 517, second impression—and that of 

- Barbarossa, by the same engraver, 520 — 
The Emperor Charles V. by Ditto, No. 524, first impression — 


ARCHITECTURAL PIECES, VASES, AND ARABESQUES. 


The Altar of Jupiter, No, 535—The Altar of Cupid, 536—and_two others, 
similar, not mentioned—Bartsch thinks it probable they are by AGos- 
TINO VENEZIANO — a 
The Facade, ornamented with Cariatides, No, 538 — — 
The set of Vases, by AGOSTINO VENEZIANO, Nos, 541—552,wanting one 
Two of Arabesques, by Marco DA RAVENNA, one of them, No. 557— 
the other not mentioned—and ten others, by AGOSTINO VENEZIANO; 
part of the set numbered 564—583 ae — 


“ 


COPIES AFTER ALBERT DURER. 


The Life and Passion of Christ, Nos. 584—G620, early impressions, with ‘a 


duplicate of one | — 
The Life of the Madonna, No, 621—637, not carly impressions — 
The Holy Family with Angels, No. 689—and the St. Christopher, 641 — 


a i 


St. John the Evangelist, and St. Jerome, No. 643, dated, as Bartsclr reads’ 


A. Land the Crucifix addressing St. Gregory, 644—second 


it, 1506, 
impression, with a copy — 


The Crucifixion, No, 645 
The old Man and the young Lady, No. 650—and a Holy Family with two 


after No. 100 of the wood cuts of Durer, in the same direction 


Angels, 
as the original—not in Bartsch 


id 
s 


- . 
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‘ 


J/-~/-~ 47% St. Gregory, St. Stephen, and St. Lawrence, after No. 108 of the wood cuts 


-of Albert Durer, in the same direction of the original—The Holy 
Family, No, 96, in a reverse direction, doub(ful—The Ensign, a copy, 
reverse, from No. 87, of his engravings in copper, and a copy, reverse, 
(with the original) from the frontispiece to the small Passion, on copper, 
by AcosTino VENEZIANO; none of them mentioned by Bartsch— 
also, a duplicate of one of the Life of the Madonna, and a drawing of 
the figure of Poesy, after Raffaele, ascribed to. the hand of Marc’ 


ANTONIO 2 See: ia hie 


BARTSCH. Vol. 13. 


CONTAINING THE WORKS OF 
THE VERY EARLY ENGRAVERS OF THE ITALIAN SCHOOLS. 


. 


N.B. The number of prints of the above description:in the present Collection, 
which have escaped the notice of Bartsch, being considerable, it has been thought 
advisable to place them together in a distinct class, after the pieces of which he 
has spoken. The numerous impressions, on paper, from works in Niello; the 
works in Niello upon Silver, and the casts anciently made from them in Sulphur 
will be reserved to the end. 


ENGRAVINGS BY ANONYMOUS ARTISTS. 


The Deluge, page 71, No. 3. This piece appears to be of the early 


Florentine School —  . ~_ aca 
The Adoration of the Magi, page 73, No.1 a aaa 
The last Supper, after Lionardo da Vinci, page 82, No. 27—and the same 

_ subject repeated, No. 28, both imperfect — —_ 
The Madonna and Child, page 84, No.1 — = 
The Madonna and Child, with St: Margaret and St. Catharine of Siena, 

page 85, No2. — — — 


The Madonna and Child with two Angels, in a landscape, probably by the 
- artist whom Zani and Bartsch term Zoan Andrea, page 85, No. 8 — 
The Assumption of the Virgin, on two sheets, page 86, No. 4, probably by 


or after Sandro Botticelli. — ei — pa 
The preaching of Fra Marco da Monte Santa Maria in Gallo, page 88, 
No. 7. See Ottley’s Inquiry, page 425 — ~_ 


The Sybils, page 91, Nos. 9—20—early Florentine School : — = 


7 ia dl 


~The Calumny of Apelles, page 113, No. 10. It is, doubtless, by Girolamo 


~'Dhree ditto, MELPOMENE XVI 
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The Sybil Samra, early impression—The Sybil TIBURTINA, before the 
head dress was altered—and the Sybil CuIMIca, a different plate from 


that in the last lot 
The mutilated Statue of Hercules, page 100, No. 5, probably by Jo. Ant. 


Brixianus _ 


The friezes’of Tritous and Sea Nymphs, pages 101, 102, Nos. 7, 8. They 


are, perhaps, by Girolamo Mocetto ~ 
The same, with a duplicate of No. 7, imperfect 
The Triumph of Paulus Emilius, page 106, No. 4 
The Death of Virginia, page 108, No. 5 ; 
The same—a less powerful impression © 
A satirical piece, respecting the chief governments 0 
No. 8 » ; mans 


f Europe, page 110, 


Mocetto renga Fre 
: Ch OF: 

The same—not quite entire i — — 

The sleeping Nymph, page 114, No.°11. © This also, is most probably by 

 Mocetto. See a note of Bartsch upon the subject, at the end of his 
XXIst Vol., page XLVI. oe 

Two pieces of the Givoco DI TAROCCI, page 120, Nos. 18—67, being 
that set which: Bartsch-considers the original; viz. Famxro I. and 


ZintTiILoMo V. and CHAVALIER VI. 


ARTIXAN-IIL. 


Three ditto, MERCHADANTE IIII. 
Four ditto, Dox VIL-RE VIIL Imperaror VIIIL and Papa X. 


Three ditto, CALIOPE XI. Uranra. XII. and Tersicore XIII. 


Three ditto, ERaTo XIIIL., PourmNia XV. and Tavia XVI. 
I. Evrerre XVIL. and Ciro XVUILI. 


I. Lorca XXII. and ARITME- 


Four ditto, APoLLo XX. GRaMaTica XX 


TRICHA XXV~- se FT} : : 
WETORICA XXIII, Geometria XXIII, MusicHa XXVI. 


Four ditto, RueT 
and PoESIA XXVII.. Seer = me 2 am ss a 
Three ditto, PHILOSOFIA XXVUL. AstroLogia XXVIII. and, THEO- 


LOGIA XXX. ro 
co XXXI. CHRONICO XXXII. and Cosmico XXXIII. 


Three ditto, [LIA 
Three ditto, 1 EMPERANCIA XXXII. PRUDENCIA XXXV. and ForTEZA 


— J _—_ —— 


XXXVI. Site oyna NTR! a : 
Three ditto, Justicia XXXVII, CHARITA XXXVIII. and SPERANZA 
XXXVUIL. -_ — pm wae 


£2 820 
ee he 
- £358 S 882 


yo LF —~ 893 


so. &- gga 


Me, <p PR 
g «886 
W/2 Ve 887 
J ~ €@ ~ 888 

Jf 889 

Pele ZF s! 890 
FFs 091 
/- 6 — 892 
S/O -7F8 ~ 893 
G~ 4 ~ 894 
2.5 SR OOS 
P- 7 ~ 896 
J- 7a ~ 891 


fonglt by Low) boon. 


The Battle of ten naked Figures, page 202, No. 2 


Judith, page 216, No. 1 oe 
_ A small copy of ditto, in the manner of Agostino Veneziano 


The same subject, differently composed 
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Three ditto, Luna XXXXI, MERCURIO XXXXII. 

Three ditto, Son XXXXIIL : 

Three ditto, Fepz XXXX, 
XXXXVUHUI. 4 


A small volume, in russia, containing a complete 


set of the Givoco DI 
Taroccut, by the hand of a different engraver, Bartsch considers 
these the copies; Ottley, in his Inqu 


book was formerly in the colle 


Marte XXXXV. and Juprrer XXXXVI. 


iry, thinks them the originals. his 

ction of the Cavalier Seratti 

cK ateratle Date fun L£gg 

BACCIO BALDINI. ~~ 

The Prophets, page 164, et seq. Nos, 
impressions ; — 

The copies of the above, accordin 

The Ship, page 425, No. 62 _ 


1-24, wanting Nos. 23, 24, third 


g to Bartsch, wanting Nos. 15, 16 


ANTONIO DEL POLLAJUOLO 


—— 


GIROLAMO MOCETTO, _ 


oe — 


The Baptism of Christ, No. 2 


ANDREA MANTEGNA. 


The Flagellation of Christ, page 227, No. 1 
The copy, with variations 
The Burial of Christ, No, 2 


An ancient copy of ditto; reverse 


by Jean Duvet a — . 
Christ taken from the Cross, No. 4, somewhat damaged 


Christ’s Descent into Limbo, No. 5 


END OF THE EIGHTH DAY’s SALE. 


and VENUS XXXXHI. - 


SATURNO XXXXVIIL, and OcTAYA SPBRA.... 


» No. 3, with a small copy, reverse, _ 


XL 
se ot 


I-70 ~ 899 
G40 ~ 900 
“F .. 901 
~—> 902 


‘The triumphs of Julius Cxsar, Nos. 11, 12, 18, and the repetition of the 


‘Ninth Day’s Sale. ; 


ANDREA MANTEGNA, continued. 


Curist oie between St. Pees and St. Longinus, No. 6 
The same, somewhat imperfect—and the Man of Sorrows, No. 7 

The Madonna and Child, No. 8, first impression before the diadems 
The same, second impression, with a copy . _ 

The Madonna and Child in a cavern, No. 9 

St. Sebastian, No. 10 _ a 


last piece, 14 


A duplicate of No. 12—and Hercules and Anteus, 16, with a small copy, - 


reverse, by Jerome Hopfer — 


The combat of Tritons, Nos. 17, 18 asta 
The Bacchanalians with a wine-press, No. 19—fine impression, but a little 


__ injured ~— ) 
The same, also jnjured, and the repetition, not noticed by Bartsch 


Silenus supported by Satyrs, No. 20 - 
The copy or repetition of the same ~ se 


GIOVANNI BATTISTA DEL PORTA. 


The female Satyr with her young ones, No.2. — 

The Rape of Europa, No. 4, with a copy reverse 

Priapus and Lotis, No. 6 . _ 

The Wild Man with the Nymph and Child, No.7 =~ 
K i 


Bok 


The Master who marked his plates J. B. with a Bird, supposed by ZANt to be . 


9 howe) Beev>~ 
1 Wanye 
1 Pe Ae fee 
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ENGRAVINGS IN WOOD, BEARING THE SAME MARK. 


St. Jerome extracting a thorn from the foot of the Lion, No.1 
The Rape of Ganymede, No. 3 — 


NICQLETTO DA MODENA: ’ f 


The Nativity, No. 3 _ ae 
The same subject differently composed, No. 4—somewhat defective — 
The Meeting of Mary and Elizabeth, No. 7—this print and the two follow- 

ing belong to a series of fifteen pieces, which Ottley, in sae Inquiry, 

considers to be of the early Florentine School ee 
The presentation in the temple, No. 9, second impression — 
The coronation of the Virgin, No. 19, first i impression 


The last Judgment; No; 23—This engraving wets is: ascribed: by Mr. Otley 


to the early Florentine School: _ 
St. Francis, No. 27—and St: John Baptist, 30: 


LINGUA PRAvVORUM PERIBIT, No. 37 
Leda, No. 46 -- — 


Neptune, No. 49 _ 
Orpheus, No. 53°: ed 


Iwo of grotesque-ornaments, Nos. 54, 55 
‘Two Ditto, Nos: 56, 57 — 


The Warrior on horseback, No. 60—and the three Deer, GL 


PIECES ASCRIBED BY BARTSCH TO ZOAN ANDREA, 
Judith, No. 1+-thecopy, reverse. 
Christ before Pilate, No.2 os 
The burial of Christ, after Mantegna, No. 3 
St. Géneviéve, after Albert Durer, No. 8 
The seven Cupids with the two rams, No. 14 
The allegorical representation of Ignorance, in two pieces, Nos. 16, 17— 

after the designs of Andrea Mantegna: 
The copies of the same, in small —_ — 
The four dancing nymphs, after the design of Mantegna, No. 18 
The dragon and the lion, No. 20, imperfect —_— 


The set of upright ornaments, Nos. 21—32—with a copy of one of 
pieces — 


(httetr rr 
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4-/F _ 955 
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Christ standing between St. Andrew and St. Longinus, after the same, 


- The same subject differently composed, No. 
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JO. ANTS. BREXIANUS. 


The burial of Christ, after Mantegna, No.2 — 


— oe 


No. 3 — — 
The presentation of the Virgin in the temple, No. 4 
The holy family, after a design of Mantegna, No. 5,0 = 
St. Peter, No. 6 _ BS aad 
The three pieces of the Triumph of Julius Cesar, Nos. 7, 8, 9—copied 

from the engravings of Mantegna, with a duplicate of the second print 


Hercules carrying the Bull, No. 10 — ne 
Hercules killing the Nemean Lion, No. 11 _ 
Hercules killing the Serpent, No. 12—this print, though ascribed by Bartsch 
to Brixianus, is the well known piece bearing the initials J. F. T. which 
has been often erroneously attributed to Finiguerra _— — 


Hercules and Antzus, No. 13 —with an ancient copy, reverse —_— 
14—copied after an engraving 


ea ee 
ne 


ae 


of Mantegna -- 
The group of Laocoon, No. 15—somewhat injured = — 
Silenus attended by Cupids, described in reverse direction, by Bartsch, 


No. 17 —_ — : ste 
The Satyr and his family, No- 16, copied from a print of Albert. Durer—and 

the four children dancing tothe sound of a drum played by a fifth, 19 
The four nymphs dancing, after a design of Mantegna, No. 20, engraved in 

an opposite direction. to. the print, of Zoan Andrea —_ 
The female watering a plant, No. 21, a faint impression — — 
The three horses’ heads, after Lionardo da Vinci, No. 24 = 


BENEDETTO MONTAGNA. 


Abraham's sacrifice, No. 1 — 
The Nativity, No 3 _— — 
Christ praying in the garden, Noo40 = 
The Madonna and Child in a landscape, No.6 — 
The holy family, in a landscape, No. 8—with an ancient copy in a reverse 

direction _ ; om 
St. Benedict and other Saints, No. 10 
St. George, No.12 = 


orn 


. ' 
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St. Jerome, No. 18 
St. Jerome, No. 14 


— - 
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Lometed 


The Centaur, the Warrior, and the Nymph 


The birth of Adonis, No. 20 


Orpheus, No. 25 


The warrior kneeling, 
two impressions 


No. 26—and the man seated near a palm tree, 


oN 
— 


Seed 


A woman with a Satyr and two Cupids, No. 21 
Apollo and Midas, No. 22 
The Rape of Europa, No, 23 


The piping Shepherd, No. 27, with copy, reverse 
The naked man holding an arrow, No. 33 


The Lion-hunt, No. 1 
‘ La puissance de V Amour’, No. 3, Jirst impression 


The same, second impression 


Christ dead, supported on the lap of the Madonna, appendix, page 361 


_ The Nativity, No. 1 


P.P. page 356. 


NADAT.—page 362. 
The Madonna and Child, with St. Anne, No. 1 
The two armies, No, 2, first impression 

The same, also in the first state, but a fainter impression 


GIULIO CAMPAGNOLA. 


The Satyr piping, with’ the woman and the Infant Satyr, No. 17 - 
The Centaur, with a female on his back, combattin 


27, 
eo ae 


Christ and the Samaritan woman at the well, No. 2 


St. John Baptist, No. 3 


The young Shepherd, No. 6 — 
The same, a proof, before the plate was finished by dotting, 


The Shepherd piping, 


1 
ee 


copies 


The Astrologer, No. 8—the name of the artist added with a pen 
The same, two impressions—and a co 


g a dragon, No. 19 


perhaps unique 


No. 7%, the original according to Bartsch—and three 


Three copies of the same, 
direction as the original—the others reverse 


py not mentioned by Bartsch 


one of them by Agostino Veneziano, same 


— 


’ eed 
‘ 


1: 
i 


996 The Sissi of the ek. Nova ft iy gh a Ear ae 
—— 997 The Madonna and Child with Saints, No. ie oe Se RS ae 
— 998 The decollation of a female Saint, No. 6 Cra eee ae eae 
> — 999 Venus recumbent, in a landscape, No.7 | a eo See. : 
oa ‘The Shepherd and the old Warrior, No.8. 
$ 1001 The Music Party, ina dentine, No9 = 
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Tenth Day’s Sale. 


ROBETTA. 


Aba and Eve with their infants, Cain and Abel, No. 4 —_ 


The same, first impression, before the round hole in the middle of the 
plate at bottom — 


The Adoration of the Magi, No. 6 
The Madonna and Child, No. 12 — ~ 
The Madonna, the Infant Christ and St. John, with Angels, No 
St. Sebastian and St. Rock, 14; the latter cut at top — 

Faith and Charity, No. 15 = a 
Ceres, No. 16 — 

Venus attended by Cupids, No. 18 
Apollo and Marsyas, No. 19 —_ 


Hercules killing the Hydra, No. 21, second impression 
Hercules and Antzus, No. 22 — — 


The old woman and the four lovers, No. 24 


The young man tied by his left arm to a tree, No, 25 
Mutius Scevola, No. 26 


.13—and 


LE GRAVEUR DE LAN, 1515, page 408. _ 


Cleopatra, 1515. The only print by the Artist bearing a date—No. 12 
The Equestrian Statue, No. 18 


— en —_ 


6 
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THE MASTER OF THE CADUCEUS. 


The works of this Artist are described by Bartsch, in his VIIth Vol., page 
516, et seq. amongst those of the early Engrayers of the German School. 
He, however, admits it to be very doubtful if they would not be more properly 
placed in the Italian. In this opinion he is supported by other writers ; and ‘these 
interesting pieces were therefore admitted into the present collection. 


3/2 6 A019 
7% ~ 1020 


& /d~ W021 
<4 1022 


5. — 1023 
4-44. & A004 


——— 1095 
4-4 1096 


Judith, No. 1—and the Adoration of the Magi, 2, the latter much damaged 


Christ, No. 3, and the Holy Family, 4 ome ea 
The Madonna and Child, No. 6 —_ — _ 
St. Jerome writing, No. 7—a copy of the same—and of No, 10—and St. 
- Catharine, 3 — a — ~—_ 
The guardian Angel, No. 9 _ : —_ 9 tin 
The Woman with a distaff, No. 10—and the naked Female viewing herself 

in a mirror, 12 icine ee c= 


Apollo and Diana, No. 16—and the three naked Men tied to a tree, 17 

The Sacrifice to Priapus, No. 19. Bartsch terms this piece a copy, with 
variations, after a print, by Agostino Veneziano ; it is, however, greatly 
superior to that engraving, and appears to have every claim to be con- 


sidered as the original = — ~ am 
Mais, Venus, and Cupid, No. 20 ce ae 
The Fury riding on the Triton, No. 22--and Victory, No, 28 - 


The Triton and the Siren, No. 24 


GIACOMO FRANCIA. 


The near resemblance of style which the following engravings bear to the 


early works of Marc’ Antonio, and the fact that two pieces by the same hand, not 
.. in this collection, bear the initials I. F., appear sufficiently to justify our 


ascribing them to the above mentioned Artist; the Son of Francesco Francia. 
We shall only add, that their apparent antiquity induces us to place them here, 


although Bartsch has introduced,them in his XVth Volume. 


4-G — 1030 
4-75 ~~ 1031 
F-¢ — 1032 


Ss 2 1038 


5. 4. 61034 


‘The holy family, with the female winding thread, No. 2 


— 


Lucretia, No. 4, first impression ieee 
Cleopatra, No. 5 : at — 
The female holding a square, No. 6—and one of grotesque ornaments, 
which, although marked I. F. is doubtless by another hand _— 
Bacchus with his attendants, No. 7 a rs 


29 —¥ ~ 1035 
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6 L0 ~ 1043 


The presentation of the infant Savior in th 
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ANONYMOUS PIECES BY EARLY ENGRAVERS. 
NOT IN BARTSCH. 


The visit of the Queen of Sheba to Solomon, a composition of numerous 


figures—In the centre, in the middle ground, Solomon accompanied by 
his attendants, is represented receiving the Queen under the portico of 
his temple, over which is inscribed TEN PLUM. SALOMONISs. This print is 
_ engrayed in the manner of the life of the Madonna, ascribed by Bartsch 


to Nicoletto da Modeno, and is like those, most probably, by an early, 


Artist of the Florentine School, w. 17}, h. 113 — el 


e temple, represented in an un- 
common manner ; the child, lying upon a sheet, being supported on the 
left by the Madonna, and on the right by Joseph, 


The decollation of St.John Baptist, in a landscape, the executioner about 
to put the sword into its sheath—a man in a turban bearing the head 
in a charger—the daughter of Herodias running away terrified—evi- 

' dently by the same Artist who engraved the battle of the lion, the 
dragon, the bear, the tiger, and the unicorn, lot 1067, and which is as- 
cribed by Bartsch to Jean Duvet—h. 7% 1 w. 6§ — a 

The last Supper, a fragment, more than half the print being wanting— 
a harsh style of engraving ; w. 203%7h.153? — ate 

The Madonna seated upon a throne in a landscape, suckling the infant 
——her body is turned’a little towards the left, but she turns her head, 
looking downwards, towards the right—in the manner of Brixianus, 
h.6, w. 43 — — — — 

‘The Madonna, a half length figure, supporting the infant Jesus, who is 
standing on a cushion—the back ground is architectural, and at the left 

- bottom comer is a Cat—-in the manner of Nicoletto da Modena, h. 6, 
wea cared oon “7 ote 

The Assumption of the Virgin, 4.17, w. vide Ottley’s Inquiry, &c. page 456 

The Man of Sorrows, copied with variations, and with the omission of the’ 
glory of angels at top, from the original of Martin Schongauer, a circle 
—diam. 64—It is possibly by Gherardo—also a damaged impression of 
ihe original otis i sae 


Two very early devotional pieces, companions, in the manner ascribed to 
Baldini, ‘The one represents the dead body of Christ supported on the 
lap of the virgin, with, behind her, four Saints, whose names are inscribed 


This print appears to : 
be of the early part of the 16th century. h. 6%, w. 54 ae 


G. 6. 1047 
2. > _ 1048 
“~~ 1049 
we. 4 1050 
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in their diadems, viz. MADALENA, IACOMA, SALOME and GOVANNI, 
at bottom an inscription of four lines, (the S. always reversed) TEsUs 
NAZARENUS, &c.—In the centre of the other is St. Sebastian bound to 
a tree, and stuck full of arrows ; on the left is the angel with Tobit, on 
the right is St. Roch, and at top are two angels holding a crown over 
the head of the first mentioned Saint.—In the sky is an inscription of 
five lines, and at bottom are two other inscriptions, ANGELUM NOBIS, 
&c. ORA PRO NOBIS, &c.—These two pieces are coloured like the 


ancient wood cuts, h. 5}, w. 33 oes 


Christ crowned with thorns—the subject represented under a canopy of 


magnificent Architecture—in the foreground a Bishop and a King, each 
with two attendants, kneeling, h. 73, w. 5}—also S. Veronica, by 
Martin Schongauer, damaged — - on 
The dead body of Christ supported in the sepulchre by an angel—in the 
back ground are the Cross, and the other instruments of the Passion ; 
also the heads of St. Peter, Pontius Pilate and Judas Iscariot, and that of 
the man who spit upon Christ ; the Cock, the handkerchief of Veronica, 
&c. &c. This piece appears to be very ancient, but not of the Floren- 


tine School—A. 10%, w. 65 — pe 


-8t. Catharine of Siena, standing under an architectural canopy, with a 


church in her left hand, and in her right, a lily, a palm, and a crucifix— 
under her feet is the devil, and on each side of her figure are two small 
compartments representing her Miracles. —Over her head; $. CHATE- 
RINA DA SIENA—the S. S. reversed. It is much in the manner as- 
cribed to Baldini—h. 93, w. 73 | — : : 
St. Cecilia standing, with a dagger in her breast, a book under her left 
arm, and a palm in her right hand, which is elevated—much in the 
~ manner of Nicoletto da Modena—h. 83, w. 83 
The story of St. Filippo cloathing the beggar, av engraving coarsely ex- 
ecuted from an early work in fresco, by And. del Sarto, in the cortile 
of the Nunziata at Florence, arched at top—/. 13, w. 83 
St. Francesco, and twenty-eight other male and female Saints, the names 
of most of them written on their diadems—above an angel bearing a 
tablet with the inscription TRES oRDINES—hard manner of engraving 


h. 11g, ©. 85° = si 
St. George on horseback, k 
file at the right bottom corner of the print. 

horse, is part of the skeleton ofa man. The princess, 


illing the dragon, which is represented in pro- 
On the ground under the 
her hands joined 
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in devotion, is in the back ground on the right; and upon a rock, on the 


left, at top, is a castle where are seen a king and a queen looking out of 
the windows 


= . 


written under this piece by the hand of its late possessor :— 
‘‘ This most curious print, which is engraved by some ancient Italian 
“artist, in imitation of the manner of the Old German Artist, whom 
*« Bartsch calls the Master de’l’ann. 1466, was in a cover of the Lac- 
“ tantius printed at Rome, 1467, by Sweynbeim and Pannartz.” 
St. Jerome kneeling before a crucifix, and turned towards the left—the 
head of the lion, its mouth open, is seen behind his figure on the left, 

. looking up at him--something in the manner of Robetta, but more hard, 
h, 83, w. 63 — . meas _- 
St. Lawrence, a copy with variations, reverse, from an engraving of 
Martin Schongauer. In the original, the ground on which the figure 


—N. B. The following judicious and interesting memorandum is 


stands is plain, and the head, whieh is seen ina three-quarter point of 


view, has no diadem or glory ; in this piece the ground is ondulated and 
shaded, and the head is in profile. “2 
St. Paul, copied also in a reverse direction, and with variations, from one 
of the small apostles by Schongauer—these two prints are probably 
early performances of RoBETTA — . _ 
The representation of Hell, engraved in the manner ascribed to BALpInqI, 
after a painting in fresco, by Andrea Orgagna in the Campo Santo at 
Pisa—See Ottley, p. 373 or <9 ea 


Bacchus and Ariadne. seated in a Car drawn by two Centaurs. The car, 


— 


which moves towards the left, is upon four wheels, and. is whimsically - 


formed of an immense vine, loaded with grapes, the branches of which 
extend the whole width of the print at top: a Satyr and an infant Satyr 
are gathering bunches, another infant Satyr is seated in front of the car, 
and behind it is a Bacchante. 'This piece also iy engraved in the manner 
ascribed to BALDINI—w. 111? h. 79? — es 
A Combat between two Centaurs, in the presence of three warriors dressed 
in armour.—See Ottley p. 447, who considers it as possibly by Pox- 
LAJUOLO—Bartsch, unaccountably, ascribes it to REVERDINUS 


Hercules vanquishing the Cretan Bull which he holds by the horns. The 


animal is recumbent, and Hercules, whose figure is turned towards the 
left, presses with his left foot upon its side. On the left, is a tree 
without leaves, from which are suspended the bow and quiver of 


\ 


— 1 


Lost 


7 


Hercules, and a reed pipe. This piece is, perhaps, by NrcoLETTo 
DA MopENA, h. 6}, w. 4$. Also Hercules, or Sampson, tearing open 
the jaws of the lion, an oval, w..8}, h. 6}, by an unknown hand — 
Tur Deatu or OrPHEUS. For a particular description of this beau- 
tiful specimen of early Italian engraving, see Ottley, p. 403 ~— 
Theseus and Ariadne. These two figures are seen standing on the right ; 
‘and on the. left, is the Laberinth, on the wall of which is inscribed: 
A bb » RINTO. Under the figures of the hero and heroine are scrolls, 
whereon we read TESEO and ADRIANNA (the N and the s reversed). 
This piece is engraved in the manner of the planets, ascribed to 
BALDINI, ‘w. 104, h. 73 atile a ri — — 
The Planet Mars, ascribed to BALDINI. See Ottley, p. 368, where 
this print is described—A. 13 (including the margin with the inscription) 
w. 83 —_ _ Sa eal 
The Planet Sol, being another piece of the same series, and of similar 
dimensions. The figures, in this print, correspond very nearly with the 
description given by Strutt of the same: piece of the other series in the 
British Museum —_ — vos 


o 


Two pieces of a Triumph, somewhat in imitation of the Triumphs of 


Julius Cesar, by Mantegna; engravings in wood, supposed by the hand 
~ of one JacoBus, after the designs of Benedetto Montagna = 
Fortune, represented allegorically by a naked female standing on and 

directing a ship, which is tossed by the winds. A lady, richly dressed, 

is seated, on the left, at the stern of the vessel. Below are two winds, 
_ blowing upwards at the ship; and in the sky, on the left, are two others, 
and an inscription beginning 1 MI LASO, &c. This piece is engraved 
in the manner ascribed to BALDIN1—the upper purt of it’is mutilated, 

h. 10%, w. 6} i —_ ae: _ 
A Sacrifice, the design taken from an Antique Basso-relievo. In the 

middle, is an altar or tripod, with a boy playing upon a double pipe; 
‘on the left, is a man who holds a wreath in his right hand, and on the 

right, is another, who, elevating an axe with both hands, aims a blow at 
the bull, which is destined for sacrifice, whilst his companion holds 
the animal by the nose and left horn—A. 73, w. 64 — 
‘A Bear Hunt. See Ottley, p. 455, where this piece is described, and 
attributed to the early Florentine School =~ — oa 
Four pieces of similar dimensions, probably part of a series. 1. A King 
seated on a throne, and turned towards the right: his figure is in 
profile, but is face is turned towards the spectator, In the sky, near 
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his head, is inscribed LUCIO CECILIO. R.. 2. A man on horseback, 
having wings, and bearing in his two hands a helmet—the animal and 
his rider are turned towards the right; at top, is inscribed: NaTA- 
BANO. 3. A young man in the habit of the time, standing and turned 
towards the left, where is a vase placed on a high pedestal, which 
engages his attention. 4. A female, wearing a crown, seated upon a 
chair, or rather, perhaps, a small car, and turned towards the left; 
opposite to her, upon a tall circular pedestal, ornamented with foliage, 
is a vase, the handle of which she holds with her right hand: above, in 
the sky, is inscribed, PoLisENa, h. 53, w. 3 -- sd 
Two figures, apparently drawn from nature; on the left, is a poor man 
standing with his legs crossed, and leaning upon his stick—bhis figure 
being seen in a front view; on the right, is another poor man, whose 
figure is seen in profile, and who, turning his back to his companion, 
appears taking off his hat, as if in token of respect to some person of 


rank, This piece is most probably of the early school of Padua, and — 


is executed in a manner much resembling that of Mantegna—h. 5t, 
w. 4} _ a _- — 
The Battle between the Lion, the Dragon, the Bear, the Tiger, and the 
Unicorn. This piece is ascribed by Bartsch (we think erroneously) to 
Jean Duvet. See remark upon lot 1037 — ial 
Two Lions devouring a horse and a stag—the back ground, a City: not 
very old—w. 4%, h.34. A portrait, profile, ina medallion, ALEXANDER 
PIUS AUG. IMP., &c.—diameter 3}; and the bust of an old man ina 
bonnet, seen in a three-quarter point of view, and turned towards the 
right; apparently from a Niello—h. 23, w. 2} _ . ae 
The bust of a Warrior in a helmet, at the top of which is the recumbent 
figure of a naked child holding a shield and a banner—a profile, turned 
towards the right —h. 44? w, 32—and the bust of a female, also turned 
towards the right, and in profile, surrounded by a wreath of laurel, and 
inscribed IULIA. PIA., h, 44%, w. 34 — ae 
The bust of a young female, her hair fantastically braided, seen in profile, 
and turned towards the left; ascribed to LIONNRDO DA VINCI, of 
whom the design certainly is—h. 4%, w. 3 a ost 
Two Cupids flying, supporting a circular decoration, perhaps, part of the 
border of a box, afragment—w. 8, h. 2—and the impression on parch- 
ment of the entire cover of another box; exhibiting, in a circular 
compartment in the centre, the View of a City, and in four small ovals, 
introduced within a border of foliage, four similar representations— 
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Mars, DIVO. MARTI; also, with the na 


Perseus and Pegasus. The figure of Perseus, 
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A singular ornament upon a dark ground, a clrle; inscribed; ACADEMIA 


~ 


PIECES BY KNOWN ARTISTS—NOT IN BARTSCH. 


A young Man bearing a yoke on his shoulders; supposed by Mr. Ottley 
to be an early work of MANTEGNA. See ‘ Inquiry,’ page 493. It 
may be proper, however, to observe, that, insits style of execution, this 
piece bears a very strong resemblance. to the two engravings by Alto- 


bello, hereafter to be mentioned _ oes Goad 


The Madonna and Child, with St. John Baptist, and another Saint, by 


GiroLtamMo MocerTTO®, with his mark HIERO. M.; Ottley, page 514 
The City of Rome, represented by a female wearing a helmet, and seated 
amidst trophies of armour. Her figure is seen nearly in profile, and 
turned towards the left; in her right hand, she holds a small figure of 
Victory, and in her left, a sword. In the middle, at bottom, is inscribed 
ROMA, and on the left, are the letters I. B., accompanied by a bird, 
which, as has been before observed, are supposed to denote GIOVANNI 


BATISTA DEL Porto—A. 83, w. 6% — — 
NICOLETTO DA MODENA. 


Christ standing, holding the globe of the universe ; with monogram, 
composed of the letters N. 1, 0.; Ottley, p. 586 = — _ 
St. Sebastian, with monogram N. I.; Ottley, p. 541 _— — 
St, Sebastian and St. Catharine, both with the name of the artist—O. 
p- 540 and 542 eee r 
St. George; also, with the artist’s name, O. p. 541 
A female, magnificently dressed an 
right, and is pouring incense upon an altar, 
PUBLICA PAXAETERNA VICTORIA AUGUSTI, 
the initials of NicoLeTTo; but we think it certainly b 


h. 84 WwW. 53 ; ae 2 —_— — : 
me of NicoLETTo; Ottley, p- 


ooeead oe — 
~ 


whereon is inscribed: SPES 
This piece is without 
y his hand— 


had. nr 


is standing, and seen nearly in front ; but his face is in profile, and 
turned towards the left: he holds the bridle of the horse, which is in 
the act of rearing, with both hands. At fop,.are the initials N. M.— 


h, 64, w. 43 fis — 


d wearing a helmet; she stands on the 


dressed in complete armour, — 
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- ALTOBELLO. 
I/- /@ — 1083 A Dance of four Cupids; ALTOBELZO Vv. F. Ottley, p. 550 — 
3/~ /@ — 1084 Four Cupids playing on musical instruments—O. p. 661 -"** — 


JO, ANT. BRIXIANUS. 


f/- 2 — 1085 The cup found in Benjamin’s Sack, O. p. 559 — . a 
G -“F — 1086 The Maccabees bringing Presents to Solomon, O. p. 560 aes 
2.72. 6 1087 The Flagellation of Christ, O. p. 561 — ae erg oh 


Z.%— 1088 The Madonna and Child — the Virgin, half of whose figure only is 
Seen, is represented with her hands joined together in an attitude, of 
devotion, and turned a little towards the right; the Infant, whom she 

- contemplates, being seated before her on a table or wall, and turned 


towards the left. Upon a tablet, near the bottom of the print, on the - 


left, is the nrark IOAN. Bx. h. 8, w. 64 _ aoe 
4-/4-G 1089 The Madonna, with St. Francis, Mary Magdalen, and St. Catherine, 
Ottley, p. 562 reas Dit ag IEE si 


/- 7 — 1090 The same design, engraved, in a reverse direction, a little smaller. On a 
tablet at bottom, are the letters R. V. R., h. 113, w. 83. It appears to 


be certainly by BRrxranus — ints 
/-f#—- 1891 The central compartment of the ‘ Quos ego,’ copied from the "print of 
Marc’Antonio. Ottley, p. 564 _— a — 


2-72. 6 1092 The Dream, copied in a reverse direction from a print of Albert Durer ; 
O. p. 566—and a study of three naked figures, apparently done from 
some work of painting executed upon a vaulted roof; without mark, 


* ‘ h. 63, w. 43 ' — _ — — 


2.72. € 1093 The figures of Cupid and Psyche, in the Feast of the Gods, in the Far- _ 


nesena at Rome—the figures turned towards the left: apparently done 


from an original drawing by Raffaelle ; the figure of Psyche being here 3 


represented without any drapery. No engraver’s mark, w. 103, h. 74 
2.72.6 1094 A man walking towards the left, with a pole over his right shoulder, from 
which hang two milk pails; at top is inscribed LATE poNnE LATE 
FRESCHA, no mark—h. 73, w. 5. A Frieze of Trophies, imperfect, on 

the right, at bottom—O. p. 567; and two small pieces, representing each 


the base and capital of an Ancient Column, also without mark _ 


of ’ 


* 
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‘ Bag oe BENEDETTO MONTAGNA. 


ia ee | | ; 
Med — 1095 The Nativity, with Joseph at the well, copied, in a reverse direction, from 
Men a celebrated engraving by Albert Durer; upon the tablet suspended es . 
; from the upper part of the house are the initials B. M., 4. 74, w. 4% 1 fee 
o =a) janudt St. Anthony, standing, his hands joined in an attitude expressive of 
devotion. His figure is seen nearly in front, but he looks up towards 
the left; in the back ground is a rocky landscape with a cottage, and at | 
Cae the edge of the print, on the right, at bottom, is the attendant pig. In 
3 “3 the middle, at bottom, are the initials B. M., 4. 10},w. 7% — 1 flown. 
~*.. ~ 1097. A River God, with a Cupid; Ottley, p. 529—also a piece representing two 
Hunters standing by a Stag, which lies on the ground pierced by a- 


javelin, with counterproof, h. 55, w. ee In the ae on the right, is the 
3 A aa 


name of the artist _ 

a 1098 Venus; she is represented standing, ina front view, ey Sails = z 
. she elevates her left hand, and in her right, which hangs easily by her 
ia. * side, she holds a mirror: her long hair is seen, on each side her body, 


Ny reaching to below her middle ; and on the left, near the top of the print, 
enn -. ig her title Venus. This piece is incomplete, and is without the name 
yd 


or initials of the artist, h. 114, w. 54 —— is 
ae Sh PA ee Pita tha as SELF. 
ee. GIULIO CAMPAGNOLA. 


Pats 


60 1089 A naked Female sdcetane an Infant, 'ULIUS CAMPAGNOLA ANTENORBEUS, . 
copied from an early engraving of Albert Durer, see Ottley, p. 769— 
also a naked Infant seated by a table, whereon are three cats, one of 
which he caresses, h. 3}, w. Mi This last is delicately finished in the 


o's Po dotted manner — ee eee 
pee S100 A naked female sei asleep ada a clump of trees; Ottley, p. 769 1 


A 3 ‘DOMENICO CAMPAGNOLA. 


* aera. A landscape with figures, amongst which a ie eed! who appears (seca 
on his staff or club, and is accosted by a Satyr: in the foreground, on 
“the right are two old men, seated in conversation, with, beside them, a 
dog. It is probably an early performance of Domenico, w. 7, h. 63— 


also, St. Jerome seated naked at the entrance of a rustic hovel; Ottley, 


< ea p71? ee ef 
“é- 1102 A dance of twelve Cupids ; 0. p 7 — eee | MO ta, 


a2 t106 
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ROBETTA. 


The Sacrifice of Cain and Abel, see O. p. 461 _ 
The death of Abel; O. p. 462 — 


THE MASTER OF THE MONOGRAM L. A. F. 
A Man shooting with a bow and arrow. O. p: 593, Note a 


THE MASTER OF THE CADUCEUS. 


St. Sebastian, bound by the wrists, which are crossed over his head, to the 
trunk {of a very large- tree. His body is seen in front, and is naked, 
except the right thigh, and part of the left, which are covered with a 
thin drapery. The figure is seen to a little above the knees; but as the 
print has been somewhat cut at bottom, it is possible that, in its perfect 
state, it represented the legs also—h. 83? w. 62. No mark _ 

Cleopatra (or possibly Eve). Ottley, p. 693 — age 

Pegasus. The body of the animal is directed towards the right ; but his 
head is turned to the left; on the right, at top, is the mark-—w. 832 
h. 6}. Also, a copy, same direction as the original, marked upon a 
tablet, suspended on the right at top, N. w. M.; over the head of the 
animal, is inscribed; EL TEMPO—w. 9, h. 53—and a Sacrifice of 
Priapus, bearing the last mentioned mark—h. 6, w. 44 ao 


END OF THE TENTH DAY’S SALE. 
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’ Eleventh Day’s Sale. 


GIACOMO FRANCIA. 


LOT -E 
—— 1109 HE Infant Saviour, sleeping under a canopy, which is supported by two ie 
ae children. Ottley, p. 774 —_ | _ — 1+ ED / eee 
- 4? 1110 ‘The Madonna seated on a throne, with the divine Infant in her lap—with, 


on the left, St. Francis; and, on the right, another Saint of the same 
order, kneeling. This print, which is much in the manner of Francia, 
is marked, on the throne, with the letters D. A. F. surmounted by 2 
1 


mark of abbreviation—h. 11%, w. 8§ © — = 


IMPRESSIONS FROM WORKS IN NIELLO, &c. 
oe hieadikaslabhsaei AR aracnilad adit 
PATTERNS FOR WORKS OF THAT KIND. 


“$ - W111 Two sheets, containing nine small pieces of ornaments, upon a black 
7 eround—amongst them, an ornament, surrounding the letters of the 


alphabet— erroneously ascribed by a former Italian. possessor to Sandro 
ape 3 — '4nvZ, 


be Boiticelli — 
~ @ 1112 A singular impression upon paper, apparently ta 
medallion, and representing Christ in glory,.. accompanied by the a ey 
Pa Apostles—diameter 3 inches > syaiig 1 cig Pod ihins 
-“$_— 1113. A circular piece—diam. 3}, representing Mars ; apparently the impression 
- from a work ‘ @ graffito, by some inferior, Artist ; also, a sheet, on 
which are closely pasted a hundred and, nive impressions, from small 
Goldsmith's Ornaments, neither the age, nor intended application of 
ich, iti ine. Also, five modern copies, from impres- ; 
which, itis easy to determi p Lae Ly? 


sions of Niellos in the Durazzo Collection ee 
M 


ken from the reverse of a 
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PELLEGRINO DI CESIA. 


~. 3 — 1114 Two. small circles—diam. 3 of an inch, on the same plate; that on the 
left, representing the Angel Gabriel; the other, the Virgin Mary 

receiving the Annunciation; half figures, in profile. Between the 

cireles is the mark P.; the entire plate is w. 17, A. 1 inch _ 

Lf —-- +1115 The Resurrection of Christ,with the name of the Artist, thus: DE. OPUS. 
PEREGRINI. CES.—A. (including the inscription) 33, w. 24—also a 

modern copy of the same = = — 

3: 4% GANG Hercules combatting the Hydra, which he has seized with his left hand by 
one of its necks. The mark P. is in the margin at bottom. w. 1% (in- 

ot cluding margin) 4, 1}—also a Soldier seen in a front view, holding in his 

right hand a standard, and with his left grasping the hilt of his sword. 

ete ee _The mark P. is on a tablet attached to a stump of a tree on the left. 
Engr “This piece appears to have been copied from the design of an artist of 

ge the German School, h. 2, w. 14 -— — 
4-4-6 117. A-young female seated upon a bank, on the right, and Cupid binding her 
with her arms behind her to a tree; on the left is seen a Sea Monster. 

» | The upper part of the letter P..appears at bottom, A. 13, w. J — 
4, ~  —~ 1118... A naked man seated and seen in profile; his figure being turned towards 
the left ;—his right foot rests on a helmet, and he holds two serpents, 

, one haying the head of a woman, the other that of a man, which kiss 

each other. The mark P. is in the margin at bottom — = 

3S. F — 1119 Three females standing in the sea, upon shields, placed on the backs of dol- 
phins, and holding over their heads draperies bearing the appearance of 

sails. In the margin at bottom are the initials O. P. D. C., A. 2b w. 14 

(44 ~ 74g °~ 1120 Mutius Scevola burning off his right hand in the presence of Porsenna and 
| . ‘his army ; a composition of nine figures. On the right, upon the step 
of the monarch’s throne, is.the mark P., w. 34, h. 24. This print is a 


6 


> duplicate of one in the Durazzo allertions described by Bartsch, Vol. 

~ KIT. p. 63, No.10 2 — — -_ 

4 -—- 1121 An ornament of grotesques, the mark Pp. upon a shield in the centre of the 
piece, h. 3, w. 14 — ) —_ = 

3. “6 —1122 ‘Two pieces of ornaments, apparently intended for the handles of knives, 
one of them bearing the initials P..C., h..3§, w. $ — _ 

3. 2Z 1123 Two others, in the same manner, 4. 8}, w. $ Pee “t 
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THE FOLLOWING PIECES BY THIS ARTIST ARE DESCRIBED BY 


BARTSCH, Vol. XIIl. p. 206, et Seq. 


4-0 ~ 1124 Providence, No. 3 _ _ — mad 
J4~/?P +1125 The triumph of Mars and Venus, No. 4 wins am 
4-6 1126 Orpheus, No. 6 — — ae 
S75. ¢ 1127 The same design engraved by the same Artist, apparently upon a different 
s | plate—the dimensions the same as the other — _ 
—~ 1128 The Eagle offered in sacrifice, No. 7 _ — 


“~/— 1129 The same design as the last, engraved by an unknown artist, in a reverse 
direction, upon a larger scale, and marked in the margin at bottom with 


the initial A., A. 2$, w.2 — Lali iE 
“PIECES BY UNKNOWN ARTISTS. 


2.42 41130 Eve, seated on the left ‘spinning, and Adam, opposite to her, digging the. 
ground: at a small distance off, in the middle of the piece, are seen 
the infants Cain and Abel, one of them astride upon a stick, w. 14, h. 1% 

4 -. 1181 Abraham and Isaac, repairing to the intended place of sacrifice. The 
father of the faithful bears a torch in the left hand, and in the right 

a knife, and is followed by his son, who carries on. his shoulders a 

bundle of wood ; the figures move towards the right, 4. 1%, we 12 — 

eae 1132 The same design, engraved, with small variations, by another hand, The 
form of the print however is different, the upper corner of the plate on 

the left, being rounded off, so as to render it the quarter of a circle, 

6 w. (at the bottom) 13, h. (on the right)1g- a 
- G ~ 1183 Tobit and the Angel. The figures move towards the right, the Angel 
"holding with his right hand the left hand of the Child, who with the 

4 C other hand carries the fish, A. 1g, w- 4 be: = 
-4@ 1134 'The same group of Tobit and the Angel; the figures reversed. This 
group occupies the right of the piece—in the etre: is ‘a female 

standing, with, in her left hand, a cornucopia, and in her right, some 

ears of corn; and on the left is another female seated, holding in her 

left hand a globe, and. resting with the right upon a spear, w. 2, h. 13 


F ~ 1135 Sampson tearing open the jaws of the Lion: his figure is turned towards 
, d on either side is a tree, w. 13, h. } 


2 the right, and in the back groun te: 
- 4, 1136 The same subject, differently composed, @ circle—diam. 13—see Ottley, 
page 335 - 21) Bick 


bog se TR 
9.9. E1138 


I. 27 -€ 1139 


fa 12 ~ 40 


he 1 t41 


Ja. 1G ~ V2 


ee 1143 The’ same subject, a composition of” numerous figures, differently com- 
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Judith, standing and seen in front, with the head of Holofernes in her left 
hand, elevated, and in the right, which falls by her side, a sword ; upon 
a scroll over her head is inscribed 1vpET<A, h. 1§, 0.1 — 
The same subject, varied in the design, the right hand with the sword 


being elevated, and the left, in which she holds the head of Holofernes, 
being not so, h. 13, w. Z _ 


The same design as the last, engraved with small variations, by another ~ 


hand, h. 12, w. — 
Two impressions taken from plates of an irregular form, apparently 


intended to decorate the handles of knives; on the one is represented | 


the Story of Judith—on the other a Battle. Extreme length of the 


first 34, breadth at one end 3 an inch, at the other $—extreme length 
of the second 33, breadth § to 3 of an inch Fe -— 


David, standing, with his left foot on the head of Goliath, and in his left 
hand the sling, A. 12, w. 3 


Christ crucified, between tie two thieves, with, on the left, ‘St. John, and, 


on the right, the Virgin Mary. The eanaeae I. N. R: I. are reversed. 
A lozenge, h. 18, AS. eine os 


Be, — 


posed. aa appears to be an ancient copy, in a reverse. direction, and by 


ae inferior artist, from a “fine Pax, of which a “drawing in outline, 


— /7Z ~ 1144 


9 


S~ $F 1146 


fiPieee 1146 


hereafter to be mentioned, is in the present collection, h. 35, w. 23 

The Madonna and Child, with St, Sébastian and St. Roch, apparently a 
modern impression taken from a plate from which the Niello had been 
extracted ; two circles upon one paper, drawn with a pen from two 
Nicellos in the collection of the family Oddi Baglione, at Perugia—and 
the Madonna, a half length figure, standing, with the child upon her 


left arm, under a canopy supported by two angels; a circle—diam. 25." 


This last is evidently printed from a very Regie si Re sg which 
was probably never finished with Niello ~~ =~ sas 

St. Jerome at his devotions. “He is kneeling and turned towards the right, 
and holds in his left hand a stone ; opposite to liim, in the fore ground 
on the right, is a book, whereon rests a skull and a crucifix ; behind 
him, on the left, is the lion ; in the back round, on the right, isa rocky 
cavern ; and on the left are trees, he a w. 2. Se piece is in a bad 
state of preservation ‘© — Pa 

An unknown subject, a compésition” of seven figures; on the left, a 
Roman Emperor or Magistrate, is represented seated on a throne, and 
addressing an old man, who with a lifted sword, seems prepared to cut 


t 
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off the head of a young female who is on her knees before him; on the 
right are two soldiers, one of whom bears a standard, on which is 
2. oa Z inscribed, DECRETO, h. 24, w. 13 lilies 

1147. An oldman kneeling at his devotions, and turned towards the left; above, 
a large wreath or garland, which is supported by a naked man and an 
angel, and wherein is seen the upper part of a female figure blowing two 
horns, or trumpets; and, on the left, another female with a book in her 

“ | right hand, A. 24, w. 15. — — 
~~ 1148 Two Stags near a well or fountain; upon a scroll above, is a Hebrew 
inscription, the characters reversed. . This piece is perhaps intended to 
Me ue bear reference to the Ist verse of the 42d Psalm, h. 13, w. 1 — 
“97 “2 ~1149 The head.of the-younger Cyrus brought in a pasin of blood. to his. brother 
Artaxerxes ; a composition of six figures; upon a throne, on the right, 

a whereon is seated Artaxerxes, is inscribed CIRRO, w: 25h} 

1150 Two pieces, representing, the Triumph of Julius Cesar, apparently taken 
from plates intended to decorate the handles of; knives; in the first are 
the Senators of Rome, followed by the Army ; in the second, Cesar is: | 
represented in a Car drawn by Elephants, -and upon. a_-scroll. over his 


head-we read SEZARO, in characters reversed. The. pieces are 3% in 


a length by # cmt 
? -“F. € 1151. Two. circular pieces, representing pagan. sacrifices, with ornamented 
3a borders—diam. 2%. In the one, two men are employed in killing a pig 

~ 1152. A bacchanalian. subject, a composition of six figures; a circle—diam. 2h. 
Described by Bartsch, Vol. 13, p- 101, No. 6-+The design is. probably 

by F. Francia - _ ) 
Nd ~ 1153 The same design, apparently engraved b 
; +1154 The same, repeated, but in. a reverse direction, and<in a 


y a different hand—diam. 2¢ 
ruder manner of 
Yar  engraving—diam. 2 enreridnomaat tl 6 
-72. 61155 An Ancient Sacrifice, the design apparently taken from the antique. In 
| the foreground a man, kneeling on one knee, is represented holding an 
. Ox by his horns, whilst another man aims.a blow at its head. with a 
‘ mallet;—on'the right is a tripod with fire upon it, the priest, and a child 
- the left is. a female attendant, a circle . 


playing on a pipes and on 
- 2.6 1156 Another Ancient Sacrifice—see Ottley, P-57 where, this piece is copied 
es - 1157. Two cifcular pieces, representing a Cupid riding on a dolphin, and another 
Cupid with his eyes pandaged— perhaps by BALDINI—see Ottley; 
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Four of arabesque ornaments, in the same manner—also described in 
Ottley, pages 333-4—they are probably impressions from works “a 
g raffito,” — 2 — a r a 


A frieze of Children playing—perhaps after a design of Raffaelle. On the 


right, an infant recumbent on a festoon of fruits, which is supported by 
two others ; on the left, a numerous group, employed in emptying grapes 
into a wine press, w. 6, h. 1} _ eh? 865 ee 
A nymph riding ona horrible Sea-monster, and a child riding beside her 
on a dolphin; the group directed towards the left. This piece is semi- 
circular at bottom, h. 13, w.1g 0 + . atk ee 
A triton carrying off a nymph ; he is swimming to the right, w. 13, h. L 
Two pieces, apparently from plates’ intended to decorate the handle of @ 
knife—on the one, sea nymphs and tritons ; on the other, the triumph of 
Neptune, with latin inscription, reversed, length 3, breadth 4 an inch 


The Galatea of Raffaelle—the same design was engraved upon a larger 


scale by Marc’ Antonio, h. 34, w. 24 seks Pa 
Neptune in his car, drawn by two Sea-horses, which are led by two tritons, 
the group moving to the right; to the stem of an aquatic tree, at the 


+ right extremity of the print, is attached a tablet, without mark. This 


piece appears'to be by MARC’ANTONIO, w. 44, A. 2h 0 
Hereules and © Antzus, the figure of Hercules seen in a back view, 
h. 1g, w. $ : — —_ ieee —— — 


Hercules tearing open the jaws of the lion—his figure is turned towards 
the left, and upon a scroll. above, is inscribed ERCULE, in characters 
reversed, h. 14, w.1 — — —_ 

Hercules killing the Hydra, with a copy of a duplicate impression of the 

' same, in the Durazzo collection, h. 2, w. 14 a tn 

The same subject, treated differently. This design was also engraved by 
Pellegrino di Cesia, w. 14, h. 1E 1D ile BS GRA DARE F, 

The same subject, a different design; Hercules here grasps one of the 


_ necks of the monster with the right hand, and holds his club in the left, — 
+ his figure also is turned towards the left, w. 1}, h.1% © _ 


Minerva standing, and seen ‘nearly in front; she raises’ her right hand, 
and appears as if addressing herself to some one, and with’ her left hand 
holds her spear, and her shield, on which is the head of Medusa, 4. 13, 
w.3 aia xi jarhantor eoiks ae ” 

Mercury; he appears walking forward, directing his steps’ towards the 
left, but he looks towards the right. In his right hand is the’Caduceus, 
h. 14, w.§ — wens _ 


—— 
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An unknown Mythological subject—on the leftis a naked female suckling 
two infants—on the right, Mercury is represented, bringing in his arms, 
a third infant, who holds the Caduceus. This piece is irregularly curved 


at top; extreme 4. 13, w. 13 Pie 
Orpheus seated, playing the guitar. 
engraved by Pellegrino di Cesia, h. 2, w.1 
Pyramus and Thisbe—Pyramus is represented lying dead in the middle of 


— — 


The same design which was twice 


the piece, with a sword through his body, the point of which projects — 


upwards; Thisbe is about to throw herself upon it, 4.13, w. 1 
Arion, bis violin in the Jeft hand, and the bow in the other, riding on the 
Dolphin, #. 14, w. 1 +. 
Hercules seated, and turned somewhat towards the left, with his arms tied 
behind him to a tree, from which hangs his quiver, h.13,.w.$ 0 — 
A naked female standing between a naked man and a Satyr, who are bind- 
ing her arms behind her to a tree, A. 13, wel ; ie! 
Rome, represented by a female, seated amidst trophies of arms, and 
holding in her right hand a globe ; the figure is turned towards the left, 
h.1}, w.% it alien 
A group of three Women, standing upon shields placed on the backs of 
dolphins in the sea. The same design was also engraved by Pellegrino 
di Cesia, and appears to have been repeated by other Artists. At 
bottom, an inscription, mutilated, in characters reversed ; AL NOME DE 


DIO—A. 1%, w. 1}. Also,.a group of two Children, playing with a dog; 


also mutilated in some parts, and restored with a pen—w. 13, A. 13 
_A Man seated upon a stool, and resting his right arm upona table, whereon 
are. three jugs; his figure is turned towards the left, and he is pouring 
liquor out of a fourth jug into another, which he holds in his left hand ; 
on the ground are two dogs—w. 19, 4. 1%. Also, a repetition, in a 
reverse direction, of the group of two Children, playing with the dog, 


in the last lot—w. 13,4. 14 _ 
A group. of three Musicians, half length figures, singing out o 
book, which is held by him in the centre—w. 14, h. 1. Also, the fable 
of the Man and his two Sons with the Ass; the-ass has fallen down, and 
they all three appear endeavouring to lift it up in order to throw it into 
the river—w. 13, 4. 13 — 
A Man sitting with his legs in the stocks 
body and arms with cords; upon 4 scroll 
_ characters reversed: NON FAR COCHE TY PVOQI~W, 1}, (Ade s~ — 


f a large 


and a young female binding his 
, over his-head, is inscribed in 
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A young Man, in a reclining posture, upon the ground; perhaps intended 
for a river God. His legs are covered with drapery; but the rest of his 
body is naked: in his right hand, is a cornucopia— w. 1}, h. 3. Also, 
a figure of Cupid walking towards the left, and blowing a trumpet, 
which he holds in his right hand—w. 1}, h. % _ va 

Two pieces, as before, for the Handles of Knives, In the first, is a young 
Man seated, playing the violin, and a scroll with the following inscription 
in characters reversed: FACIA CH1 PVO CHE OGNIPENTIR DA DOGLIA. 
In the other are three figures of young Men, each reclining or medi- 
tating on a skull, and a scroll with inscriptions reversed : SOLA SPES IN 
IpsaA, &c.—length 3 inches, breadth $ an inch aioe re 

Two Cupids, standing in conversation upon a circular tablet, with between 
them a vase, upon which he on the left, rests his left arm, w. 1}, 4. 1% 

Cupid, standing on a circular pedestal, with his bow in his left hand, and 
in his right an arrow, h. 24, w. 1 _ sai 


Cupid, standing on a vase, with his bow in his right band, ‘aad in his left. 


an arrow. Upon a scroll, over his head, is inscribed, in characters 
reversed: A BON. FIN., h. 23, w. 3 — ae 
Two Circles, viz. Jupiter with the globe of the universe in hits right hand, 
seated upon his eagle-—diam. 3; and a female figure sitting, with a 
cornucopia in her left hand, and in her right, a bunch of ears of corn ; 
perhaps intended to represent the goddess of plenty—diam. 1 © — 


A naked Female seated and turned towards the left; perhaps intended to _ 


represent Venus. Upon her head are the wings of Mercury, and she 


rests with her left hand upon the caduceus, w. 13, 4.1 —_— 


A Man naked, seated upon the ground, and resting with his right arm 
upon an hour glass; he is seen in back view, and occupies the left side 
of the print, On the right, is a young female in a sitting posture, 
playing upon the lyre; from a tree, on the left, is suspended a tablet, 
whereon is inscribed, in characters reversed: ORTA CADUNT, w. 2, h. | 

A man naked, armed with a shield and ‘club, and seen in a_ back view, 

. attacking another on horseback, h. 13, w. 13 dbl: per. 

Two circles, viz. Justice seated upon the back of a Lion, with the scales in 
her right hand, and in her left a sword—diam. 12—and a female seated 
on the ground and turned towards the right, playing “on the lyre— 
diam. 3 a — es — 


is the Statue of a God, holding in his right hand a helmet;’ and: below 
are four men, one of whom leads an ox; and a female, A, 24, w. 24 


The preparation for a Sacrifice ; on the right, standing on a high paints; 5 
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A Battle of three Warriors on horseback ; two of them armed with shields 
and spears, and the third with a shield and a long sword, w. 4}, h. 14 
Two circles, diam. }, printed on the same paper: on the one, the profile 

of a Roman Emperor, looking towards the right; on the other that of an 


’* Empress, looking towards the left—also the bust of a Warrior, in a 


Helmet, seen in profile, and looking towards the left, h. 1, w. %, and, 
further, the half length figure of a female, turned towards the left: 


h. 1k, w. 4 a SS ae 
The bust of a young Warrior, with long hair, seen in profile, and turned 
towards the right, a circle, diam. 1§ _ — 


The bust of a Warrior in a helmet, seen in profile, and turned towards the 
right, w. 3, 4. 3. A bust of a Man in profile, turned towards the left; 
on the ground, behind the head, are the letters HA KRT, reversed, h. , 
w.Z. Also, the bust of a female, seeu in profile, and turned towards 
the right, w. 15, 2. $ ee — —_ 

The busts of a young Man and a young female, in profile, looking at each 
other, w. 24, h. %. A duplicate impression of this piece is in the 
Durazzo Collection, and is described in Bartsch, Vol. XIII. page 57, 
No. 19 — nae eee -— —_ 

Two busts of Warriors, in profile, their faces turned towards each other ; 
being also a duplicate impression of a print in the Durazzo Collection — 


Bartsch, No. 20 — cae er 


- Two Circles—diam. 1—in each of which is a bust of a Warrior, in profile; 


the one looking towards the right—the other towards the left = = — 
The two heads in circles, described in the last lot, on one plate, w. 23, h. 1 
perhaps a repetition by a different hand. Also, the bust of a Warrior, 
represented in a nich, and turned towards the right, h. 13, 


4 ‘ 


w. 1 / oon ' 
A frieze, in which are represented various animals~a lion devouring a 
calf, a dog hunting a pig, &c., w. 34, h. 3 - ae 
Five Children holding torches, and seated upon a vase or candelabrum, 
above which is a Cupid, h. 14, w. 14 Sis A> 
A Circle, diam. 14, containing arabesque ornaments; and a small piece, 
representing an infant, the lower part of whose body terminates in 


in profile, 


twisted foliage, w. 1, h. 3 a 8 eS 
Four pieces of grotesque and arabesque ornaments—the dimensions, A. 
23, Ww. g—h. 34, Ww. 3—h. 2, Ww. 1}~and h. 23, w. 1g mere 


— — 


Another piece of grotesque ornaments, h. 3}, w. 2 
Another, w. 33, 2. 2}—at the two bottom corners are tablets, on which 


are the letters SCOF. ss ey 
N 
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An etching in outline, copied from the Pax, representing the Crucifixion, by, , 


by Giovanni Dei—a copy from a Pax, by Maso Finiguerra, in the pre- 
sent Collection—ditto froma Niello, representing the portraits of Petrarch. 
and Laura—also an impression from an unfinished Niello, representing 
the Conversion of St. Paul, by an ancient, artist. of the name of DATI, 
the plate of which is preserved in the Gallery at Florence; and, further, 
an impression from an ancient tablet in the British Museum. , a 
An old impression of the piece by Dati, above mentioned, h. 4g (the top 


semicircular) w.3} _ _ ee EO eEs 


Eight drawings, ‘carefully copied. in outline, after an See ste ‘works in 
Niello, preserved at. Florence and elsewhere—amongst them, the eele- 
brated Pax of Maso Finiguer ra, and that of Giovanni Dei. _ 77 


_MASO FINIGUERRA. 


The Madonna seated on a maguificient throne, with the infaut Saviour in 
her lap—on either side of her, numerous angels playing upon | musical 
instruments—and below, ten female saints—see Ottley, p. 304, et seq. 
where a copy of this interesting piece is introduced—h. 542 w. 4 — 

The Adoration of the Magi, a composition of numerous figures—see Zani, 


“ Materiali,” &e. page 48, and Note 46, page 124—where the present — 


identical” impression is referred to, h., to the— margin of the Plate, 
43, w. 4} = ~aes rage 
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when "Twelfth Day’s Sale. 


aa VARIA. | 7 
es “-4/- € 4915 An oblong folio book, bound in russia, and containing sundry prints by 


i ¥- % . Old Masters Se Ea ae eee See a 
- * “F%o——~ 1214. An upright ditto, ditto, and containing ditto _ er J — 
7 ~—~ 1215 The Works of ADAM BarTscu, in upwards of 180 pieces. amongst which 
. are many proofs and variations; presumed to have been purchased by 
“a the late proprietor, at Vienna, from the artist himself _ — 130 > a 
_"* “@ — 1216 A curious print by BARTS. BRIXIANUS, representing the dead body of . 
Christ, supported in the lap of the Madonna, with four other’ Saints ; 
omitted in its-proper place in the Catalogue; four prints in imitation of 


. yy » black chalk! drawings, by F. Priors, and three others eS Bae 
diate 1217 The plates to the Geography of Ptolemy, printed in 1478, at Rome, by 
Arnold Buckinck—the 27 double maps, complete — — 27 fF) 
° ees a €1218 The plates, to the Geography of Francesco Berlinghieri, printed at Florence i. o 


by Niccold Todesco, c. 1482—in 29 maps, most of them upon two plates 29 


ane 1219 A blank portfolio, in russia, 28 inches by 19}, and two others —_ 3 ON C7 
Sn Sa— 


7 -Y/~ 612209 A portfolio with leaves, 17 by 13—bound in green morocco — 1 Ser 
2. 1921 A ditto, 20 by 16, lettered French School — > — 41 
1222 'N Witt, 25 by 184, in russia — er ee Ne - Agar 


m= ave 1229°-A blak: portfolio, 263 by 19, covered with blue morocco, and handsomely 
1 Shea 


m gilt — a Hee — 
> 78. € 1294 »'A dittojiditto®” ~~ fom ee — 1s 

* ~ “5° _.1225-A ditto, ditto owe — apes: — 2 
ai “F —1226-A ditto, ditto Se neo 1 eho? 
~~ 3G ~~ 1227) Two ditto, ditto — (Gs ont =< takes ; me CS try 

° a 1228 A parcel of mounting paper, gilt: edges, cut to fit the above portfolios ae ©" 


_ 4% ~ 1229 Sundry milled boards 


— — 
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IMPRESSIONS. FROM WORKS OF NIELLO, 
IN SULPHUR. 


These interesting specimens of the mode practised by the Italian Goldsmiths, 
in taking impressions from their engravings upon Silver, previous to the invention 
of Chalcography, are the same mentioned by Lanai, in the last edition of his 
«« Storia Pittorica.” They are evidently of the early Florentine School ; and the 
near resemblance of style which some of them bear to the celebrated Pax of “ The 
Assumption,” by MAso FINIGUERRA, renders it highly probable that some of 
them are by his hand. Some of these Sulphurs having been more or less injured, 
and since restored, we shall, in enumerating them, remark accordingly. 7 


1230. A box, containing the following series: -- 


The Creation of Adam; the upper part of his figure restored, w. 13, h. 1% 
The Creation of Eve; restored in the upper part of her figure, and in part 
of that of the Almighty, w. 1%, h. 14 
Adam and Eve eating the forbidden fryit ; the whole of the figure of Adam 
restored, h. 14, w.1 
_ Adam and Eve driven from, Paradise sails lower part of their figures, and 
part of the body and left arm of the Angel, restored, w. 13, h. 14, 
Adam tilling the ground, &c.—almost entirely restored, same dimensions 
as the last 
The Sacrifice of Cain and Abel ncaa perfect, w. i, h. 14 


Cain killing Abel ,—part of the body of Cain, and part of the back ground, 
restored, w. 13, h. 1 — — 


a 


THE FOLLOWING PIECES measure h, 23, w. 13. 


1231 Christ washing the Apostle’s feet—perfect 
The last Supper—perfect 
The Crucifixion—perfect 
The dead body of Christ, lamented over by the Maries, and other 
Disciples—also perfect _ 


1232 Christ praying in the Garden—perfect, except a very small injury in the 
head of Christ be spss 


1253 The Ascension of Chisel pa peie — pa 
4234 Christ taken in the Garden;—the upper part of the figures of Christ 
and Judas, and some other central parts of the composition restored 


— 
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Christ before Pilate;—the head and upper part of the figure of Christ, as 
wellas those of Pilate and one of his attendants, restored 

Christ releasing the Patriarchs from Limbo—perfeet 

The Resurrection of Christ, with the Maries visiting the Sepulchre—also 
perfect — 

The Flagellation of Christ;—perfect, except in an ‘unimportant part of 
the back ground 

Christ bearing his Cross;-—the head of Christ,.and that of an assistant, 
who is leading him along, restored 

The day of Pentecost, perfect 

The last Judgment—also perfect 


WORKS IN NIELLO UPON SILVER. 


Four small circular pieces, diam. 3—half-length figures—viz. the Madonna 
and Child, and three Saints* M _ 
Eight ditto—three of them unfinished 
The portrait, in profile, of the celebrated Savonarola, diam. 14, including 
the border with inscription—and two impressions of a plate copied 
from it in Italy, by order of its late possessor oe 
Six pieces of Arabesque ornaments, similar im shape and dimensions ; and 


— — 


a small silver Crucifix 
A male and two female saints—the figures seen to the knees, a circle, 
diam. 2 
Two circular pieces, diam. 
the one, representing the 
writing ; the other, the Arch-Angels 


whole-length figures pi 
A snuff box, not ancient—probably of Russian workmanship 


Four pieces of singular shapes, also Russian ; and perhaps intended as 
ornaments to Sacerdotal habits—upon two of them are represented the 
birth and death of St. John the Baptist—the third exhibits a Saint sub- 

and upon the fourth is a long inscription 


2 wr eee a) 


1¢—set in a brass frame, with morocco box— 
Madonna appearing to a Saint, who is seated 
Michael, Raphael, and Gabriel— 


ject ; 
A PAX, on which is represented, the Madonna seated with the infant 
Saviour in her lap, upon a throne ; with, on each side of her, an Angel 
holding a lily; and, below, St. Catherine, St. Lucia, and other female 
Saints. The diadems, or glories, round the heads of the figures; the 
porders of their garments ; the wings of the two Angels; &c. are enriched 
by gilding. . This plate is semi-circular at top, and measures 3$ inches 
height, by 2% inches im width. It is considered to be a genuine work. 
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of MAso -FINIGUERRA; and: is’ enclosed. jn a frame of massy silver, 
richly and tastefully decorated’ with chiselled work and enamel. Upon 
the pedestals of two columns, one on either side, we find the letters, 
G.:R. which we may conclude to:have been the initials of = person 
by whose orders the work was executed — _ ter 


1245 <A Box OF Rep Morocco, divided horizontally, in three parts, and con- 


_ taining an extensive and highly interesting COLLECTION OF Works IN 
NIELLO, viz.— 


In the lower partition :— 
The dead body of Christ, supported in the Sepulchre by the Madonna and 


Mary Magdalen ; HUMANT. GENERIS. REDEMTOR.—a circle, diam. 24 © 


The Madonna and Child—the ground behind the figures gilt—ditto, diam. 2 

The Nativity; GLORIA. IN EXCELSIS., &c. diam. 2.—The sky of this 
piece also is gilt, diam. 2 

The Madonna and Child—the ene behind the res dark, diam, 2 


The dead body of Christ supported upon the lap of the Virgin; behind ber 


are the three Crosses—relieved upon a gold ground, and at bottom are 
the initials B. &. perhaps with reference to the name of the individual 
-for whom the work was executed, diam, 2% 


Also, fourteen small circular pieces of Madonnas, and half-length figures 
of Saints—in all nineteen pieces 


In the Middle partition, :— 


A female Saint, a whole-length. standing figure, bearing a palm—a.circle, 
diam. 2 
A female figure, with wings, seatedon a throne—the signification of which 


is not easy to discover—the wings, the borders of the drapery, and the 
diadem oyer the head gilt, diam. 1% 

A female Saint, standing ; with, on her right, ‘St. Re ii on her 

left, a Saint of a Monastic order, holding a book and a_ flower ; the 
ground behind the figures i is gilt, and on a scroll at = is an ete 
FIDES. TUA,, &c. diam. 2 2 

The Madonna seated, with the Child on her facia upon. a Betas mith, on 
her right, the Prophet Daniel, and on her left; St. Margarite, diam. 14 

The dead body of Christ, supported in the Sepulchre, by the Madonna 
and Mary Magdalen; in a circle at the bottom, is inscribed, P (er) 
VITA -POPULL PASSUS sUM. This piece is semicircular at top, 
h. 23, Ww. 1g 24% 
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Also, twenty small circular pieces of Madonnas and half-length figures of 


Saints, in all twenty-five pieces p> ORR] 
In. the Upper Partition. 
a. St. J erome, kneeling at his devotions, the ground gilt, diam. 2 
PT The Annunciation, the ground also gilt, same dimensions _ 


A Crucifix, of silver, richly ornamented with carved work and enamel, 


ey age, < uy h. 7, w. Ak Ss .; : 4, 
A triangular. case, ornamented with three works in Niello, the intended 


use of which is unknown, length 23, width 3 


s width 2 ; 


_Also seven small circular pieces of ornaments, in all twelve pieces = 
| _ ITALIAN: BRONZES; tse noobs) 98 
{NW BASSO-RELIEVO, OF THE FIFTEENTH, SIXTEENTH, AND 
v SEVENTEENTH CENTURIES, &c. 
4.73 z r ve sate = GE 3 z= Seto. hh yxie 
An Egyptian basso-relievo in bronze, w. 85, h. 34 “avec la colonne pour 


24g 
mesurer. Vinondation du: Nil.” ) See Montfoncon, tom. IV:—A ciréular 


mirror, 
in outline, upon ivory, representing a pugilistic combat upon a bridge, 


probably by an Italian Artist of the close of the Sixteenth'Century, with 
4% an impression on paper from ‘the same — ; sp dHs! & gee 
“~~ 1247. Cain. killing Abel, an oval, gilt, 3 by 2}, in a gilt frame, perhaps by 
Atcarpi —The Sacrifice'of Abraham, h. 2}, w. 1, of the early® part 

of the XVIth Century—The jadgment of Solomon, a circle, diam. 2— 

The Matrix, in brass, perhaps by VaLeRto VicuNTINO, for a bronze, 

representing the Adoration of the Magi, h. 23, w. 22, and.a cast of its 

ee 2 companion, of the amid Satan representing the Nativity. et 
~ 1248 Two pieces, executed in a’singular manner of workmanship, upon thin 

plates of iron or steel, the figures and some other parts being gilt; the 


one representing the Sacrifice of Abraham, 4. 8%, w. 83—the other, 

ts Hercules supporting the globe of the universe, h. 33, w. 23 -- 
hr = c 1249 . Part of the pummel and ‘part of ‘the sheath of a sword, chased in steel, 
and in part gilt, supposed to be by BENVENUTO CELLINI ” —_ 


et 


a) 


The handle of a knife, ornamented with two works in Niello, length 33, 


in metal, found near Athens, diam. 5£and a cireular engraving — 
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The Nativity, finely finished by chiselled work: at top, PARM. INVENT. 
and below, the date 1580. Who the — was who thus designates 
himself is not known. ; 

David, after having cut-off the head of Goliath, a circle, diam. 44—Also 
the same, with variations, h. 24, w. 2%, much in the manner of Cellini— 


and the Adoration of the Magi, h. 4, w. 24, of the early part of the 


XVIth Century. | —_ 
The Adoration of the Magi, w. 8, h. 44. This bronze is much in the 
manner of DONATELLO, and is finished by chiselled work 
The presentation in the temple, 4. 4, w.2—and the Resurrection of 
Christ, same dimensions, and evidently by the same artist, who, how- 
ever, is unknown—Also Christ taken down from the cross, h. 2%, w- 2 
—The same design was engraved by Andrea Mantegna 
The Crucifixion, h. 44, w. 2Z—and the burial of Christ, h. 4, w. 23, by 
an unknown artist of the early part of the Sixteenth Century 
The burial of Christ, w. 44, h. 23. The composition much resembling 
a basso-relievo by Donatello—The dead body of Christ supported by 
the Madonna and St. John, 4. 22, w. 23—-And two ovals, w. 3}, h. 34; 
representing Christ taken in the Garden; and Christ bearing his Cross, 
by VALERIO VICENTINO, both with his name _ 
The two last mentioned pieces repeated, both finished by chiselled work 
The Nativity, an oval, h. 34, w.23—The woman taken in adultery, 23 
square—The Crucifixion, oval, h. 33, w. 2%, all by VALERIO VICEN- 
TINO—and the dead body of Christ, supported upon the sepulchre by 
angels, semicircular at top, 2. 43, w. 3 seis pat 
The burial of Christ, bronze gilt, semicircular at top, marked at bottom 
10F-F.—the artist unknown, apparently a work of the close of the 
XVth Century. h. 3%, w. 23—and the Madonna seated with the child 
in her lap, upon a throne, with below, two boy angels, by an unknown 
artist of the XVIth Century, h. 34, w. 24 -—— ihe 
The dead body of Christ lamented over by the Maries, and other disciples, 
highly finished in brass, and gilt, by an unknown artist of the XVIth 
Century, A. 4}, w. 3 lint 
The Coronation of the Virgin, many angels with rosaries, &e. A very 
highly finished bronze, perhaps by an artist of the school of Parma, 
h. 5}, w. 33 — 
Christ and the Madonna, half-length figures in ovals, by ALGARDI, A. 2, 
w. 1%. The celebrated St. Cecilia, of Raffaclle, copied in brouze, 
perhaps by the same Sculptor, A. 63, w. 33—and circle with the 
enamei I. H, S., diam. 34 
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A small portable Altar piece, surmounted by a pediment, in which is: 
represented the Madonna, a half-length figure, with the infant Saviour 
in her arms, of the School of Donatello, h. 62, w. 4g—The same group 
repeated, without back ground—Also a tablet representing the Madonna 
standing with the child in her arms, and on each side angels bearing 
torches, festoons, &c. also of the XVth Century, h. 4}, w. 33 —_— 

A small portable altar, gilt. In a nich, in the centre, is the Madonna 
suckling the Infant; below, are two little angels, playing on the lute or 
guitar; on the left, is St. Anthony, on the right, St. Jerome ; and ina 
semi-circular compartment, at top, is represented Christ rising from the 
tomb. On the back is the following inscription, HOC OPUS. MO- 
DERNI. C. C. We have been unable to find any mention of this 
Artist, who evidently flourished at the close of the XVth, or the com- 
mencement of the XVIth Century 4%, w. 23 — 

Christ crowning the Madonna, who is seated on a throne beside him: on 
each side is an angel. This piece appears to.be by some Artist of the 
Florentine School, at the close of the XIlIth Century, perhaps by 
Gaddo Gaddi. The figures are engraved upon a plate of copper gilt, 
and appear to have been afterwards shaded, by filling the engraved 
excavations with compositions of a red and black colour, w. 53, h. 4 

The Prodigal Son dissipating his fortune, marked, at top, on the left, L. D. 
w. 3%, h. 2}. The same design was engraved by Sebald Beham—St. 
Sebastian, A. 3, w. 24, of the beginning of the Sixteenth Century—The 
ascension of a°Sailit, an "oval, he 3B; we: 3, XVUlth CenturyA- small 
oval medallion, struck at Rome in the XVIIIth Century, upon the canoni- 


zation of five Saints; 
reverse—And another oval, w. 33, 
‘surrounded by an ornamented border 
A very highly finished alto-relievo, in brass; probably of the latter part of 
the XVIth Century; and representing a female with a child, defending 
herself against the assaults of a demon, h. 73, w. 4 —_ 
A figure of Time, an oval, probably by Algardi, w. 6}, h. 3g—A circular 
piece, in alto-relievo, diam. 3}, in which is represented a young female 
bathing, and an old woman combing her hair, the design exceedingly 
beautiful—The head of Marcellus, an oval, h. 33, w. 23—and Venus, 
naked, standing with the apple of discord in her hand, and below the 


figure of Cupid, h. 4%, w. 23 i , 
h. 24—The triumph of the Christian Virtues, 


the scholar of Giov. Bologna ats 


h. 23, representing the bust of a 


warrior, 


with the transfiguration of Raffaelle on the _ 
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Two highly finished bronzes, h. 4, w. 3&, the one representing Charity 
and Plenty; the other, Ceres and Flora. They are probably by an 
Artist of the early part of the XVIIth Century = ait 

The triumph of Bacchus, a very highly finished bronze, gilt, perhaps at the 
close of the XVIth Century, w. 88, A. 23—and a circular piece, of 
about the same period, diam. 2, representing Minerva and Fortune, 
highly finished in steel | a 55 

A whimsical representation of five figures; amongst them a man wearing 
a fool’s cap, and another playing upon the shovel and tongs, highly 
finished in brass, h. 3, w. 23—The justice of Trajan, w. 24, 4. 1, the 
same design as was engraved by Jo. Maria Brixianus - An unknow? 
subject, in which are introduced, a man fishing, and two others taking 
off their clothes to bathe, 17 square—and another, representing Curtius 


leaping into the gulf, h. 2%, w. 22, the same design which was engtav 
by Lucas Cranach Set or 


Ten small bronzes, various . me 


A battle of three Cavaliers, very highly finished with chiselled work, a circle, 
diam. 5%, XVIth Century—and the fall of Phaeton, a circle, diam. 3% 


perhaps by Cellini = 


he last mentioned design, repeated, with border and different background, a 


diam. 4, highly finished—Hercules and Anteus, same style and 
dimensions—and a Lion hunt, a circle, diam. 3%, in the same manner 
Three pieces, very highly finished, measuring, h. 34, w. 3, probably bY 


the hand of CxLLINI; and apparently done to commemorate the 
Victories of Andrea Doria —_— on 


Three pieces, A. 23, w. 2%, each representing one of the Labours of he 


‘Hercules, and each inscribed 0 (opus) MODERNI - Fa 
A sacrifice, w . 43, h. 3, in a very pure style—Hercules and Antzus, A. i, 
w. 3 —Venus, with the bow and arrows of ‘Cupid, riding on the Eagle of 
_ of J upiter, diam. 23—a half length figure of a young man playing the 
guitar, A. 13, w. 13—and Cupid and Psyche, attended by Lovers, sailing 
on the quiver of Cupid, w. 24, h. 13. This last probably after a desig® 
of Giulio Romano _ ae — 
The Hercules and_Antzus, in the last lot, repeated — the sacrifice, copied 
by an inferior hand—the sacrifice of a pig, a composition of many 
figures, w. 34, h. 3—the Judgment of Paris, an oval, w. 28, h. 2—the 
triumph of death, w. 3, 4. 14—and another piece, representing an old 
man sitting, and another, in a Turkish habit, standing with a book i” 
his hands, h. 27, w. 24 = — 
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Fx c 
“7 ~1279 A Mythological Subject, representing four female figures, in an oval, gilt, 

me h. 2, w. 14--a female standing, with a crescent in one hand, and in the’ 
» - other a horn, h. 3, w. 24—Hercules strangling the Lion, w. 23, h. 24— 

a Battle, same dimensions —two pieces relative to Roman. History, w. 2, 


h. 18; all of the XVIth. Century—and the profile of a female in a veil, 4 


4 Ag. LR C h. 12, w. 14, of the XVIIth Century | 
L or 1280 A Lion hunt, oval, w. 3, h. 23—and two upright ovals, h. 24, w. 13, and 
h. 12, w. 13—all bearing the name of VALERIO VicENTINO—and five 
oe others, probably by him, but without his name — — 8 VA 
AZ ~1281 A Bacchanalian subject, a composition of six figures, in a circle, gilt, 
diam. 2%.. The design is the same as that mentioned under Lots 1151, 
1152, and 1153. At bottom are the letters, 10. F. F.—Also a medallion, 
with repetition of the same, and on the reverse, the Judgment of Paris, 
ee a tas bearing the same mark — _ screens O ew 
’ ~ 1282 A repetition of the Judgment of Paris, last mentioned—two others of 
SR similar dimensions, by the same hand, representing the fable of the 
Bundle. of Sticks—and an unknown Mythological subject—and a 
repetition of the Bacchanalian piece, above described, executed in - 
somewhat smaller dimensions, but also bearing the same mark — 4 igs 
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THE END. 


PREPARING FOR SALE, 
BY MR. SOTHEBY. 


The Entire and Matchless Collection of PRIN TS, 
. THE PROPERTY OF THE LATE 
SIR MARK MASTERMAN SYKES, BART. 
Of Sledmere, in the County of York; 


COMPRISING 


Part II.—A Selection of the choicest Works of RupENS and VANDYCK, 


remarkable for the beauty of the Impressions.—Beautiful Proofs of the most valuable 
Productions of WOOLLETT, STRANGE, EARLOM, WILLE, and other celebrated aie: j 
of the present day.—A Superb Proof of the Last Supper, by RAPHAEL MoRGHE ue 
together with a rich display of Proofs and choice Impressions of the most ene 
Works of that great Master.—Splendid Works, illustrated with numerous rare Portra 
and Topography, elegantly bound in russia and morocco. . er 
IV.—The remaining part of the valuable Collection of Britis PoRTRA she 
from the time of Queen Anne to the end of the Reign,of George IILL., including 
superior performances after the celebrated Pictures of Sin Josnua REYNOM'™ 
Proofs and first Impressions. ing in 
V.—A most capital Collection of the Works of BARTOLOZZzI, abounding i 
Proofs, and rare Variations, and comprehending a complete Set of Proofs ° 
MARLBOROUGH GEMS, soak 
VI.—A very large and remarkably interesting assortment of Topographit’ 
Prints and Drawings, connected with the County or York, including the e 
ingenious Mr, CarTer’s elaborate Performance of Views, Elevations, Sections, ©” 
of YorK MINSTER, executed with the utmost Taste and Accuracy. see of the 
The whole collected without regard to expense, and evincing in the rarity © late 
Prints, and their beauty of Impression, the refined taste and judgment of thei 
respected possessor, 


N.B. Part IL. will be ready for delivery in a short time. 


On Monday, April 26th, and following Days, 


The valuable and very distinguished Collection of the Works of 
FRANCIS BARTOLOZZI, R.A. 


The Property of the late 
Mr. ANT. MOLTENO, of Pall Mall; 


Comprising the most extensive assemblage of that celebrated Artist's productions” 
abounding in beautiful Proofs and rare Variations, many of them unique, an 6 oa 
the purest Condition: the whole collected with the greatest degree of taste 


_ judgment (the result of fifty years’ assiduity and experience), at a very considerable 


: ; r 
expense, by the late Proprietor; and presumed to be the choicest Collection that eve 


has been at one time submitted to public inspection. 


PREPARING FOR SALE. 


The entire Law and Miscellaneous LIBRARY of 


SIR ALAN CHAMBRE, Knyt., Deczasep, 
Late one of the Judges of the Common Pleas. — 


; ‘ 
"The principal Part of the LAW LIBRARY of the late 
THOMAS BARROW, Esq. 


Barrister at Law. 


PERSIAN MANUSCRIPTS. 


Collection of Persian Manuscripts, relating chiefly to the History, 


A very choice 
Statistics, and Revenue of India, in excellent condition. 


" nr ) cree . ‘ 


Unpublished Authentic Manuscript Historical Documents, Letters, Sc. 


of a Genriuman, of the highest consideration in Holland, by whose 


The Entire Propert 
sik Feil they have been accumulated and preserved. 


An invaluable and highly interesting Collection of 
. UNPUBLISHED MANUSCRIPT HISTORICAL DOCUMENTS ; 


onsisting of Papal Bulls, commencing in 1297; Antient Charters of the Low Coun- 
Coa pennant 1317, with the ap endant SEALS of the Nobility and Eminent 
: Men of those States, on the highest state of preservation. 

A Collection of above 3000 Pieces relative to Political Events, from 1706 to 1726, 
written in French to Jean Vanden Bergh, Deputy of the States General of the United 
Provinces;— 1 wo Volumes, comprising above 160 Letters, written’ to William the First, 
Prince of Orange, the Archduke Mathias (afterwards Emperor), Maximilian de Bossu, 
Montmorency de Montigny (assassinated by Philip the Second), and others, from 1572 
to 1583 ;—Letters written to the Princes of Orange and Nassuu, William the First, 
Maurice, Frederick, Henry, William the Second and Third, and other Kings, Privces, 
Princesses, Nobles, and Great Men of various parts of Europe; among them, four 
from Queen Elizabeth of England, (one written entirely with ber own hand to William 
the first Prince of Orange, recommending the Earl of Leicester); James the Sixth of 
Scotland (First of England), Frederick and Elizabeth of Bohemia, Charles the First, 
Princess Mary, &c., Duke of Buckingham,’ Earls of Essex and 


Henrietta Maria, Pr ; RC.) 
Leicester (the favourites of Elizabeth), Sir Henry Vane, Sir Francis Walsingham, and 


PREPARING FOR SALE. 


Sir Francis Vere; also a Letter in CypHeEr, (from Oxford) each page having the Sign 
Manual of Charles the First, and countersigned by his Secretary, G. Digby. 

A most Valuable and Multifarious Collection of Letters of Eminent Literary Men of 

+ England, France, and other Countries, containing Poetry, Pieces of Prose, &c. 
Likewise a very Extensive Collection of ALBA AMICORUM, among them a Quarto ~ 
Volume presented by the learned Dibbitius to the Synod held at Dert in the Years 
1616, 17, and 18, containing the Autographs of the Deputies from the several Countries 
who were present at that celebrated Assembly: in this Volume, the Deputies of the 
Low Countries, England, Scotland, the Palatinate, the Helvetic Republic, &c. &c., 
have inscribed with their own ‘hands, (in Hebrew, Greek, Latin, and English) in 
-commemoration of that event, which at that time, and long afterwards, excited so much 
attention and discussion, Also a Volume, formerly belonging to the Family of Heysius, 
commencing in the Year 1541, and ending in 1623, in which are above 300 Autographs 
of Princes, Nobles, Learned Men, and other remarkable persons, among which will 
be found those of Martin Luther, 1545, and Philip de Melancthon, 1556. This 
Album contains Drawings from Subjects in the New Testament, &c.; a singular Dance 
of Death, and Coats of Arms o many of the Individuals whose hand writing it 

contains, 
With many others as highly interesting, but too numerous for detail in a general 
advertisement. 


{er 4n ample descriptive Catalogue is preparing, and further particulars will be given. 


A Collection of BOOKS, principally in foreign Literature, the Property of 
‘A NOBLEMAN, Deceased, 
REMOVED FROM HIS LATE RESIDENCE; 


Together with a fine Collection of ger oy Drawings, and other Subjects in Natural 
. ‘History. 


The very extensive Collection of PRINTS and BOOKS of PRINTS, together with 
; some highly interesting TOPOGRAPHICAL DRAWINGS, ; 


OF THE LATE 
Mr. JOHN SIMCO; 


Removed from his Residence, Air Street, Piccadilly. 


THE ENTIRE LIBRARY 
of the late 
JAMES BOSWELL, Esq; 


Including a complete Collection of the Books printed by the Roxburghe Club, and 
the Books sige printed by Sir A. Boswell, &c. &c.; which will be Sold by order 
of the Administrator of the late James Boswell, Esq. : 


PREPARING FOR SALE. 


COINS AND MEDALS. 


Early in JUNE next, 
A most extensive, choice, and valuable Collection of Antient and Modern 
COINS AND MEDALS, 
% IN GOLD, SILVER, AND COPPER, 


Collected with refined Taste and Judgment (without regard to Expense) by a highly 
respected and 


EMINENT COLLECTOR, xarezy DEceasen. 


It is particularly rich and complete in the ENGiIsaH SERIES :—The GREEK, ROMAN, 
and other antinent States, as well as the Modern Coins of Europe and Asia, are 
peculiarly select, having been purchased more with regard to beauty and interest, 
than with a view of forming a complete Series. 
It is presumed, this Collection will be found to contain more rare and curious Pieces 
than any that has been offered for Sale since the celebrated TyssEN COLLECTION, 
sold by Mr. Sotheby in 1802. 


a ae 
The Entire MEDALLIC LIBRARY, with some Miscellaneous Books, 
The Property of the above Eminent Collector. 
ES SB ipsa a Se YATES SS 
The Dabive and Interesting ETYMOLOGICAL LIBRARY, together with the Medical 
Books, of the late - 3 
JAMES HAWORTH, M. D. 
Fellow of the Royal College of Physicians ; 
Removed from his Residence in Red Lion Square. 


i eee 


The ARCHITECTURAL BOOKS and BOOKS of PRINTS of 
THOMAS GAYFERE, Esq. 
-— Retiring from Business. 
The LIBRARY of 
THE REV. THOMAS MAURICE, 


Late Assistant Librarian of the British Museum, Author of the Indian Antiquities, 
History of Indostan, &c. 


